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SCHRAFT CANDY CO. TO BUILD 
VAUDEVILLE THEATRE CHAIN 


Plan to Enter Pop Price Variety Field With House Seating 
3,000 at New and Broad Streets, Newark—Theatre 
Will Be Part of Building, With Restaurant and 
Candy Store—Similar Structures in Other 
Eastern Cities—No Booking Yet Arranged. 


The Schraft candy concern, which 
operates a string of confectionery 
stores and restaurants in and around 
New York, will enter the theatrical 
field in a large way in the spring. The 
initial venture of the Schraft people 
will be a 3,000 seat theatre in Newark, 
at New and Broad streets. The the- 
atre will form part of a Schraft Build- 
ing, which will have candy and res- 
taurant annexes. 

Similar buildings, containing Schraft 
candy stores and theatres will be built 
in other eastern cities later, accord- 
ing to present plans. The Newark 
house and the others the Schraft con- 
cern has in prospect will play vaude- 
ville and pictures. No booking ar- 
rangements have been decided upon as 
yet. 


While nothing definite has been de- 


cided it is understood the Schraft 
amusement plans include a _ large 
theatre to be erected in New York 


City, with the Schraft candy and cater- 
ing business to be located in stores, to 
occupy the ground floors. 

The Schraft concern, in common 
with other confectionery organiza- 
tions, has been doing a tremendous 
business ever since the prohibition 
pinch started to be feit. 


CHICAGO SEATS 1 IN 226. 


Chicago, Jan. 7. 

Tabulated findings on the alleged 
“under theatred” condition in New 
York attracted the interest of local sta- 
tisticians, who deduce that Chicago is 
probably the most meagerly fed thea- 
tre community anywhere, in the legiti- 
mate field. 

Chicago has 10 combination houses, 
with a total capacity of about 13,000 
a night. With a population of 2,600,000, 
this offers one seat for each 200 in- 
habitants. Add to this a floating popu- 
lation of 330,000 (conservative) and 
each seat stands for 226 possible oc- 
cupiers. 

Compare this with the customary 


and one theatre seating even 1,000, 
which provides a ‘seat for each 50 per- 
sons, and the situation becomes clear. 


J. J. STAGING DRAMA. 


J. J. Shubert will shortly try his 
hand at the production of straight 
drama, his first being in association 
with Jack Hughes, who has been as- 
sociated with Walter Wanger. 

Hughes controls four plays, two of 
them English musical pieces the rights 
for which he recently acquired. 

Until this time the younger Shubert 
brother has devoted his entire atten- 
tion to the musical shows produced by 
the Shuberts. 


HILL’S HOLIDAY GIFTS. 


Gus Hill has written the managers 
of all his attractions to send him the 
names of the members of his nutner- 
ous touring companies. He proposes 
to present every one of them with an 
initial membership to the Actors’ 
Fund of America, to take the form of 
a holiday gift, together with a letter 
strongly appealing to them to con- 
tinue it for the remainder of their 
days. 

As Hill has over 500 artists in his 
employ the aggregate contribution is 
a substantial one. 


GEO. WHITE STAR WINNER. 


Chicago, Jan. 7. 

Among all the new producers lately 
drawn into legitimate by the chances 
of musical productions, George White, 
with his “Scandals of 1919,” looks to be 
the star winner. 

An estimate says White will net this, 
his first season in the legit, at least 
200,000, at the rate he has been go- 
ing. White claims to have made the 
production on his own, and no one 
kas claimed any interest. 

This week White closed with Aaron 
Hoffman to write “Scandals of 1920,” 
which White will put on, following the 


one-night stand of 50,000 population end of his current season. 


DEC. 31 GYP A BOOMERANG. 


Chicago, Jan. 7. 
The goose that laid golden eggs all 
‘this season balked on New Year’s eve, 
refusing to deliver as many or as 
heavy eggs as some of the ambitious 
merchants demanded. As a result of 
the Jesse James prices, prohibition 


and a heavy storm, not one house in 
town sold out With the exception of 
the Woods, where the regular Satur- 
day night price, $3.85, was the tariff, 
and the Studebaker, where the Harry 
Lauder show played at regular $2.75 
rates. Even the “Follies” could not 
get away with it at $11, though house 
and company got the full amount at 
those rates, doing more than $9,950 on 
the night, however sticking the 
scalpers with blocks of unsold seats 
after they had been slashing prices all 
evening. 

White’s “Scandals,” at the Illinois, 
dre » $6,000 at the $11 prices; Powers’, 
with David Warfield, got $3,000 at $5.50, 
and the Blackstone, with a modest $3.85 
for “Roxy,” yanked in around $2,000. 
Cohan’s Grand asked $5.50 for “Wel- 
come Strangers” and missed capacity 
by a 20 per cent. margin. The Gar- 
rick called off its Wednesday matinee 
and gave two shows with “Hello, Alex- 
ander,” the first at $11 and the second 
at $3.85. 

The prices were chiseled when it be- 
came certain that sell-outs were im- 
possible, and on the two perform- 
ances, neither entirely filled, the house 
drew about $7,500. 

Such simple ventures as “39 East” 
went after $7.70, and didn’t get it often 
enough to justify the scale. 

The vaudeville houses sold out first 
shows at $2 top and second shows at 
regular prices, the State-Lake getting 
only its usual rates throughout and 
running to midnight. 


LOEW, INC., DIVIDEND. 


Loew, Inc., has declared a quarterly 
dividend of 50 cents a share, payable 
Feb. 1. It will be paid upon the out- 
standing 700,000 shares of Loew stock. 
The 50 cent payment is equivalent to 
an eight per cent. annual return upon 
the $25. underwriting price of the 
shares. The total dividend for the year 
at the same ratio will be $2 per share. 

Loew, Inc., formed Nov. 1, last. The 
present declared dividend wili be paid 
out of the earnings of the former Loew 
Circuit since no return has as yet been 
received for the acquisions by Loew, 
Inc., from the treasury stock held for 
that purpose. 

Loew, Inc., is reported to be carry- 
ing a cash reserve, deposited in many 
banks throughout the country, of over 
two million dollars. 


DAVIS PICTURES TO PRESS CLUB. 


Chicago, Jan. 7. 

The photographs and paintings of 
stage personages which the late Will 
J. Davis collected during his long ca- 
reer as a theatre manager have been 
turned over as a collection to the 
Press Club of Chicago by the widow, 
in accordance with the wish of Mr. 
Davis. 

There are several hundred pictures 
in the collection, most of them auto- 
graphed. That of Adelina Patti is 
dated 1870—just half a century ago. 

It is an exhibition to stir the mem- 
ory of old theatre-folk. In the col- 
lection are autographed phofographs 
of Booth, Barrett, Jefferson, and a 
host of others. The collection is un- 
usual in that most of the photographs 
were not taken in costume, but reflect 
the private lives of the sitters. 

The collection is being catalogued 
and will be a feature of the annual 
entertainment of the Press Club given 
to “The Follies” company in February. 


LIQUOR IN MONTREAL. 


Montreal, Jan. 7. 

Sunday show? are to be given at the 
Holman theatre here, beginning Jan. 
11." John T. Fiddes has taken over 
the management ‘and will handle the 
concerts. The shows are being booked 
in New York by Walter J. Plimmer and 
the acts make the jump from there for 
the Sunday performances only. A 50- 
cent top scale will be used. 

Montreal sells liquor freely. The- 
atre managers and general trades peo- 
ple believe that the town is going to 
get a strong play from the States. 


COHAN’S SECOND PRODUCTION. 


The second production Geo. M. 
Cohan is to make independently is to 
be a musical comedy. Otto Harbach 
and Louis Hirsch are to furnish the 
book and music, The production is to 
be made in March. 

“Celebrated Chums,“ his first pro- 
duction, is a farce based on Patter- 
son Gibbs’ story, “Madeleine and the 
Movies,” adapted for the stage by 
Cohan. It is being cast this week. 


RHINOCK DEMOCRAT TREASURER. 


Cincinnati, Jan. 7. 

From Washington, D. C., comes word 
that Joseph L. Rhinock, former Cin- 
cinnatian and now engaged exten- 
sively in the theatrical field in New 
York, is being considered for the 
treasurership of the coming Demo- 
cratic national campaign. 

Rhinock is a former congressman 
from the Covington, Ky., district. It 
is said he has been asked if he wants 


_the money collecting job. — 
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CABLES 


HUGE AMUSEMENT TRUST AIMS 
TO CORRUPT WORLD IN PARIS 


Fights All Governmental Attempts to Establish a Closed 
City—Has Learned a Lesson from Vienna and Berlin 
—Mercantile Establishments Claim They Are 
Being Cheated—Bacchanalian Riot Going 
On in French Capital. 


Paris, Jan. 7. 

A huge trust to amuse foreigners 
and corrupt the morals of the world 
is debauching French political life in 
order to maintain a wide open city. 
Legislation insisted on by the respec- 
table French and provincial represen- 
tatives comes to nothing because of 
this trust which owns theatres, hotels, 
dance halls and questionable places of 
amusement and wants them kept wide 


open. 

“Outside the political world a bitter 
commercial fight is on between the 
amusement owners and mercantile es- 
tablishments. Paris, for one thing, is 
accommodating a million more people 
than it has room for. The floating 
population has never been so large. 
Before the war it was getting wise to 
itself and going on to disport itself 
in Berlin and Vienna. 

“Let us make Paris so gay and en- 
tertaining, now those cities are tem- 
porarily out of the running, that peo- 
ple will never go on again,” cry the 
amusement people. 

“The millions they spend with you 
they would otherwise spend buying 
French goods,” the mercantile people 
retort. 

Meanwhile, a Bacchanalian riot such 
as even Paris has never seen before 
is going on. The women are dressing 
so that everything from the lace of 
their lingerie to the rouge on their 
lips is a temptation. Organizations 
are springing up to protect young 
working girls, and especially English 
girls crossing the Channel, and they 
were never more needed. Tempted 
into wearing dresses that are at once 
an invitation and a_ convenience, 
brought into dance halls with elabo- 
rate lounge rooms and curtained cabi- 
fets particulieres, the results fill up 
the police courts and consular ante- 
chambers with cries for aid. 

Foreign macareau are everywhere. 
The haughty and handsome Argen- 
tine still works as little and plays 
cards and dances as well as before 
the war. Lovely Viennese women are 
already getting in. The slender, beau- 
tiful Polish type has been seen for 
some time in greatly increased num- 
bers and the French girls whose ap- 
peal to men rests more on chic ideas 


tion. 

Places of amusement that make the 
Bai Tabarin and the Moulin Rouge 
seem tame, either because of their 
daring or elaborate settings, are 
everywhere opening. All the gor- 
geousness Berlin was beginning to 
stage to tempt the world before the 
war has been transplanted and the 
international syndicate ‘in charge of 
the celebration intends to let no mis- 
taken notions of French provincials in- 
terfere with its receipt of the millions 
all the world is bringing to Paris. 

The regular French theatre is get- 
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ting little or no share of the spoils. 
The amusements foreigners are pa- 
tronizing are couched in the better 
known and universal language of love. 


MISTINGUETT FOR SHUBERTS. 


Paris, Jan. 7. 
Mme. Mistinguett, now i: the Cas- 
ino de Paris revue, is going to New 
York in March, with her present part- 
ner, Maurice Chevalier, under contract 
with the Shuberts. 
Paris, Jan. 7. 
Irving Berlin is expected in Paris 
early in the new year, to arrange 
music for her show. Mistinguett is 
one of the most popular revue artistes 
in the French capital. 
Paris, Jan. 7. 
eae Shuberts now have an office 
ere. 


TELEGRAMS COST MORE. 
. Paris, Jan. 7. 

In view of the present rate of for- 
eign exchange, which is now sadly to 
the disadvantage of the French, the 
federal telegraph authorities are now 
charging a supplement of 55 per cent. 
on all foreign messages to meet the 
difference in the international value of 
the franc, 


DRAMA FOLLOWS PANTO. 
London, Jan. 7. 
Walter Howard is following the 
“Dick Whittington” pantomime at the 
Lyceum with a new drama. . 


FRANK VAN HOVEN 


Listen, Dell Chain, Art Swanstone, Furn and 
Shan, Dad Frazer, Dad Haley, Rutledge and 
Pickering, and hundreds and hundreds of my 
pais I have never forgotten—please send a 
wire to SWEET LITTLE LILY LENA Monday 
afternoon, Jan. 12, to Keith’s Bushwick thea- 
tre, Brooklyn, as it is her first week in the 
country after an absence of seven years, and 
she went over on the boat all alone and is 
very, very lonely. 

Just wish her luck from a pal of Van’s is 
all you need to say. It will be one little way 
of being good to her for all the wonderful 
little things she has done for Americans in 
her own little England. 

I'll be over last of January and thank you 
all personally, and I'll tell you 
and you’ll all want to send another wire, an 
Gus Sun, you ought to get in on this, too. 


Gratefully, FRANK VAN HOVEN. 


PARIS OPERA STRIKE. 
aris, Jan. 

At the opera the orchestra, chorus 
and dancers, alleging non-fulfillment of 
salary increase promised following last 
September’s strike, went out again 
Jan. 2. The opera has since been closed 
and the Russian ballet also suspended, 
but is continuing rehearsals. 

Diaghileff has been approached by 
Quinson, suggesting a transfer of the 


ballets to the Theatre Champs Elysees © 


where Pavlowa is now dancing, but the 
Syndicate says that the musicians will 
refuse to accompany the Russians there 
during the strike at the Opera. : 

‘The Government is unable to in- 
crease the opera subvention because 
of an adverse vote recently, therefore 
the strike duration is indefinite. 


MILLER PROPAGANDING. 

London, Jan. 7.. 
Gilbert Miller, on his return from 
New York this week, announced that 
British plays with British casts are 
better draws in America than are na- 
tive plays cast with local actors there. 
He said his opera, “Monsieur Beau- 
caire,” was playing to $25,000 weekly 
at the Amsterdam theatre in New 

York. 
Mr. Miller will produce “Wedding 

Bells” here with an all British cast. 


DE COURVILLE AFTER ERROL. 


Leon Errol has received a cable from 
Aibert DeCourville asking him to re- 
turn to London at once and join the 
cast of “The Whirligig,” at the Palace. 
He cannot accept as his vaudeville 
contracts here will not permit. 

Errol is retained for a third week at 
the Palace here. 


GERTRUDE ELLIOTT’S 
London, Jan. 7. 

Lady Forbes Robertson (Gertrude 
Elliott) on her return from America 
will produce “Come Out of the Kit- 
chen” for the provinces, later bringing 
it to London. 

Ruth Chatterton appeared in it in 
America. 


LEHAR RENOUNCES AUSTRIA. 
London, Jan. 7. 
Franz Lehar and Leo Fall, of “Merry 
Widow” famey have renounced their 
Austrian nationality and will produce 


in future only in London and New 
York. 


“QUENTIN DURWARD” OPERA. 
London, Jan. 7. 
The Carl Rosa Opera Co. will pro- 
duce “Quentin Durward,” an opera 
founded on the novel by Sir Walter 
ae at the Royal, Newcastle, Jan. 
They ‘are now in Liverpool where 
they will stay 30 weeks. 


LANG’S MATINEES. 
London, Jan. 7. 
During the run of “Carnival,” which 
opens Feb. 11 at the New, Matheson 
Lang will give Shakespeare matinees. 


“IN THE NIGHT” SUCCESS. 
4 London, Jan. 7. 
“In the Night” opened successfully 
at the Kingsway. 


R 
R 


RETAINED FOR THIRD WEEK 


AT THE PALACE, NEW YORK 


THEATRE STRIKE OFF. 


London, Jan. 7. 

There will be no theatre strike here. 
At a meeting the labor leaders agreed 
to advise acceptance of the managers’ 
offer. Many managers have already 
made substantial increases based upon 
the arbitrators’ award. 

Trouble started early in December 
and the strike was to have come off 
on Boxing Day, the day after Christ. 
mas, but was postponed. 

The actors weakened the general 
labor stand by refusing support. 


ROBEY IN NEW STOLL REVUE. 


London, Jan. 7. 
The new Stoll revue at the Alhambra 
will be written by Harry M. Vernon 
with music by Cuvillier and lyrics by 
Howard Grey. 
The star will be George Robey. 
No title has yet been chosen. 


TOURING HOLLAND. 


London, Jan. 7. 
A British company touring Holland 
and doing good business with its Eng- 
lish presentations qpened the 
Hague Dec. 30 in “Candida” and “Mid 
Channel.” 


“WHIRLIGIG” REVISED. 


London, Jan. 7. 
Albert de Courville has revised 
“Whirligig,” making several changes in 
the cast. Felix Goudin, the French 
dancer, Anita Elson and the Purcella 
Brothers have joined the cast. 


CHARGES PLAGIARISM. 


- London, Jan. 7. 
Coming law cases include one in 
which a woman charges “The Maid of 
the Mountains,” now at Daly’s, was 
plagiarized from an original composi- 
tion of her own. 


“MR. PIM” WELL RECEIVED. 


London, Jan. 7. 
“Mr. Pim Passes By.” produced at 
the New Theatre, Jan. 5, was received 
with genuine enthusiasm. 
Dion Boucicault, Ben Webster, Irene 
VanBrugh and Georgette Cohan 
scored, 


“THE TAMARISK,” MUSICAL. 


London, Jan. 7. 
Bernard Hishin is producing a mus- 
ical play set in the Cromwellian period 
and called “The Tamarisk.” It is made 
after “Medora.” 


TWICE DAILY IN LEGIT. 
London, Jan. 7. 
“A Dear Little Lady” finishes at St. 
Martin’s Jan. 3. 
“Once Upon a Time” will be given 
twice daily there. 


PRINCE OF WALES GIVES. 


London, Jan. 7. 
The Prince of Wales has forwarded 
a check for $2,500 to the charities fund. 
This is one-third the proceeds from 
the showing of pictures at Albert Hall 
showing his Canadian tour. 


DUTCH ACTORS STRIKE. 


The Hague, Jan. 7. 
The actors in Holland’s chief com- 
mercial port and city, Amsterdam, have 
gone on strike. They demand higher 
wages and an old-age pension fund. 


IRENE VANBROUGH’S RETURN. 


London, Jan. 7. 
After two years in vaudeville, Irene 
Vanbrugh returned to the legitimate 
stage at the New Jan. 5, in “Mr. Pim 
Passes.” 


BEATRICE LILLIE MARRIES A PEEL. 
London, Jan. 7 
Beatrice Lillie was married to Rob- 
ert Peel, grandson of the Victorian 
statesman, Jan. 5. 
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VAUDEVILLE 


KITTY GORDON IS CANCELLED 
FOLLOWING NEW YEAR’S BALK 


Refused to Appear at Alhambra Midnight Show—Jack 
Wilson Had to Announce She Was Ill—Time Open 
for Him—Alice Lloyd Replaced Her— 
Six Weeks Lost. 


All the weeks routéd to Kitty Gor- 
don in the Keith office were removed, 
following Miss Gordon’s refusal to ap- 
pear at the New Year’s Eve midnight 
show at the Alhambra, where she head- 
lined last week. Following the deéclina- 
tion, Miss Gordon was asked to sing 
one song in order to appease the large 
audience. She again declined, with 
Jack Wilson, appearing with her, in a 
speech to the audience, announcing 
Miss Gordon was ill in her dressing 
room with physicians attending. 

The audience did not willingly accept 
the explanation and seemed to scent 
a hitch but settled down when the an- 
nouncement was made Alice Lloyd, 
after finishing her midnight show at 
the Royal, would stop at the Alhambra 
on the way down town. Miss Lloyd 
did so, making her fourth performance 
that day. 

About six weeks were being held for 
Miss Gordon. This week at the Royal 
where she should have appeared, Leon 
Frrol is substituting, also doubling at 
the Palace (his third week there). 

Jack Wilson and the trio of people, 
booked jointly with Miss Gordon, will 
continue over the Keith time if they 
care to, Wilson having expressed his 
willingness to do the third New Year’s 
Eve show. 


GROCK WANTS HIS GROG. 

Grock, the European ciown, is ask- 
ing $2,500 a week to return to play for 
the Keith people next season. They 
have offered him $2,250. As he has only 
ten weeks open and could probably 
postpone five more weeks of his Eng- 
lish dates, it isn’t overly important to 
him. 

The comedian has reached the stage 
where money isn’t everything to him. 
He gets $1,250 a week in England—has 
no Sunday work and plenty of liquor. 
His agent here has had to supply 
him with sufficient grape to keep him 


happy. 


DIVORCES IN CHICAGO. 


Chicago, Jan. 7. 
Bertha Marshall filed a bill for di- 
vorce against William T. Marshall, 
charging adultery. Herman Zimmell 
sued Queenie Zimmell, charging de- 
sertion. 


CAFE KING IN TRADE. 
Chicago, Jan. 7. 
James Colosimo, proprietor of Chi- 
cago’s most famous restaurant, dance 
rendezvous and cabaret, is going into 
the wholesale spaghetti canning busi- 
ness Jan. 17 


ALLEN-MURRAY WEDDING. 

Edgar Allen, reported married some 
months ago, actually took his second 
matrimonial plunge Jan. 1. 

With his bride, Katherine Murray, 
a vaudevilie “single act,” he went to 
Hoboken. When he reached his of- 
fice in the William Fox suite, the room 
was littered with junk emblematic of 
the wedding and a number of signs 
were prominently displayed, the larg- 
est reading, “Another good man gone 
wrong.” 


HANLON WINS SONG SUIT. 
The legal controversy between Joe 
Laurie and Bert Hanlon over the song 
“Patriotic Burlesque,” which Laurie 


sold to Emily Darrel, was decided in 
Hanlon’s favor when, Judge Coleman 
in 54th Street Court Jan. 6 dismissed 
the action brought by Laurie to re- 
cover $500 which he had to refund to 
Miss Darrel after Hanlon had notified 
her to cease using the song. 

Laurie testified in his own behalf 
and the Judge dismissed the action 
without putting Hanlon on the stand. 


IN PICKWICK PERIOD. 
London, Jan. 7. 

D’Oyly Carte’s revival of “Trial by 
Jury” at Prince’s Jan. 6, will be for the 
mie time dressed in the Pickwick pe- 
riod. 

Carte finishes Jan. 31 and Lew Lake 
“Pretty Peggy” there 

eb. 


WOMEN IN “HAMLET.” . 
London, Jan. 7. 
_The British Empire Shakespeare So- 
ciety will produce “Hamlet” Jan. 31 
with only women in the cast. 
Eve Donne will appear as Hamlet. 


“SUNSHINE” AT BRIGHTON. 
London, Jan. 7. 

The Cuvillier-Unger musical play, 
“Sunshine of the World,” will be pro- 
duced at Brighton this month, prior 
to coming to town, 

Clara Simons and Randle Ayrton 
have the leads. 


OWEN NARES’ HAMLET. 
London, Jan. 7. 
Owen Nares will produce Hamlet at 
a series of matinees. 


FAY COMPTON SIGNED. 
London, Jan. 7. 
_ Fay Compton will be the next lead- 
ing lady at the Haymarket. 


BABE RUTH MAY HEADLINE. 

As soon as the deal which made Babe 
Ruth a Yankee was Officially an- 
nounced, Harry Weber wired the ball 
player for his lowest terms for vaude- 
ville. Ruth has received more publicity 
since the $125,000 deal was completed 
than any athlete in the history of 
the sport. 

Weber believes he would be a great 
draw, and as soon as he completes ar- 
rangements will submit him to the 
metropolitan bookers. 

George Stallings, John McGraw, Ru- 
dolph and.Gowdy and the other ball 
players who: took the plunge did so 
immediately after the completion of 
a baseball season while the memory 
of their diamond exploits was fresh in 
the minds of the fans. The dailies re- 
moved prohibition off the front page 
to make way for Ruth’s demands of a 
slice of the purchase price, which ac- 
counts for the theatrical chances of 
the ball tosser in the winter months. 


AFTER 35 YEARS. 
; ndon, Jan. 7. 
Henry A. Lytton celebrated the 35 
years he has played in Gilbert and 
Sullivan operas January 3 


Wagenhals Gets Spanish Piece. 
Paris, Jan. 7. 

“Maria del Carmen” now being pre- 
sented by F. Gemier at the Theatre 
Antoine under the title of “Aux Jar- 
dins de Murcie” has been secured for 
New York by Lincoln A. Wagenhals, 
and will be offered at the Astor, by 
Wagenhals and Kemper. 


“Admirable Crichton” with Dennis 
ie. 
London, Jan. 7. 
“Charley’s Aunt” finishes at the Roy- 
alty Jan. 24 and will be followed by a 
revival Jan. 31 of “The Admirable 
Crichton” with Dennis Eadie in H. B. 
Irving’s part. 


Lowell Thomas Finishing. 
London, Jan. 7. 
Lowell Thomas introduced new pic- 
tures and matter into his Allenby 
travelog at Queen’s Hall Jan. 3. He 
finishes there Jan. 30. 


Acts at Paris Alhambra. 
Paris, Jan. 7. 
Nelson Duo opened at the Aihambra 
Jan. 2; also Harry and Ida LaVail. 


Mile. Loys, Elsie Craven, Belle Davis. 


and Wireless Airship are due Jan. 16. 


~ 


Geo. 


ROCKWELL 


and FOX 


“Two Noble Nuts Navigating the Ocean of Nonsense.” 


Monday Matinee (Jan. 5), next to closing, (as usual) at Palace, 
oes encased in Douglas Shoes cavorted on the 
uid went on again and off again and on again and off again. 
same place, same little drama and immediatel 


Guiding our destinies, HARRY FITZGERALD 


New York, twenty pink 
stage for seventeen one went off, 

onday night, same time 
y held over for the week. . , 


LENA-VAN HOVEN ENGAGEMENT. 


With the arrival in New York from 
England of Lily Lena, the report was 
revived the comedienne is engaged to 
marry Frank Van Hoven. In London 


the statement is generally given cre-% 


dence though both parties have been 
rather reluctant to confirm. It was 
understood the nuptials would be con- 
summated when Miss Lena succeeded 
in securing a divorce from her second 
husband, recently granted in London. 

When asked about it here the other 
day, Miss Lena admitted the intent but 
declined to commit herself as to the 
time or place of the proposed cere- 
menial. 


BLACKFACE THE THING. 
Chicago, Jan. 7. 

There’s a riot of cork in town these 
days, with McIntyre & Heath at the 
Garrick, Bert Williams, Eddie Cantor 
and George Le Maire in “The Follies” 
at the Colonial, Harry Green and Kath- 
erine Parker in “Ladies First,” several 
characters in blackface in “39 East,” 
Lou Holtz and Moran and Mack in 
George White’s “Scandals,” and a tan 
bellhop in “Civilian Clothes.” 


CLARK AND BERGMAN IN FILMS. 


Henry Bergman and his wife, Gladys 
Clark, are leaving New York Jan. 15, 
with Harry Cohen, for the Coast, 
where Clark and Bergman will make 
a series of two reel comedies for the 
Cohen brothers. 

The Cohens, when first embarking in 
pictures for themselves, turned - out 
“The Hall Room Boys” with Flanagafi 
and Edwards. 


VAUDEVILLE TEAM SEPARATE. 
San Francisco, Jan, 7, 

Flanagan and Edwards making a 
personal appearance this week in @ 
vaudeville act at the Strand here in 
conjunction with their latest picture, 
“Taming the West,” will dissolve part- 
nership shortly, and appear separately 
in pictures. 


Taylor and Arnold Retire. 
Chicago, Jan. 7. 

Taylor and Arnold, a vaudeville act, 
announce their retirement. 

Earl Taylor goes to San Francisco 
as manager there or Irving Berlin, and 
Ethel Arnold (Mrs. Taylor) will go 
into musical stock on the coast. 


DECOURVILLE SUBLETS MARIGNY 
Paris, Jan. 7. 
Albert deCourville closed the Mare 
igny Jan. 2 until the production of @ 
revue there in April, but the theatre 
has been sublet, presenting operetta 
for a few weeks. 


“Beranger” Showing Jan. 28. 
Paris, Jan. 7, 
Sacha Guttry’s comedy “Beranger” is 
due at the Port Saint Martin Jan. 2, 
the author playing the title role. 


Constance Collier Has London Theatre. 
London, Jan. 7. 
Constance Collier has secured a thea- 


tre (name not disclosed) and wiil re= 
vive “Peter Ibbetson” in the West End 
shortly. 


Sol Bloom in London for Sites. 
London, Jan. 7. 
Sol Bloom, the New York theatre 
builder, is here looking for sites in the 
English metropolis. 


Picture Site on Bond Street. 


London, Jan. 7, 
A site on Bond street for a supers 


hap 


kinema has been purchased for $1=@ 


250,000. 


G. P. Huntley Is Iill. 
London, Jan. 7. 


_G. P. Huntley, principal comedian, 
ill and is out of “The Kiss Call” at thes 


Gaiety. 
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VAUDEVILLE 


FINE JAIL FOR POSTING 
BILLS PRIVATE PROPERTY 


Chief Magistrate McAdoo Calls Attention to State Laws 
Forbidding Such Procedure and Their Penalties— 
John Doe Proceedings Brought by National High- 
way Association—Watchmen Bribed—Street 
Cleaning Department Complains. 


Prior to adjourning the John Doe 
proceedings instituted before him to 
stop the posting of theatrical placards 
on private property without the con- 
sent of the owners until Feb. 3, Chief 
Magistrate McAdoo stated there were 
in existence certain state laws which 
make the posting of placards on private 
property a misdemeanor punishable by 
a fine or jail sentence. He said this 
law will have to be enforced hereafter 
as he has been informed by the Street 
Cleaning Department heads that it 
costs hundreds of thousands of dollars 
annually to rid the streets of the litter 
made by such posters. 

The proceedings conducted before 
Magistrate McAdoo are the outcome of 
a campaign carried on by the National 
Highway Protective Association. 

Among those examined at the first 
hearing last week were Ignatz Dorsay, 
owner of the Harlem Thestee. 110th 
street and Fifth avenue; Sam Rosen- 
heim, Lenox Theatre, lllth street and 
Lenox aventta and Frederick Wildman, 
treasurer, North Star Theatre, 1250 
Fifth avenue, and George Beufort, ad- 
vertising agent for the Selwyn Theatre. 

Arthur K. Wing, attorney for the 
National Association testified he had 
photographed one man by the name 
of Joseph E. Minturn, a bill poster 
while he posted theatrical placards on 
private property at Fifth avenue and 
10lst street, on Dec. 20. 

When Minturn was examined by 
Magistrate McAdoo he stated that he 
had the verbal! consent of the watch- 
man of the property to post the bills. 
He added that the watchman was paid 
for the grant of such verbal consent 
by tickets to the advertised show. 

Beufort when examined substan- 
tiated Minturn in this respect and said 


that theatres of the city did not only * 


employ billposters of regular advertis- 
ing agencies but also used so called 
“snipers” who issued tickets for com- 
pensation for posting the placards in 
conspicuous places. 


DOCKSTADER HOME BURNS. 


While Lew Dockstader was making 
arrangements Wednesday morning for 
the funeral of his wife, who died 
Tuesday night, fire broke out in the 
Dockstader home on National Boule- 
vard and Beach street, Long Beach. 
The house was practically destroyed 
and Mr. Dockstader lost many of his 
effects. 

The body of Mrs. Dockstader was 
taken out through a second story win- 
dow, Mr. Dockstader and a neighbor, 
Capt. Varity, of the English army, as- 
pans the firemen to remove the cas- 
et. 

Mr. Dockstader’s grandson, Eugene 
Stevenson, Jr., three years old, was ill 
of pneumonia and was bundled up and 
rushed to Dr. Borum’s sanitarium, 
from which Mr. Dockstader had been 
released a few weeks ago after an op- 
eration. 

Mrs. Lucien Dockstader, the min- 
strel’s wife, was sixty years old, and 
became ill New Year’s Day. 


BERNHARDT RECORD STANDS. 


The box office record of Mme. Bern- 
hardt at the Palace, New York, which 
was $24,000 on the week still stands, 
Says E, F. Albee, who claims that the 


$40,000 record given the house in last 
week’s VARIETY was impossible. 

“The theatre could not hold that 
amount” said Mr. Albee. “It’s a good 
week there when we do $19,000 and the 
usual weekly receipts reach $15,000 or 
$16,000.” 

The Bernhardt record was estab- 
lished at the Palace some seasons ago. 


KEITH BOOKING FAR ROCKAWAY 

The Keith interests will build or 
acquire a vaudeville theatre in Far 
Rockaway, L. I, shortly. Negotiations 
are understood to have been pending 
for several weeks whereby the Co- 
lumbia there would pass to the Keith 
people on a rental or sharing basis. 
The Strand, it is understood, has also 
been under consideration for a Keith 
booking franchise for the past few 
weeks without anything having been 
arrived at. 

In the event that no booking ar- 
rangements are made for Keith vaude- 
ville in Far Rockaway for a house now 
standing, or the Columbia deal fails to 
go through, it is likely a new Keith 
house will be built, to be ready for 
occupancy by June 1 


PLIVMER’S 18 WEEKS. 


The W. J. Plimmer Agency has add- 
ed the following houses to its route 
sheets: Star, Buffalo (full week); 
Napoleon, Montreal (full week); opera 
house, Cohoes, N. Y., and Family, 
Gloversville, N. Y. (split); Strand, Mes- 
sina, N. Y., and Family, Rome, N. Y. 
(split). 

The additions 
Agency 18 weeks. 


CASEY HEADS M. P. P. A. 


At the meeting last week of the 
Music Publishers’ Protective Associa- 
tion, Pat Casey was appointed to suc- 
ceed Maurice Goodman, resigned, as 
executive head of the organization. 

E. C. Mills was appointed as assist- 
ant to Casey. 


ORPHEUM’S 3-A-DAY BUY. 
Los Angeles, Jan. 7. 

Orpheum officials announce the ac- 
quisition of property in Los Angeles on 
which will be erected a three-a-day 
theatre fashioned after the State-Lake, 
Chicago. 

The local Orpheum will retain its 
two-a-day policy. A rumor was the 
Orpheum was to become a three-a-day 
house, owing to misunderstanding of 
the announcement. 


give the Plimmer 


Dorothy Phillips in “Frivolities.” 

Dorothy Phillips, from vaudeville (es- 
pecially known in the west), has re- 
placed Nan Halperin in Anderson’s 
“Frivolities of 1919,” which opened at 
the Forty-fourth Street, Monday. 

Miss Halperin, who became ill in 
Boston last week, left the show after 
Friday night’s performance. Physi- 
cians agreed a major operation was 
imperative, which means the star may 
be off the stage for several months. 


Mercedes Signs With Loew. 
Mercedes and Mme. Stanton have 
engaged to play 35 weeks for the Loew 
circuit, opening Feb. 2. 


LOEW’S 35 WEEKS. 


J. H. Lubin, booking head of the 
Marcus Loew’s circuit, is now giving 
out contracts, both blanket and for 
routes, for 25 weeks. This does not 
include the bookings in New York, 
which add around ten weeks. 

At the time of the Loew-Sullivan & 
Considine deal the Loew office gave 
out blanket contracts for as high as 
40 weeks, but since that time and up 
to the affiliation with the Ackerman- 
Harris circuit the longest term con- 
tracts given by Loew -for bookings 
outside of New York were for {5 
weeks. When the Loew office actively 
handles all the out-of-town theatres 
now affiliated. for them between 30 and 
35 weeks will be given. That, added 
to the metropolitan houses, will close- 
ly approximate a year’s work. 

The first of the 25 week contracts 
given out this week was for Bert 
Lewis, with Will Stanton receiving the 
second. Both acts are handled by 
Horwitz & Kraus. 


DULUTH AND SUPERIOR MERGE. 
Duluth, Jan. 6. 

A reorganization of Duluth and Su- 
perior theatrical interests has been 
effected, controlled by the Duluth 
Theatre Co. merging with Finkelstein 
& Ruben and Cook Bros. 

Frank N. Phelps, general manager 
of the Grand here, and the Palace Su- 
perior, retires; Harry Billings of the 
Palace, Minneapolis, comes to the Pal- 
ace in Superior, and Chester Sutton, 
of Minneapolis, to the Grand. Phelps 
has been here for six years. Billings 
formerly managed the Duluth Orpheum 
and Sutton was the Orpheum manager 
at Salt Lake City. 


Phelps’ plans have not been an- 
nounced. 
BUILDING IN PENSACOLA. 


Pensacola, Fla., Jan. 7. 

A new theatre is to be built here 
for vaudeville by D. P. Hobgood, 
manager of the Pastime. 

The Pastime took on vaudeville 
three months ago as an experiment. 
The decision to build a larger house 
came on top of that. The Pastime 
plays bills booked through the Keith 


agency. 


FIXING AGENTS’ TAX. 
Chicago, Jan. 7. 

The city council is considering a 
heavy tax on theatrical employment 
agencies, especially vaudeville agents. 
A proposition for a $500 license sent 
panic into the ranks and a delegation 
of agents induced a postponement, 
contemplating a hearing on the merits. 

The agents claim $25 would be 
enough, as the state already swings 
on them for $50. A graduated theatre 
license went into effect Jan. 1, based 
on prices and seating capacities, and 
considered about as fair as most 
charges in these high-priced days. 


Loew’s First Road Show. 

The first Marcus Loew road show to 
be formed for the western time will 
step off Feb. 8, from Minneapolis. 
Thereafter the shows will form at 
Baltimore for the southern and western 


Loew time as reported in last week’s 
VARIETY, 


Doc O’Neil Returns to Medicine. 

John Howard O'Neil, professionally 
known as “Doc” O’Neil, is to retire 
from the profession and return to the 
practice of medicine which he deserted 
ten years ago to adopt the stage as a 
career. He will be located in Chicago. 


Harry Fox in His “Single.” 
Harry Fox will return to vaudeville 
with a single singing specialty, open- 
ing at the Alhambra Jan. 19. 
Rose & Curtis are in charge of the 
bookings. 


MARIE FITZGIBBON’S TROUBLES. 


Houston, Tex., Jan. 7. 

A local paper published a despatch 
from Dallas under date of Jan. 2, say- 
ing Marie Fitzgibbon, age 30, head- 
lining at the Jefferson Theatre there, 
took bichloride of mercury when in- 
formed by the theatre management her 
act was “indecent.” 

The story article also says: 

“Doctors at the St. Paul’s Hospital 
say she will die. 


“The woman bought a pistol last 
night and remarked she was going to 
get those skunks.’ Police were called 
to take charge of the weapon and she 
asked them to wait a moment. 

“Later she staggered out of her 
dressing room saying, ‘I’ve done it.’ 
She was billed as the ‘Little Big Story 

Jan. 5 Variety received the following 
wire: 

Dallas, Tex., Jan. 3. 
“Variety, New York. 

“Newspapers here have printed a 
story about an attempted suicide by 
a Marie Fitzgibbons; also another re- 
port about a marriage by said party to 
a Detroit man. If any such informa- 
tion reaches your office do not print 
it as,I am not said party. 

Marie Fitzgibbons, 
“The Big Story Teller in Vaudeville,” 


The Jefferson, Dallas, is booked by 
the Pantages Circuit. 


At the New York office of the 
Pantages’ Circuit, Wednesday, it was 
stated Marie ‘Fitzgibbons was playing 
this week with the Pantages’ road 
show at the Empress, St. Louis. The 
New York Pantages’ office had heard 
nothing of Miss Fitzgibbons’ reported 
attempted suicide at Dallas. Miss 
Fitzgibbons, according to Walter 
Keefe, Pantages, New York representa- 
tive, had received no notification from 
his office her act was “indecent.” 

Miss Fitzgibbons, it was stated, has 
had considerable trouble while play- 
ing the Pantages’ time. Following a 
rumpus with Chisholm and Breen at 
the Pantages, Long Beach, Cal., around 
the latter part of October, she was 
transferred to another road show. The 
report received at the New York 
Pantages’ office at the time of the 
Long Beach affair stated Miss Fitz- 
gibbons had indulged in a fistic battle 
with Breen and Chisholm, following a 
remark made by one of the team, 
which she (Miss Fitzgibbons) deemed 
disparaging. The Chisholm and Breen 
row grew to such proportions it finally 
embraced the whole show and the day 
following Miss Fitzgibbons had every 
person on the bill arrested. Those who 
were taken to the Long Beach cala- 
boose charged with annoying Miss 
Fitzgibbons were: the Golden Russian 
Troupe, Dorsch and Russell, Panama 
Trio and the Three La Grohs. All 
were discharged. 


LOEW-A. & H. LOS ANGELES DEAL. 
Los Angeles, Jan. 7. 


Marcus Loew and Ackerman & Har- 
ris have consummated a record deal for 
the Pacific Coast. 

They have entered into a 99-year 
lease for the southwest corner of Sev- 
enth and Broadway and will raze the 
present building immediately. 

The owner, Arthur Letts, will erect 
a $2,500,000 office building and theatre 
and will rent the theatre to the vaude- 
ville men. The price paid for the site 
is $12,000 a front foot. The proposed 
theatre is to have a seating capacity 
of 3,000 and with a Sixth and Broad- 
way site the managers now have two 
strategic locations. 

The deal was swung by A. C. Blu- 
menthal. 
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SPECS CAN CHARGE ANY PRICE 


IF THEY KEEP OFF SIDEWALK 


- 


Those Who Stick to 50-Cent Premium Will Suffer in the 
Meantime—Appeal for Return of License Fee— 
Managers Meet to Devise Solution— 

Judge Rosalsky’s Decision. 


In declaring the Kilroe Theatre 
Ticket Speculating Ordinance uncon- 


stitional Judge Otto A. Rosalsky, in 
General Sessions, put the matter of 
protecting the public directly up to the 
managers. He dismissed the convic- 
tions of Leo Newman and Louis Cohen 
by the magistrate’s court for operating 
without a license, and declared the 
ordinance unconstitional on the ground 
of its interference with a business not 
a public enterprise. The decision cov- 
ered more than 65 pages. 

After it was handed down Assistant 
District Attorney Kilroe had a con- 
ference with District Attorney Swann 
and then stated that the matter would 
be taken to the Appellate Division and 
later, if necessary, to the Court of 
Appeals. In the meantime, however, 
there would be no action taken against 
speculators charging whatever prices 
they wished, but the law against side- 
walk sale of theatre tickets would be 
strictly enforced. 

After the decision the ticket agency 
men stated that they would operate 
exactly on the same principle they had 
employed during the time the law was 
in effect and they were awaiting the 
final decision in this test case. That 
is, taking 50 cents advance for the 
general run of attractions where the 
demand was not strong and jacking 
up the price to whatever the traffic 
would stand on such shows that the 
public really wanted and were willing 
to pay for. 

One agency man stated that he could 
not be expected to sell a ticket for 
“The Gold Diggers” at $3.30, which 
would be a 50-cent advance over the 
box office plus the war tax, when 
those seats cost him $4.40 to get into 


his hands. If the seats cost him that 
price it means they have passed 
through ut least two hands after 


leaving the box office and a profit has 
to be reckoned for both people who 
handled them. His price, therefore, 
becomes either $5.50 or $6.05 for the 
ticket. 

The agencies that advertised heavily 
they would not exact more than the 
50 cent advance legally permitted, will 
have to suffer under the present con- 
dition in the event they wish to keep 
their word with the public and retain 
the clientele they have built up. This 
will mean, however, they will have to 
see the other agencies collecting all 
the money and they not getting what 
they will believe is their share of the 
soft money. 

The agencies that took out licenses 
are immediately going to appeal to 
the License Commissioner for the re- 
turn of the $250 fee they paid for the 
permission to do business. This may 
lead to another clash in the courts. 

Among managers Judge Rosalsky’s 


theatre ticket speculating decision 
but crystallizes the necessity for 
some solution tending to curb or 


eliminate the ticket agency or at least 
muzzle the practice of “gypping.” In 
spite of the good season producers 
readily foresee a reversal of box office 
movements by the public, for even 
though a patron accepts the heavy toll 
for tickets it actually means the loss 
of potential patronage. This is logic- 
ally figured out. Agreeing that a sal- 
aried man may pay $10 and $12 for a 
pair of tickets, the same patron’s finan- 
cial limitations will preclude him at- 


tending two or three shows for the 
same outlay, And since when “gyp” 
prices are extracted, the manager does 
not benefit over the box office price, it 
: the attraction that must ultimately 
ose. 


One of the leading producers stated 
Wednesday the Producing Managers’ 
Association’s plan for a centralized 
ticket agency must be attempted or 
else some agreeable substitute for such 
an arrangement. He ‘said that in gist 
the idea was to bond all members, not 
to permit tickets to be sold for more 
than 50 cents premium and with the 
combination agency it is probable such 
a limit could be maintained, since each 
producing firm would have a repre- 
sentative in the big agency or else one 
person would be given responsibility 
for the distribution of several man- 
agers. 

This manager stated the plan had 
beén thoroughly gone over in a recent 
P. M. A. meeting, but that a manager 
on the K. & E. side refused to come in 
on it, stating he would not permit any 
producer to tell him how to run his 
theatres. 


VaARIETY’s informant stated, however, 
he believed the centralized agency plan 
might go through without this man- 
ager if the proposed distribution plan 
with McBride, Tyson and Bascom as 
responsible parties did not materialize. 

Still another man prominent in the- 
atricals and a student of conditions 
gave as his opinion for the solution of 
the ticket wrangle some legislation 
emanating from Albany, a measure 
which would be proof against legal as- 
sault. Such a measure might do away 
with agencies entirely. 

In his decision Judge Rosalsky said: 
“Inasmuch as the business of a theatre 
is not a public enterprise affected with 
the public interest then it must neces- 
sarily foliow that the business of its 
offshoot—the ticket speculator or 
broker—cannot come within that cate- 
gory. 

“I am not unappreciative of the fact 
that this ordinance was passed in an- 
swer to a widespread public demand 
to prevent ticket brokers from charg- 
ing extortionate prices for admission 
to theatres where popular entertain- 
ments are produced, the result being 
that persons of ordinary means find it 
almost impossible to purchase tickets 
for such plays or are required to wait 
weeks, if not months, before the privi- 
lege is accorded to them to witness 
such performances at a _ reasonable 
price. 

“Both the theatre and the ticket 
speculator thrive because the public is 
willing to pay any excessive price that 
may be asked. 

“The remedy, in my judgment, can 
come from the producing managers of 
the theatres. This can be accomplished 
through the medium of a contract 
entered into between the producing 
managers of the theatres and ticket 
brokers to sell tickets at reasonable 
prices. This arrangement can be made 
effective if the parties will act in good 
faith. Fixing reasonable prices for 
theatre tickets will not violate the law 
of monopoly, because entertainments 
of the stage do not come within the 
exhibition of the anti-monopoly law. 
In fact, the entire subject is within the 
absolute control of the producing man- 
agers of the theatres.” 


YOUNG LOEW MARRIES. 


Arthur Loew, son of Marcus Loew, 
and Mildred Zukor, daughter of Adolph 
Zukor, were married Monday night at 
the Hotel St. Regis. Many prominent 
theatrical people were present. Mr. 
Loew and his bride left on a short 
honeymoon before he resumed his du- 
ties with the Loew vaudeville agency. 

On the eve of his wedding Mr. Loew 
tendered a dinner to his friends and 
business associates. The dinner was 
staged at Reisenweber’s in the Supper 
Room and the revue “Twinkle Toes” 
gave a special performance for the 
guests. 

Among those present were Jake Lu- 
bin, Moe Schenck, Ernest Williams, 
David Blum, Isidor Frey, Reginald 
Hammerstein, N. Branlund, Abe 
Friedman, Leopold Friedman, Norman 
E. Kohn, Alonzo Kirkpatrick, John 
Hyde, Edgar J. Mannix, Fred H. Mit- 
chell, David L. Loew, Emanuel Stern, 
Irving Weingart, Eugene Zukor, Jesse 
T. Mills, Charles Moskowitz, Jacob 
Rosenheim, Melville A. Shauer, Charles 
Sonin, Mort Spring, Abner Steinberg, 
Sol Turek, Leon J. Steinberger, Benny 
Piermont. 

Volunteers swelled the entertainment 
total, among them being Sophie Tuck- 
er, Frisco, Abe Attel, Jack Clifford and 
Doraldina. 

Arthur is the older of the Loew 
twins, born about five minutes ahead 
of his brother, Dave, who was married 


' about a year ago. The Loew sons are 


around 22 years of age. 


MOSS HAS DYCKMAN. 


B. S. Moss took over the Dyckman 
theatre, 207th street and Broadway, 
Tuesday, from John Jermon, on a 15- 
year lease. The house seats 2,000 and 
has been operated as a straight picture 
theatre. 

Moss takes possession next Monday 
and will close the Dyckman for six 
weeks to aiter the interior generally 
and add a balcony which wilil sontain 
600 seats. Other changes in the or- 
chestra will increase the seating ca- 
pacity to 2,800. 

The Dyckman will reopen about 
March 1 with the Moss vaudeville and 
picture policy. Moss is understood 
to be paying $20,000 a year rental for 
the property. 


Belle Sisters Split. 
Yonkers, Jan. 7. 
Nan Belle says the team of Belle 
sisters has retired from vaudeville, and 
her sister is now rehearsing in a new 
double with a male partner. 


BELCHER ESTATE ADMINISTRATOR 


Administrators may be shortly ap- 
pointed to settle the estate of Fred 
Belcher, the late general manager for 
J. H. Remick & Co. Following the 
failure to probate the Belcher will 
through it havmg but one witness to 
the signature, application will be made 
by the widow (nee Flo Hart) to have 
the estate properly administrated. ~ 

The value of the estate has not been 
determined. Through the will not be- 
ing allowed, Maxime Belcher, the 12- 
year old daughter of the deceased by 
a former wife (Henrietta Blancke, now 
Mrs. Melsen, residing in New York, 
with whom the child is living) is en- 
titled to two-thirds. The present Mrs. 
Belcher received the proceeds of an in- 
surance policy for $25,000 her husband 
had issued in her favor. 

Among Belcher’s personal estate is 


-said to be an equity of three or four 
‘thousand dollars in some rubber stock. 


Joe Keit, who succeeded the deceased 
as Remick’s general business manager, 
was the single witness to the will. 


REFORMING WESTCHESTER. 


Mount Vernon, Jan. 7." 

In an effort to suppress rowdism in 
theatres in Weschester county the 
police have recently made several ar- 
rests. In Proctor’s, Mount Vernon, 
disorderly persons have been several 
times evicted and in some instances 
placed under arrest. They were allow- 
ed to go under suspension of senteng¢e. 


Three youths arrested in Port Ches-_ 
ter last week, were each fined $10 for 


disturbing the performers. Manager 
Conolly, of Proctor’s, appeared as 
complainant. Judges in various towas 
and cities have issued warnings that 
rowdism in theatres will not be tol- 
erated. 


FIELDS AND FIFTEEN PEOPLE. 


Lew Fields is reported as going into 
vaudeville shortly with 15 people, and 
the cast to include George Monroe. 
He is at present appearing at the 
Crescent, Brooklyn, in “Lonely Ro- 


meo,” which is reported as closing 
Saturday. 
M. S. Bentham is submitting the 


comedian for vaudeville. 


CABARET STAR RISING. 
Chicago, Jan. 7. 
Josephine Taylor, star of several 
cafe revues of this and last season, 
closed at the Merigold Gardens Tues- 
day night, announcing that she was 
preparing an elaborate act to be sub- 
mitted to big time vaudeville, with 


three people. 


Coral 
MELNOTTE 
“Artistic Nonsense.” 
Palace, New York, this week (Jan, 
Orpheum, Brooklyn, next week (Jan, 12). 
Direction, ROSE & CURTIS. 
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VAUDEVILLE 


AMONG THE WOMEN 


Norma Talmadge’s impersonation of 
a middle-aged woman in the film “She 
Loves and Lies” is a work of art. In 
picture Miss Talmadge shows 
what a really talented person she is, 
playing a dual role totally different, 
and splendid in both. Miss Talmadge 
looked handsome in a gown of black 
velvet, tight fitting with a train. 

D. W. Griffith’s latest release, “The 
Greatest Question,” is well named. It 
is a question; what is it all about? 
No doubt the subject has to do with 
spiritualism, but Griffiths either was 
careless while making this film, or 
tackled a subject he knew very little 
of, as the story is very disjointed. 
Lilian Gish is splendid, but must be 
tired of playing a part where she is 
nearly beaten to, death in each reel. 
Miss Gish shows a great deal of 
strength in this film, such as running 
many miles after nearly “choked to 
death.” 


Miss Anger (Anger and Packer) at 
the Fifth Avenue (first half) wore an 
awfully sweet gown. It was green 
chiffon with tiny tucks down each side 
of the skirt, and on the bodice little 
bows of gold were dotted. A pink vel- 
vet tight-fitting with sealskin was not 
so becoming. 

A good-looking white cloth suit was 
worn by the woman in Hugh Herbert’s 
sketch. 

The dresses in “Puppy Love” were 
pretty. One dress, of different shades 
of tucked chiffon with panels of white 
cloth, was odd. The setting is charm- 
ing, more than may be said of the 
act. 

At the Riverside last week there 
were three violin acts; this week there 
are three dancing turns. The Magleys 
carried the honors for the dancing. 
One reason was they were the best 
dancers, and the other they appeared 
first. Miss Magley’s gowns were well 
selected. Her crinoline of mauve 
satin edged with lace was dainty, and 
the black dolly vardon hat added to 
the quaintness. For her last a black 
net with a bodice of sequins had bands 
of brilliants forming the shoulder 
straps. 

Can you imagine red hair and orange 
looking good? This is the color worn 
by Irene Franklin, and it is very be- 
coming. Pink chiffon was another 
dress, made very short with flowers 
at the waist and trailing over one 
shoulder. Miss Franklin is as good 
as ever, but one misses the little touch 
of “green.” 

What a delightful little person is 
Sheila Terry. She has a neat little 
act but was handicapped, last turn and 
one of the dancing acts. Her dresses 
were all very sweet. In a ballet dress 
4 pink satin she reminds one of a 

oll. 

Miss Meyers (Meyers and Noon) in 
a Spanish costume of orange satin, 
looked striking. 


Billie Shaw, at the Fifth Avenue 
(last half) had some attractive cos- 
tumes. Miss Shaw looked very sweet 
as “The Spirit of Wine,” in a short 
frock of gold tissue and cap of green 
sequins. Miss Shaw might learn to 
use her hands a trifle more gracefully, 
also a little more color in her cheeks 
would improve her makeup. Miss 


Shaw’s act seemed somewhat crude, 
and the dialogue between the two men 
at the opening could be omitted, as 


hardly a word was heard. 

Marie Lee (Donovan and Lee) wore 
a striking dress of silver gray, draped 
becomingly round the waist into a bow 
at the side. It had touches of scarlet 
on the skirt. Another costume suited 
to Miss Lee was of silver lace short. 

The girl in Charles Howard’s act was 


well dressed. Her prettiest gown was 
a black chiffon with garlands of 
flowers and silver bands on the skirt. 
The bodice was of silver, while a band 
of the same material was worn round 
egg with two pink plumes at the 
ack. 


Ella Shield, at the Palace, is im- 
maculate with her male impersonations 
in every change she makes, and could 
give a few hints on dress to some of 
the men seen in vaudeville. As a 
“Middy” in the King’s Navy, Miss 
Shield shows she is a dancer of no 
small ability. 

If Leon Efrrol’s success at the Lon- 
don Hippodrome was anything like 
what it is at the Palace( third week) 
no wonder Geo. Robey got peeved. The 
remarkable part about Mr. Errol is 
that he doesn’t have to use anything 
risque to cause laughter. 

The colorings in Cleveland Bronner’s 
act were beautiful, as was the costume 
worn by the Sun God, of yellow feather 
and pearls. 

Corai Meinotte wore a pretty frock 
of cerise net, with a blue sash, while 
her partner, Edna Leedom, favored 
blue chiffon, with ruchings on the 
skirt. The bodice was plain with a 
round neck and bell shape sleeve. 
Mme. Loyal was smart in a cloth suit 
of mauve, trimmed with brass buttons. 


Norma Talmadge in “The Daughter 
of Two Worlds,” wears a pretty even- 
ing frock of pink. Bands of narrow 
ribbon were on the skirt, outlined in 
tiny steel beads. A black moire dress 
was smart, made perfectly plain; the 
only trimming being small white but- 
tons round the waist and on the cuffs. 
A cloth coat of light material trimmed 
with dark braid was no credit to Miss 
Talmadge’s good taste. In some parts 
of the picture her make-up was a trifle 
heavy and her hair very untidy. 


“REDS” IN “WAYFARER.” 


The routing of Red propagandists 
engaged in the theatrical profession 
for whom Department of Justice 
operatives have been in the lookout 
since the U. S. Government began a 
nation-wide round up, took on con- 
crete form when the Federal authori- 
ties were informed by the officials of 
“The Wayfarer,” that there were a 
half-dozen “propagandists employed in 
the chorus. 

According to an executive the activi- 
ties of these agitators had been going 
on for several weeks unnoticed by the 
management, and that the possibili- 
ties of a strike among the chorus 
people were averted just in time. 

the agitators it was also said 
that although their activities had been 
reported to Federal agents, the former 
made a getaway after they were in- 
formed that they would be watched. 
It was said that of the six men who 
were suspected, not one returned, even 
for their salaries, which to the 
present day have been uncalled for. 


lt behooves me to speak— 


Next Week’s Attraction: 
“Why Women Tempt Men” 
at popular prices. 


CHARLES 


ARTISTS’ FORUM 


New York, Jan. 2. 
Editor VARIETY: 


Without wishing to enter into a long 
controversy, I feel that I must reply 
tc Marinelli’s letter to you, as several 
of the statements there are incorrect. 

It is true that Marinelli handled an 
act called Antoinette and Grock, but 


I have always been the agent and 


manager for Grock and Partner. 
Marinelli further states I had never 
been in the theatrical business before 
entering his firm; this is not a fact. 
Marinelli knows full weil that before 
I joined his firm I opened and was 
manager of the Victoria Palace, Lon- 
don, for Sir Alfred Butt. Marinelli 
also omits to state I was in London 
director of H. B. Marinelli, Ltd. I, 
however, thank him for the compli- 
ment he has unconsciously paid me in 
having been so successful where he 
failed. Percy Reiss. 


Helena, Mont., Dec. 30. 
Editor Varrety': 

Many of the local Posts of the 
American Legion in this state are de- 
sirous of presenting some dramatic 
plays or musical comedies to receive 
funds for relief and assistance of ex- 
service men. Having been a per- 
former before entering this position 
I am assisting the various Posts in 
producing entertainments and we will 
appreciate any material that artists 
of producing companies desire to send 
us for this purpose. 

Ben W. Barnett, 
State Adjutant, 
American Legion of Montana. 


Pittsburgh, Dec. 28. 
Editor 

For the past five years I have looked 
«a watching others lift our act, bit- 
by-bit, until we have very little left of 
the original routine. 

For instance, DeVoe and Statzer 
whom I know, never did an act of 
the kind they are doing now. And, 
not being satisfied with “lifting” our 
“toe-to-toe” trick, with which we are 
identified they have gone so far as 
to deliberately take several new tricks, 
which we recently added to dur act. 

We have entered a complaint with 
the N. V. A., demanding priority claim 
on these tricks. This also serves as a 
warning to all others who have made 
love to much of our material. : 

Regal and Moore. 


Toronto, Canada, Dec. 29. 
Editor VARIETY: 

1 wish to call attention to the kind 
hospitality extended to the performers 
on our bill at Loew’s Theatre, Mon- 
treal, on Christmas Eve. What a won- 
derful surprise greeted us after the 
show. A Christmas tree lit up with 
electric lights awaited us in the Green 
Room, and refreshments of all kinds 
were served, and we all made merry. 
It sure was a treat to performers, far 
away from home at this season of 
year, when all would like to be with 
our loved ones. Many thanks and 
good luck to Mr. Mills. 

Louts Leo. 


Editor VARIETY: 
3rooklyn, N. Y., Jan 5. 

Although I’m not an artist, perhaps 
this mild protest might meet with 
VaARIETY’s sense of fairness. 

I visited one of Loew’s theatres last 
week and saw Joe Darcey, black face 
comedian. During his act, he told a 
“Joke” about a colored lad yelling 
aloud “Oh, Boy” in a southern theatre, 
and was subsequently warned by the 
manager, if he (lad) yelled again, he 
would be strung up to a tree outside 
of the theatre. 


From the way the large audience 


received this, I think I am justified in 


taking exception to the “joke” in fair- 
ness to colored performers. _ 
Will Jay. 


Louisville, Jan. 7. 
Editor 

May I suggest the subject for an 
editorial? So many artists, when se- 
lecting a “stage-name” for themselves, 
take one already established. 

This is plainly unfair and should be 
discouraged. An artist should be able 
to protect his name from infringement 
the same as his material. 

Dooley is my legal name and I have 
one brother “Billy,” and we hail from 
Chicago. There is J. Francis Dooley 
from around Boston somewhere, and 
Johnny, William, Gordon and Ray 
Dooley from Philadelphia. 

I think that is about all the Dooleys 
show business can digest and I’m sure 
we would all appreciate it if those 
who have lately adopted that name 
would change to something else. 

Jed Dooley. 


NEW D. C. POP HOUSE. 


Washington, Jan. 7. 

This city is to have another pop 
vaudeville house, according to the 
plans as announced yesterday by 
Nixon and Nirdlinger, of Philadelphia, 
through their representative here, 
Julian A. Brylawski. The theatre will 
cost $1,000,000 and is to be located at 
13th and E streets. It will be the 
home of popular priced vaudeville.’ 

The location selected was chosen 
after efforts had been made to secure 
a location on F street, but Mr. Bry- 
lawski considers the present site 
equally advantageous. It is in the cen- 
ter of the theatrical district, one block 
from Loew’s Palace Theatre. Nixon 
and Nirdlinger will book direct. 

Mr. Brylawski is the present owner 
and manager of the Cosmos Theatre 
on Pennsylvania avenue, presenting 
vaudeville booked by the Family De- 
partment of the U. B. O. 


PINCH FRISCO SPECS. 


San Francisco, Jan. 7. 

All ticket scalpers were gathered in 
last week for evading payment of $300 
monthly to the city for their licenses. 
Three were held for trial. Others were 
tipped and forestalled arrest by mak- 
ing their payments. The leakage has 
resulted in a political scandal and 
grand jury investigation. 

Scalpers have been paying the Fed- 
eral tax regularly. Their activities 
are entirely confined to the Orpheum 
whose management wishes them elim- 
inated. 


“FULL OF PEP” UNPAID. 


The three girls and six boys com- 
posing the vaudeville production 
called “Full of Pep” were left without 
their week’s salary when closing the 
engagement at Porchester, N. Y., 
Saturday. 

The money due the act had been 
turned over to Frank Duane, its mana- 
ger. Mr. Duane immediately left and 
no one connected with the turn there- 
after saw him. 

The turn is new. It may be taken 
over by the members and played on 
the commonwealth plan. 


IN AND OUT. 


Lightner Sisters and Alexander billed 
to open at Orpheum, Sioux City, Jan. 
4, disappointed on account of illness 
of Winnie Lightner. replaced by Wil- 
son and Van.'° 

Bert Hanlon left the Wednesday 
show at Elizabeth, N. J., in order to 
make a train for Washington where he 
finished the week in the vacancy cre- 
ated by Lew Dockstader’s illness. 
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VARIETY 


INSIDE STUFF 


ON VAUDEVILLE 


Rose Sydel’s “London Belles” has a 
colored Quartet which includes the so- 
billed “Tasmanian Trio.”” The fourth 
member in the show scorns the claims 
of the others who claim Algiers and 
other far-away lands as their birth- 
places. He explains it is his own way: 
“Tasmania nothing; 135th street and 
Lenox avenue, same as me.” 


Guido Ciccolini, the tenor, now tour- 
ing the Orpheum Circuit as a head- 
liner, and Gladys Sutphin, of Oyster 
Bay, a member of one of New York’s 
exclusive families, have just been mar- 
ried for a third time. They met two 
years ago at a tea party at the Plaza 
when little Miss Sutphin was barely 
sixteen. She was noted even then as a 
horse-woman. Two years later they 
were married. They were married 
first last May by an Episcopal rector 
in New Jersey. The second ceremony 
was by a municipal judge and came 
off according to report in October. Fin- 
ally the two were united recently in 
Des Moines where Ciccolini was play- 
ing according to the rites of the Ro- 
man Catholic Church of which the ten- 
or is a member, 


Despite the edict of the Broadway 
flaneurs that shawl collars are no 
longer good form on dinner coats, 
men of short stature who know how 
to dress are still wearing them. What 
no one but Augustus Thomas is wear- 
ing with a dinner coat is a black tie 
wound twice around the collar so it 
almost conceals the white. 


Bey Beyer reports from the other 
side he has been wise to get paid in 
pounds sterling, not francs, during his 
tour of France and Belgium. 


Vaudeville jumped into the $3.50 
theatre class New Year’s, when the 
Palace, New York, for the second or 
evening performance of that day sent 
its scale to the $3.50 top, for the boxes 
and portions of the orchestra. For the 
Palace’s midnight show the scale was 
$3, and the New Year’s matinee charged 
$2 top, with capacity at each perform- 
ance. The Palace New Year’s prob- 
ably got more money through the box 
office in one day than had ever been 
reached by a vaudeville house. The 
Palace last week also ran ahead of its 
Christmas week’s business. It’s un- 
likely the Palace touched $40,000 
Christmas week as reported in VARIETY 
last issue. It doesn’t seem possible 
the house can hold it, even at a holi- 
day scale prevailing throughout the 
week. $2 top is the regular scale. 
Among other big takings New Year’s 
Eve was the gross for the single per- 
formance of “Aphrodite,” at the Cen- 
tury, $10,200. Each of the _ mid- 
night roof shows got a heap of money 
with their $10 per plate price and some 
of the specs got more than the house, 
the specs charging as high as $25 a 
seat at either the Amsterdam or Cen- 
tury. The Amsterdam (Ziegfeld) roof 
went at it raw in another way however, 
charging a corkage of $5 a bottle for 
all liquor drunk. That was putting 
it over. The roof was clogged up in 
the afternoon through parties sending 
in liquor in advance of their coming. 
The restaurant staff by that had a di- 
rect line on what each table was using. 
A corkage charge of 50 cents a bottle 
is horrifying enough in ordinary times 
and a charge of $2 say for a table dur- 
ing the evening might not be unfair, 
but $5 a bottle is going some! Still 
many a souse pays a check without 
looking at it and New Year’s Eve has 
ever been a great night for the waiters. 


A recent instance of an alleged copy 
act in vaudeville, made by a vaudevil- 
lian who is now in a legit production 
might raise the question in a matter of 


this kind, just what vaudeville is en- 
titled to. There is no question as to 
the rights of any artist protecting him- 
self and his material, if original, but 
vaudeville through engaging and build- 
ing up an act it considers standard, 
giving it employment, “making” it in 
tact, could be said to secure in that 
way some rights to the turn, insofar 
as vaudeville could believe that the act, 
having started and remained with 
vaudeville, to leave it for what the act 
considers something better, might at 
least give vaudeville the right to con- 
tinue in some manner what vaudeville 
really created. Granted that the own- 
er of a turn of this description (act 
leaving vaudeville carrying away an 
idea that might be applied in more 
ways than the originator’s) originated 
the idea, vaudeville created it through 
affording the opportunity. If the owner 
of the act wishes to protect himself 
in vaudeville, while away, that possibly 
could be done through a No. 2 act, if 
not to play the big, than the small time, 
but leaving behind in vaudeville an act 
to replace the one he removes to a 
production or some other entertain- 
ment where the originator is bettering 
himself. A merchant establishing good 
will after several years in one location 
and Jeaving that location, voluntarily, 
could not well expect the landlord, 
through the merchant having occu- 
pied the premises for many years, 
would keep the store vacant out of 
regard for him. If another merchant 
appeared as a prospective tenant, with 
a similar line of merchandise and paid 
the rental, the landlord would not 
hesitate to rent, nor would any one 
blame him. But if the first merchant 
located in the same _ neighborhood, 
holding his name and good will there- 
by, it’s unlikely a competitor would 
appear. So with original ideas in 
vaudeville that form themselves into 
what are known as novelty acts— 
it’s as much up to the owner, origi- 
nator or producer of those acts to 
protect themselves as to expect that 
artists’ associations, managers’ associa- 
tions er trade papers should protect 
them, while the originator is away 
playing somewhere else, for his own 
benefit purely. A vaudevillian asking 
protection should ask it in vaudeville 
if he asserts originality as a vaude- 
villian, for leaving vaudeville for 
the legit he is a legit. These remarks, 
however, do not apply to original dia- 
log, gags or bits of business originated 
by the performer and unquestionably 
personal property, wherever he or she 
goes. 


Grock, the French clown, who talks 
with almost an English acent, holding 
over at the Palace, New York, this 
week and headlining, received an offer 
of a blanket contract for 40 weeks com- 
mencing in the spring, from a legit 
producing manager in New York who 
told Grock to. make his own salary. 
Grock could not accept and may have 
felt worse when his agents, Percy 
Riess and Charlie Bornhaupt, figured 
out to him, that, with the present rate 
of exchange, he could earn in this 
country within a year one million 
francs. In France that would make 


*VAUDEVILLES MOST VERSATILE 
NOVELTY ACT IN ONE 


JUMPING- MARVELS & CONCERTINA VIRTUOSO'S 


‘better 


any man as much of a millionaire as 
so many dollars do over here. Grock 
so many dollars do over here. Grock is 
drawing business at the Palace. He 
seems to be the type of musical come- 
dian who came over here frequently 15 
or 20 years ago. They were then called 
“Continental” but Grock is a better 
musician than they were and has per- 
sonality. There are several original 
bits of business in his turn, also some 
that have been done over here. It 
could be settled between the users who 
first did the moving-the-piano-to-the- 
chair bit that Grock is doing. Last 
week at the Coliseum, London, it was 
reported over here a “copy act” of 
Grock was put on but it would be 
rather difficult to duplicate Grock in 
any way without furnishing a person- 
ality with the copy act equivalent to 
his own. Grock’s straight man, also 
a musician, is excellent, of presence 
and polish, and a good actor. Grock 
is doing about 24 minutes as his reg- 
ular act. About the only criticism an 
American would enter against him is 
that he talks, and besides, talks too 
much. He does some mugging and has 
gutteral sounds for comedy but accord- 
ing to the American idea, since he’s a 
finished pantomimist, he would be a 
laugh-getter without dialog. 
Grock must return to the other side 
toward the end of this month. Con- 
tracts abroad take him back. While 
many believe Grock’s opening at the 
Riverside and the attending stories 
were press agency, it was all on the 
level. Grock came over on a gamble at 
$1,000 for a week, with his vaudeville 
salary to be set after opening. De- 
layed at Halifax and with other for- 
eign acts who didn’t do so well when 
opening in New York fresh in mind, 
the plan was conceived, since Grock’s 
arrival in New York was uncertain, 
not to bill him and allow him to open 
cold whenever he reached the city. 
That undoubtedly helped him the first 
week. 


Jack Donahue, in “Angel Face,” at 
the Knickerbocker, is making the hit 
of that George W. Lederer musical 
production. Donahue makes severai 
hits during the performance, every 
time he appears, and that is often, 
as he is playing a detective of many 
changes. Besides Donahue’s dancing 
which is a riot, he secures laughs 
with talk and business. “Angel Face” 
has given him a real chance to advance 
as a comedian. Formerly in vaude- 
ville with Donahue and Stewart, Mr. 
Donahue developed a habit there he 
has taken with him into this $2 show. 
It is “a speech” in acknowledging ap- 
plause. That may be correct in vaude- 
ville, where so many do it, but it grates 
in a legit play with a story, when an 
artist steps out during an act to audib- 
ly thank an audience. Even a special 
bow doesn’t look right, though the 
bow is now accepted in most musical 
shows as necessary to prevent holding 
up the performance. But the speech 
thing should go out, for Mr. Donahue 
or any other vaudevillian making a 
hit in a production. It takes away 
any suggestion of class the performer 
gives and might influence other man- 
agers against the artist who does it. 
If “a speech” is correct in vaudeville 
let it stay there. When $2 be $2. 


PRODUCTION ENGAGEMENTS. 


Buckley, Geir and Bisland are out of 
the “Little Biue Devil” and have joined 
the new Capitol show. 

Lillian Claire, the daughter of John 
Mullen of the Eltinge Theatre staff, 
has joined the cast of “Too Many Hus- 
bands” opening at the Wilbur, Boston. 


ENGAGEMENTS. 


Walter McCullough, “Sunshine.” 

Marie Carroll, “My Golden Girl.” 

Margaret Severn, “As You Were.” 

Ralph Kellard, “The Light of the 
World.” 

Francis Sayles, with Pauline MacLean 
Players, Akron, O. 

Jose Ruben, Vincent Serrano, “Sacred 
and Profane Love.” 

Dora Hilton, Charles Leland Marsh, 
“Tick, Tack, Too.” 


NEW ACTS. 


Clarence Hibbard, songs. 

Three Naces, three men, ice skating. 
(Rose & Curtis.) 

Henry Bellit is producing a girl act 
with six people, entitled “Tea for Five.” 

Joe Christy and Evelyn Weaver; 
piano, songs and talk. (Chicago.) 

Watkins and Williams, man and 
woman, two-act, 

Fred J. Grant and Co., three people, 
musical skit. 

“Love and Kisses,” 
“tab.” 

Howard, Kane and Maher, formerly 
Howard and Jenkins, two men and a 
woman. 

Saunders and Kaye, man and woman. 
Miss Kaye is Victoria Kaye, last prima 
with the Broadway Belles. 

Harry Dixon, formerly of Dixon and 
Delaney, is planning a return to vaude- 
ville after three years. 

Joe Howard and Ethyln Clark, a re- 
vue supported by Peggy Whitney and 
a aga Diamond and a chorus of ten 
girls. 

Frisco and Pauline Chambers, also 
the tall imitator that he had in his 
last act, there will also be three music- 
ians carried who will work in the pit 
with the regular house men. 

“The Apple Tree,” by Darl MacBoyle 
and Walter Rosemont, 14 people, fea- 
turing John Sully, Dell Rose, Jerry 
Manus and Muriel Thomas. (George 
Choos.) 


seven people, 


ILL AND INJURED. 


Ed, E. De Camp, who was taken ill 
while on the road with “La La Lucille,” 
is recuperating at Saranac Lake, N. Y. 

Mary Tompkins (“Little Simplicity” 
Co.), is confined to her home with 
acute tonsilitis. 

Al G. Fields has recovered from his 
recent illness and returned to the 
show. 

Sidney Shields, with Walker White- 
side was operated upon in a Denver 
hospital this week. The operation was 
successful. ° 
_ Ada Vivian (Harry and Ada Vivian) 
is at a New Orleans hospital suffering 
from throat trouble. An operation has 
been found necessary. 

J. C. Nugent, called home by the ill- 
ness of Mrs. Nugent, could not open 
at Keith’s, Cincinnati, Monday. Bobby 
Van Horn substituted. 

Mayme Remington (Remington and 
Remington) was successfully operated 
upon Dec. 23 by Dr. Thorak, at the 
American Hospital, Chicago. 

Mrs. Charles W. Smith, of La Vine 
and Inman, has recovered from a se~ 
vere operation. After two years the 
to has resumed playing in vaude- 
viiie,. 


BIRTHS. 


Mr. and Mrs. Claude MacArthur, at 
their home in New York, Jan. 4, son. 

Mr. and Mrs. Murdock Pemberton, 
Jan. 2, son. Mr. Pemberton is Mark 
Luescher’s assistant in the direction of 
publicity at the Hippodrome. 

Mr. and Mrs. Edward Sedgwick 
daughter. Mr. Sedgwick is chief 
scenario writer for the Fox photo- 

Mr. and Mrs. Frank J. Sparling at 
Beth-El Hospital, 
Dec. 28, son. The mother is profes- 
sionally known as Cissie Bell. Mr. 
Sparling is of the trio of Creamer, Bar- 
ton and Sparling. 


CRITICISM. 


THE PURPLE MASK. 

A romantic drama by Mattheson Lang 
rmont and Jean Manoussi. 
the Booth, Jan. 5. 

A fine old-fashioned melodrama of a 
style more or less forgotten.—Times. 

A romantic melodrama, replete with 
engrossing dramatic tricks.—Herald. 

ALWAYS YOU, 

Musical comedy. Book and lyrics by 
Oscar Hammerstein, 24d. Music by Her- 
bert P. Stothart. At the Central, Jan. 5. 

“Always You” is full of melody, jazz, 
girls and comedy, all of the right kind.—~ 
Times. 

“Always You” is a musical comedy 
for tired business men, with the pret- 
tiest chorus in town.—World. 
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BURLESQUE 


RECEIPTS AT BURLESQUE HOUSES 
BREAK ALL HOLIDAY RECORDS 


Columbia Circuit Officials Express Satisfaction at Increased 
Attendance of Women and Children At All Their 
Houses and Foresee Breaking Down of Oid Bar- 
riers Against This Form of Entertainment. 


Receipts of the burlesque houses on 
the Columbia circuit New Year’s week 
were unprecedented. Price scales at 
nearly all points were increased for 
the New Year’s Eve performances, 
including the extra midnight show, the 
Columbia, Chicago, getting the high- 
est with $2.50 top, exclusive of the 25- 
cent tax. 

. Gratifying as were the reports of 
great business to the heads of the 
Columbia Amusement Co., even more 
satisfaction was evinced at the infor- 
mation communicated by the house 
managers that the holiday audiences 
included a large percentage of women 
and children. This is taken to indi- 
cate the breaking down of the old bar- 
rier that, in the case of several of the 
houses at least, has excluded female 
patronage from burlesque. Moreover, 
it is figured, burlesque, by its gradual 
and certain improvement in the direc- 
tion of cleanliness and all-round merit, 
has arrived at the point where it de- 
serves and can command prices equal 
to those in vogue at the leading the- 
atres of the country a generation ago. 

Official figures received at the gen- 

eral offices of the Columbia, New York, 


were: 
New York (Roseland 


Columbia, 
Girls), $12,855. 

Gayety, Boston (Ben Welch), $12,327. 

Hurtig & Seamons, 125th street 
(“Golden Crook”), $11,567. 

Columbia, Chicago (“Behman Show), 
$11,391. 

Casino, Philadelphia (“Bon Tons”), 
$10,685. 

Palace, Baltimore (“Hip, Hip, Hoo- 
ray”), $10,556. 

Star and Garter, Chicago (“Maids of 
America”), $10,548. 

Washington, Gayety (“Best Show in 
Town”), $10,133. 

Pittsburgh, Gayety (“Oh! Girl”), $10,- 
061 


Boston, Casino (“Girls of the VU. S. 
A.”), $10,058. 

The only theatre in the list to main- 
tain its regularly established prices 
New Years was the Columbia, New 
York, with $1.36 top, exclusive of war 
tax. With a gross of $5,983, the open- 
ing of the Mt. Morris, at 116th street 
and Fifth avenue, as an American 
Whee! house, may have cut into the 
Hurtig & Seamon receipts, more than 
one-half of which was taken on the 
New Year’s Eve and New Year’s day 
shows, making the remainder of the 
week virtually a disappointment in 
view of the tremendous capacity of 
the house. 

Ten houses on the American Wheel 
did around $7,000, among them the Em- 
pire, Providence, another house re- 
cently acquired by the reorganized 
younger circuit. 


BURLESQUE CHANGES. 

Wen Miller, replacing Euege West, 
Union Square stock. 

Sam Michaels for National Winter 
Garden. 

Esther Wood for 
stock. 

Jean Junet, soubrette, replacing Rose 
Allen in “Pacemakers.” 


DEATHS. 


Samuel Biack. 
Samuel Black (H. E. Pretle) died 
last week in the Emergency Hospital, 


Union Square 


Milwaukee, after an operation made 
necessary by an accident. The de- 
ceased was 35 years of age and had 
been connected with the stage as ac- 
tor and stage mechanic for 17 years. 


The mother of Bobby Van Horn died 
Dec. 28 at Dayton, Ohio. Mr. Van 
Horn lost his father less than four 
months ago. 


MARRIAGES. 


Leo Haley to a non-professional at 
Sacramento, Jan. 3. 

Eugene O’Brien (pictures) to Adele 
Marie Haidt, of Rutherford, N. J., in 
New York last week. 

Joani Jahdni (Jewell and Joani) to 
Billy Fields (Fields and Forrest) Dec. 
30. 

Charles Mack (C. L. Carrell’s theat- 
rical agency, Chicago) to Teresa 
Keough (formerly Keough Sisters) in 
Chicago, Jan. 1. 

Matthew Dee and Helen Keeley, at 
uffalo, N. Y., Dec. 31. Mr. Dee is 
of McAhon & Dee, vaudeville agents 
in Buffalo. Mrs. Dee has been in 
vaudeville as a bag puncher. 


TROY OFF. 
Troy, N. Y., Jan. 7. 

Troy, N. Y., considered as a possible 
American acquisition to split with 
Schenectady, has been abandoned as 
far as this season is concerned. The 
only available theatre in the collar 
city is unfortunately situated and not 
amenable to rebuilding. The burlesque 
fans of Troy have been going to Al- 
bany, a six-mile trolley ride; for their 
favorite amusement. 


Gerard Shows on the Coast. 
Barney Gerard will leave New York 


. for San Francisco Jan. 25 to look coast 


conditions over, preparatory to send- 
ing “The Girls De Looks” and “Follies 
of the Day” out to California to play 
a post season series of dates, following 
the close of the regular Columbia 
Wheel season next May. 


American Season Closes May 10. 

American Burlesque Association 
franchise holders were notified this 
week that the regular season will close 
May 10. The notice requests all A. B. 
A. producers who desire to play two 
extra weeks, following the close of 
the regular season’s routings, to notify 
the exectitive offices of the circuit. 


THE GIRLS OF THE U. S. A. 


This Hurtig & Seamon show 


at the 

Columbia, New York, is a regular laugh 
entertainment, albeit “The Girls” is a 
one-man performance. The one man is 
Lew Hilton. But he is completely sur- 
rounded with principals, and this aids 
in sending and keeping him to the fore. 
Mr. Hilton is a Hebrew comedian of 
the advanced type, best exemplified be- 
fore him by Willie Howard, Fannie 
Brice and Jimmy Hussey, the Hebrew 
comedian of brightness and comedy 
rather than crepe hair and slapstick. 
But Mr. Hilton has a little slapstick; he 
has a littie of everything. Either he or 
his authors have been liberal borrowers, 
especially in dialog, but Hilton or his 
authors blend in everything so nicely 


that, with Hilton's personality, it is for- 
gotten, for he makes you laugh. Mr. 
Hilton is one of the authors of the book; 
the other is Loney Haskell. The pro- 
2ram says the music is by Nat Osborne, 
but it doesn’t say which music. As the 
songs all seem popular and published, 
Usborne should insist on not being pro- 


grammatically termed the only com- 
poser in the world. - 

Hilton starts off with a “walking 
slide” and works in the slide quite often 
after that, but does not overdo it. In 
gags he has the best, including’ even 
Mark Levy’s advertising “gag in VARIETY 
several seasons ago about the chauffeur 
who ran over himself. But Hilton holds 
up the show and near the finish of the 
performance he stopped it with a spe- 
cialty that ran the vaudeville length. 
The comedian evidently expected to stop 
the show at this point, for the most 
original portion of his evening cropped 
out here in taking “bows.” The house 
insisted upon a return and Mr. Hilton 
came back minus his coat, then his 
collay; and the house, recognizing he 
had not been to his dressing room in 
between, but was gagging it again, made 
him strip down to his undershirt with 
repeated calls. They liked it. He did 
one audience bit in an aisle, walking 
down from the rear, kidding, while a 
young woman was on the stage waiting 
for him. On his travel stageward he 
tried on a woman’s hat, borrowed some 
candy from another, and in other ways 
amused the audience. As a “dame” in 
a ship scene Hilton was funny, and _it 
stamped him as the real entertainer, 
this sort of work, much better than his 
“wop.”’ The “wop” bit came out in a 
two-man act, in which John Bohlmann, 
the straight, was opposite. Another of 
those Clark and Verdi things with the 
dialog altered to suit. 

The next newest in the show, after 
Hilton's encores, was a style of chorus 
girl work. In an early number the giris 
are groupeG and pan one another when 
asked what they will give up for con- 
servatism. One girl said she wouid give 
up “two Johns.” Another remarked, “She 
will not. The only Johns she knows are 
John the Baptist and John the Barber.” 

The principal women of the cast rank 
quite high as a group, as performers 
and lookers. They add much and — 
to keep the pace when Hilton is off. 
That is difficult here, for his absence is 
noticeable, even if he is off infrequently. 
There are three principal women, and 
they have apparently agreed upon a 
method of make-up that throws their 
eyes out in relief, though it is becoming. 

Teresa Adams goes into the lead 
among the trio, although Tenny Hilson 
runs a close second, and Babe Lavetta 
would be well up, too, if Miss Lavetta 
adopted another dressing scheme. Her 
short skirts and high waists grow mo- 
notonous, theugh often changed. Cling- 
ing to the same costume design con- 
tinuously is a @istinct fault. The other 
two women dress tastefully and becom- 
ingly, and likewise change often. Miss 
Adams is the prima donna soubret, a 
combination now rare on any stage, She 
is a very good-looking blonde, who can 
sing in pleasing voice any kind of a 
song, and dance, straight or acrobat- 
ically. She misses a bit through ap- 
pearing self-confident or s2lf-conscious. 
In her “vamp” number she killed off an 
encore through looking at the house 
as though expecting one, afier doing 
an acrobatic finish. However, it may 
have been that a shimmy perhaps in the 
“vamp” before the Columbia date had 
been ordered out after the matinee. 
That was the shimmy’s place and it 
wasn't present. In the second part an 
Oriental number was most decorous, and 
that was another vacant spot where they 
could have hit ’er up if permitted. And 
Miss Adams seemed quite capable of 
leading a lively number in any manner 
the stage director wanted her to. 

Miss Hilson worked well and sang 
nicely until reaching the “Pals Like 
You” number. Then this girl took that 
ballad and sent it over so strongly in an 
easy way that even George MacFarlane 


cculdn’t surpass it. It about makes Miss 
Hilson the best ballad singer on the 
circuit. Miss Hilson also did “Bye Lo” 
and got that over. Miss Lavetta was 
lively in her number leading. William 


P. Murphy and Roy Peck, in black and 
white face alternately, had a couple of 
numbers and worked with the come- 
dians. Second comedian to Hilton was 
Icernest Mack in grotesque and semi- 
dirty make-up as a “tramp,” but he got 
comedy from it. When singing a coupie 
of parodies he brought forth big ap- 
plause. One wasa bit blue, the “Smiles” 
thing with the Chaplin reference. 

The numbers are plentiful and are 
handied by an ordinary chorus in an 


ordinary way. The dressing of the 
choristers so decidedly picked up during 
the second part it might be suspected 
ail the costumes were not made this 
season by the same firm. The early 
dressing ran to former styles, of duil 
colorings. Many of the designs were 


for tight effect, and the number leaders 
also wore tights. 


As a production bit the red fire finale 
of the first part got little with its many 
flags and faces, the latter crudely paint- 
ed on canyas drops, let down one at a 
time. Some day perhaps burlesque pro- 
ducers will agree the war is over. 


“‘hree or four scenes to each part, 
with the customary “one” intervals. That 
rubetown drop of the second part looked 
so familiar it may be a house drop, 
aithough the Columbia has a dandy new 
Olio drop of its ow It is the Nat Lewis 
haberdashery front on Broadway, but 
whoever painted it couldn’t think of 
Lewis’ store number, so much of the 
value may be missed, though Lewis’ 


name and address are on the asbestos 
curtain. 

Barring Hilton’s inclination to sing 
verses in Yiddish (he does it twice), 
“The Girls of the U, S. A.” should build 
up a record this season on the big wheel, 
and the record should be a _ box office 
as well as a stage one. But Hilton and 
all other Hebrew comedians might stop 
that “Yiddish” stuff unless they are play- 
ing the Avenue B or, Delancey Street. 
In a mixed audience why waste time for 
the sake of a laugh from a few. Even 
if one of Hilton’s chosen remarks was, 
“And my father wanted me to be a 
rabbi” (Harry. Fox’s, with a “plumber” 
instead), didn’t indicate sufficiently the 
character he was playing, his accent did. 


OH FRENCHY. 


Down at the home of the burlesque 
fan where the candy butcher dumps 
frosted chocolates in your best. girl’s 
lap and then sells you the balanfce of 
the box, down where the real sailors 
with hash marks to their knees, are al- 
ways present in ambitious numbers, 
down in the neighborhood made famous 
by Tony Pastor, Tom Sharkey, and Tam- 
many Hall, Thos E. Beatty’s “Oh 
Frenchy” company featuring Al Martin 
and Hazel Ford, fis holding forth this 
week. 

Martin was very much present, but 
Miss Ford is out of the cast through ill- 
ness and.an understudy who was prob- 
ably recruited from the chorus, is filling 
her role. 

Martin does “nut” Irish without re- 
sorting to anything grotesque in the 
grease paint line and succeeds in build- 
ing up quite a comedy impression. His 
assistant is Harry Cadore, who affects 
“Dutch” at times and does good foiling 
for Martin. 

Walter Austin is a good straight, dom- 
inating all his situations, wearing his 
clothes well, and handling his alloted 
share of the dialogue to good effect. 

Jack Dillon is the remaining male and 
has several minor roles, also flashing a 
bit of stepping in one of Lottie Lee’s 
numbers. The latter is the soubret and 
doesn’t add much to the aggregation ex- 
cept a neat appearance. She has a 
small voice and doesn’t attempt much in 
a dancing way. 

Martha White hasn’t the nearest ap- 
proach to a voice in the ensemble and 
handles all the ambitious vocal selec- 
tions to good results. She made a 
classy appearance in several numbers, 
the most conspicuous being an Oriental 
hoop-skirted costume with white tights 
visible beneath, 

The book is built up of standard busi- 
ness and bits, most of which are long 
familiar, but never scem to tire the pat- 
rons of this type of show. Most of the 
dialogue sounded familiar, but Martin 
got laughs with mugging and showman- 
ship whenever tried for. ’ 

The chorus carries the conventional 16 
and are above the appearance average, 
most of them being nimble of foot, a rare 
combination. Two of the end girls were 
responsible for several encores working 
the “mob” up with some peppery shim- 
mieing. The girls make about eleven 
changes and work hard throughout. The 
ensemble vocalizing was fair. 

Act one is in three scenes, two full 
stage and the other a special anes sheet, 
while act two is played in one full stage 
set entirely. The program states that 
the cast is the same in act two, which 
may Or may not be facetious. 

Old bits in act two were the restau- 
rant business with the comics acting as 
hosts to two of the girls. Neither has 
any money, and comedy is derived from 
the terrible fate that overtakes similar 
venturesome diners. The same business 
was used by another show at this house 
recently, but it went just as strong as 
ever despite that. 

Another old friend is the hypnotism 
bit with the straight using it success- 
fully to extract money from various 
people, the comics following suit and 
getting the opposite results. Also a 
wheelbarrow stunt where the straight 
bets that the comics can’t wheel a girl 
up and down the stage without putting 
the barrow down. 

Most of the production expenditure 
went for wardrobe, but although there 
is no lavish scenic effects, the eyes don’t 
miss it and won’t as long as the laughs 
fill the gaps. 

“Oh Frenchy” may not break any 
house records now that the company on 
the American Wheel is getting much 
faster than in season’s past, but it won’t 
make any enemies and it will make a lot 
of money, for it’s economically produced. 
They filed out into Fourteenth street 
grinning and that’s the answer. Con. 


ROSELAND GIRLS. 


“Bluch” Cooper’s “Roseland Girls” at 
the Columbia last week just classed as 
a fair big wheel show, never reaching 
beyond the average in the grade of en- 
tertainment offered. The show has sev- 
eral pronounced defects, the most promi- 
nent a poorly matched and badly re- 
hearsed chorus. Eighteen girls are car- 
ried, and with one or two exceptions 
they seem to have difficuity in doing 
even the simplest of ensemble dance 
steps. The bunch are also way below 
par on looks and shapeliness and work 


(Continued on page 32) _ 
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Isn’t it possible Wall Street is reach- 
ing out to grab control of show busi- 
ness for political, not investment rea- 
sons? Theatres and what is shown in 
them are like newspapers and what is 
printed. This similarity is obvious 
and at least one successful downtown 
man has already frankly said the Wall 
Street intention is to “buy up and con- 
trol theatres and bring them like 
néwspapers under a centralized con- 
trol.” By this method “the opinion of 
the country, and so the country, will be 
brought into a tighter grip.” 


The danger lies not in what will be 
done to political and social conditions 
we all want stabilized, but in the 
throat-hold any mind but a showman’s 
or artist’s always takes on the type 
of imagination that provides real 
amusement. While all men are artists 
to a degree, some work is raw, rough 
stuff, other in finer material such as a 
book, a play, a motion picture. It is 
when the coarser mind seeks to es- 
tablish set rules, directions and sub- 
jects for the finer that danger arises 
for novelty is a necessity of the the- 
atre. Without it neither people nor 


‘money will flow in. 


If “downtown” is going to attempt 
any such thing, they may meet a 
Waterloo. By attempting to mark lim- 
its for artistic imagining, they will de- 
feat their own purpose of stabilizing 
conditions. They will not defeat them- 
selyes by saying “you shall not advo- 
cate Socialism or Bolshevism.” That 
would be fair enough, but they might 
go further. Still these fears may be 
groundless. Certainly, if the signs are 
read aright, no ordinary mind is di- 
recting the immense movement of cap- 
ital into the show business. 


‘ The Liberty Loan campaigns prob- 
ably waked them up downtown. They 
learned from them that newspapers 
are nothing compared to the theatre 
(particularly the picture theatre) when 
it comes to propaganda. Newspapers 
leave much to the imagination, the- 
atres very little. Shows both tell and 
illustrate a story, agd picturgs espe- 
cially speak in such simple terms you 
cannot miss their meaning. Before 
there were words and written lan- 
guage, men drew pictures in the sand 
to express ideas. A motion picture 
now circulates to and before a popu- 
lace no one magazine or paper could 
possibly reach. 


George Bernard Shaw is not the only 
one to see that if revolutionary propa- 
ganda is spoken to the people in mo- 
tion pictures there might be some- 
thing big doing. Pictures go to the 
masses, not the classes. These masses 
are easily influenced by pictured propa- 
ganda, easily understood and colorful 
and moving. 

So the gloved and guarded fingers of 
Wall Street began/ appearing in sev- 
eral places. It is a reasonable surmise 
these hands were centrally controlled, 
that representatives spoke in place of 
a single major financial interest and 
were ambassadors, not of Morgan or 
Kuhn, Loeb, but of the whole, tremen- 
dous, centralized capitalism of the 
capital of capital, Wall Street. 

“Buy theatres” seems to have be- 
come the idea. Buy theatres and 
make the artist, the producer, come to 


you. If he doesn’t suit you, he cannot 
get his money back because he will 
not be permitted to show his picture. 
If this is their scheme it is clever, but 
one that has ruined every civilization 
in which its power has been abused. 

Our civilization is concerned with 
“business.” Business is the universal 
preoccupation. What religion was to 
a wholly Catholic world, arms to a 
wholly military one, commerce is to 
America and the world today, and the 
electric current keeping commerce 
alive and moving is “credit.” If you 
cannot get credit you cannot do things, 
cannot live, and what Wall Street is 
doing today in show business is to 
seize the sources of credit. If they 
wish they can deny oe give it as they 
please. 

They have not realized what is valu- 
able in the modern world. They still 
think money, materials and all the 
stable paraphernalia of investment are 
what is valuable. What.is really 
valuable is “skill” and “ability.” For 
example, the coal mines and the coal 
in them are not so valuable as the 
brains that get the coal out and dis- 
tribute it regardless of whether these 
brains belong to men in the labor 
unions or to men still outside fighting 
them. 

Theatres as such are of less value 
than the brains that run them and 
produce shows to filll them with 
money. Clever and intelligent, men 
now lining up the theatres can say 
“yes” and “no” to men of a different 
type of mind, but also clever and in- 
telligent. Here is where Wall Street 
is in danger of making a mistake. It 
is already skirting the inferno. 


+It has overlooked, or seems to, the 
“personality” of the theatre; but—and 
it’s a big but—Wall Street, which 
means “money,” never overlooks any- 
thing. So there is always a reason. 


You cannot say to creators of plays 
and pictures, “This you may do and 
this you may not do,” without run- 
ning grave risks. The inspiration that 
comes to playwright and producer 
comes through shadowy curtains veil- 
ing a bourne -beyond our understand- 
ing. It is something negrer the im- 
mortgl, more supernatural than any- 
thin® else known and to interere with 
it seriously will lead to artistic dam- 
nation. 

Also to commercial ruin. Seriously 
to cripple expression in plays and pic- 
tures will make them as dull as the 
Congressional Record. Few people 
read the machine-made rot shouted ‘in 
House and Senate. Still fewer turn 
an eye to the made-to-order fiction and 
articles in the highbrow magazines. 
Relatively as few will go to a con- 


trolled and uninteresting theatre. 
Money and lots of it will be lost. Los- 
ing money may revise ideas. But the 


actual object, if there is another other 
than “investment,” also will be de- 
feated, for while there may be propa- 
ganda in pictures there must be audi- 
ences. At worst Wall Street should 
be better than the unofficial censors 
so busy in this country at present. 
These censors have spent years tell- 
ing us what we shall read. They have 
told us what we shall drink, ordered 
us not to gamble, forbidden wus to 
watch a boxing match in pictures. 
They are now after tobacco and the 
theatre. The result of all this has 
been to bring the law into contempt. 
No healthy person can complete a day 
without breaking some law that in- 
terferes with his natural instincts and 
so he does not respect the law. In 
the writing world men are no longer 
even attempting to write the books 
and plays they would otherwise write. 


As a remedy the chief professor of 


_ criticism in this country suggests the 


theatrical world set up a censorship 
of its own, headed by some such man 
as George Harvey, Otto H. Kahn or 
W. Morgan Shuster. But the theat- 
rical managers are showing no sign 
of realizing their danger. They know 
that under a new order many current 
plays could not be produced, but they 
stand by inactive. They could create 
a broad-minded censorship and so get 
the jump on the narrow-minded. They 
should remember London. managers 
voted not to oppose the government 
censorship, deeming it better than any 
that might take its place, and the 
chances are that a financially con-, 
trolled censorship governed by Wall 
Street laws would be better than one 
set up by fanatical prohibitionists and 
others like them. 

Remember Rome. Rome realized 
stable government depended first on 
feeding the people, secondly on 
keeping them amused. These masters 
of our modern world should watch 
their step. Tie up the safety valve 
completely and men will go to political 
meetings for interest and excitement. 
When they do that there will be the 
very devil to pay. 

The masses will mismanage a read- 
justment, make a howling wilderness 
for a while, but they Will have a read- 


'justment if a state and a condition is’ 


set up that constantly irritates them 
and also bores them to death. You 
cannot help boring them with old stuff 
as dull and set as a church service and 
the average sermon. Therefore, to 
deny credit to amusing artists who 
think in new terms will be fatal. The 
safest course is to give both play- 
wrights and producers a free hand 
within the limits of decency. They will 
have then no kick and take up no brief 
for radical political or financial beliefs. 


Warren Lemon, who has been man- 
aging the Pitt, Pittsburgh, is out. 

Fred Zweifel has been appointed 
manager of Ed. Wynn’s “Carnival.” 

The new Keith Theatre, Syracuse, 
N. Y., is now due to open Jan, 25. 

Alfred Adler, formerly of the Joe 
Mann Office is now connected with 
Wirth, Blumenfeld & Co. 

Fally Markus is booking the Strand, 
Hoboken. It was formerly on the 
books of Walter Plimmer. 


Fox’s City Theatre on 14th street 
underwent an entire change of staff 
in front of the house last week. 

“Motor,” the automobile magazine, 
charged one dollar per copy for its 
special issue of last week. 


John Loveridge, formerly managing 
director Brooklyn Strand, has been 
appointed supervisor of Fox’s Crotona 
and Audobon. 


Janet Beecher and Ruth Findlay are 
the two leading women who are in the 
support of John Drew in “The Cat 
Bird,” by Rupert Hughes. 


E. Herbert Carlitz, of Philadelphia, 
has entered the producing field and will 
specialize in musical comedy attrac- 
tions. 


Charles A. Goulding, manager of 
Proctor’s, Schenectady, was presented 
with a victrola by the house staff at 
a dinner held on the stage Xmas night. 

Norman Clarke, dramatic editor of 
the “Baltimore News,” has been in 
New York for the past week reviewing 
the new shows. 

Alex Hanlon is now booking the 
Sunday night concerts at the 14th 
Street theatre. The house plays seven 
acts and pictures. 


The new 1,600 seat house being 


erected in Binghamton will be booked 
out of the Sheedy agency. The house 
will be called the Strand and play six 
acts and pictures. 

J. J. Murdock departed for the cen- 
tral west Monday evening, on one of 
his periodical trips around the western 
Keith circuit. He will be gone for two 
weeks or so. 

“The Wonderful Thing,” which 
George Broadhurst recently placed in 
rehearsal is scheduled to follow 
“Smilin’ Through,” at the Broadhurst, 
opening in about two weeks. 

Lieut. Bill Woolfenden, now at the 
General Hospital, Fox Hills, S. I., wants 
to thank the boys of the Keith office 
for their rememberance of him at 
Christmas. 


E. A. Schiller, of the Loew Circuit, 
put on an eight act bill at the Federal 
Prison in Atlanta, Dec. 28. Music was 
furnished by the Loew Grand Theatre 
orchestra of Atlanta. 


“Neglect,” a vaudeville sketch by Ben 
Barnett, which has played continuous- 
ly for the last three years, has been 


.expanded into a four-act play, by Bar- 


nett and Mark Esplan. 

Helen Riley, a former secretary to 
Miss McVicker, of the Selwyn booking 
office; has gone over to Arthur Hop- 
kins, by whom she was engaged in a 
similar capacity. 


Harold L. Hilton has been appointed 
treasurer of the Grand opera house, 
succeeding A. L. Birnbryer, who died 
recently. Hilton, a former magistrate, 
was assistant treasurer. His successor 
will be Milford Unger. 


Dayton Stoddard, former dramatic 
editor of the (morning) Sun, is now 
with Marc Klaw as publicity repre- 
sentative for “Dear Mabel.” Stoddard 
was recently ahead of “The Rose of 
China.” for Comstock & Gest but re- 
signed. 


“Trimmed In Scarlet” is the title of 
the new Maxine Elliott starring pro- 
duction, whichis due to open at the 
Shubert-Belasco, Washington, Jan. 19, 
The piece plays the Auditorium, Bal- 
timore, the following week and then is 
supposed to come into New York. 


Talbot O’Farrel, who was to have 
opened in New York vaudeville (Keith) 
Jan. 19, will open Jan. 26 instead. His 
departure from the other side was de- 
layed a week. Horace Reeves, the 


London agent, is coming over with 
O’Farrel. 


Paul Gordon is replacing Arthur 
Ashley in “The Man Who Came Back” 
which is doing the Subway Circuit. 
Gordon was in “The Phantom Legion,” 
that being his first appearance since 
returning with the A. E. F. in which 
he was a captain. 

Benny Ryan (Ryan and Lee) has be- 
come a cartoonist. His “Zoologic” cre- 
ations are running daily in the “Even- 
ing Telegram” on the comic page. 
They are in the form of various ani- 
mals each one remarking something 
about a current topic. 

Joe Flynn has again hit Broadway, 
coming back to do the press work for 
Arthur Hammerstein’s new musical 
show, “Always You,” which started at 
the Central, Monday. He has been on 
the road ahead of “Somebody’s Sweet- 
heart.” 


Lee Kraus left today (Friday) for 
Chicago and will remain there for 
about three weeks headquartering at 
the Horwitz-Kraus office. Sylvia 
Sternberg, formerly in Max Hart’s of- 
fice, has been added to the staff of 
Horwitz-Kraus’ New York office. 

(Other notes on page 25) 
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LEGITIMATE 


RELIGIOUS ATTACKS STAGE 
BACKED CHICAGO CRITIC 


Theatre No Longer Safe for Women and Children, Western 
Cleric Thunders—Tribune’s Critic Supports Him in 
a Measure—Reformers After Stage Now Pro- 
hibition Has Come and Levee Is Gone. 


Chicago, Jan. 7. 

There being no saloons left to spy 
upon, and no levee to turn in reports 
on, the gentle reformers are turning 
their eyes once again upon the drama, 
which from all indications will be the 
next object of their attention here, af- 
ter a rest of several years. 


The Rev. Dr. M. P. Boynton, pastor 
of the WoodJawn Baptist Church, in 
his Sunday sermon this week, launched 
the opening shot of the crusade, and 
Percy Hammond, dramatic critic of 
the “Tribune,” supplemented by some 
hot shot in his column the same day. 


The unfortunate part of the situation . 


is that in a large measure the remarks 
of the reverend Boynton and the ir- 
reverend Hammond are more or less 
justified. 


In his sermon, Dr. Boynton said, in 
part: 

“The show business in Chicago has 
come to such a pass that a gentleman 
dares not take a lady even to the so- 
called better houses before seeing the 
entertainment offered, or having some 
friend tell him about it. That is, the 
mere name and management of a place 
no longer are guarantees of decency. 


“They tell me that the theatrical 
business is largely in the hands of the 
Jews. If this be so, then it is up to 
the Jews to help cleanse the stage in 
America, No race would want to carry 
the blame for conditions as they now 
exist in the show business. 

“The average show depends on the 
appeal to the flesh for its success. The 
great masters of the’stage seem to 
have passed away. Here and there we 
have a David Warfield or a Harry 
Lauder, but mostly it is the same cheap 
male who exploits a chorus of painted 
en and has covered the stage with 

th. 

“Unmentionable undergarments are 
flouted in your face and silly women 
perform in dances that insult every 
self-respecting man and degrade every 
trait of true womannood. The trend 
is steadily downward and it may not 
be long before we shall have other 
disgusting dances named for other 
items of woman’s wearing apparel. The 
nude dancer of the rotten Roman days 
is not far away if something is not 
done to stop the flood of dirty com- 
edies now flowing across the stage in 
Chicago. 

“This frightfui decline of the stage 
is shown in the so-called bedroom 
drama. These scenes are all sugges- 
tive of infidelity and crime. In one 
of these scenes the husband flirts with 
another woman and his wife is called 
upon by another man. In the quarrel 
that ensues the wife shoots her hus- 
band. The conversations are full of 
na-ty suggestions and oaths are freely 
used. The freedom and disarray of the 
bedroom are all exploited to the limit. 
The evil passions of jealousy and sus- 
picion are the driving force of the 
shocking scenes. How long will it be 
before we shall have the bathroom 
drama upon us. Let us hope that if 
this does come about we shall be able 
to wash up a bit. 

“The modern show maker thinks the 
public wants the wicked side of life 
exposed, and so he makes assault upon 
the fundamentals of civilization. The 
crook is made a joke. Stealing is 
funny. Swearing is entertaining. The 
double meaning is the end of wit. In- 


fidelity and illicit love are the real 
spice of life. The silly, smoking, swear- 
ing, shocking woman is the regular 
fellow. The home is tame. The shop 
and store are drudgery. Prohibition 
is a calamity and drunkeness a lost 
virtue. The clergyman is a fool and 
the church is a misty memory of those 
funny Sunday School days. Even 
mother is no longer revered and father 
is always a sly old rascal. God is a 
convenient swear word and Heaven is 
the biggest joke of all. 

“And, because men get tired and 
women must go soméwhere for relax- 
ation, the public wearily endures these 
passing shows of reeking sewers and 
ill-smelling catch basins. Men and 
women, you will not get relief from 
this murky, indescribable and damn- 
ing show lewdness till you boycott 
every production that is not clean. 
When the immoral promoter finds that 
the play loving public will no longer 
buy this dramatized manure pile, he 
will yield his place to one who knows 
art and the human heart, and who in 
his time will give Chicago the joy and 
beauty of the histrionic.” 

Mr. Hammond’s remarks are equally 
burning: 

“With Dr. Boynton I resent the sug- 
gestive and smutty wheeze which in- 
fects the prevalent libretti. Insolent 
comedians, blackface and otherwise, 
say and sing things to the nice woman 
who sits next to you that, if they did 
it outside a theatre, would cause you 
to fight. They are the bestiary of the 
theatre; they are impertinent, indecent 
and sometimes obscene. Their leering 
intimacy is obnoxious, and it should 
be stopped. Mr. Ziegfeld knows that 
a remote and secret dimple, while un- 
conventional, is yet not offensive, and 
he never affronts with a blowsy jape 
when a shapely kneecap will serve as 
well. A lady’s uncovered shanks are 
cleanlier than a slimy joke. 

“At any rate, you prefer the sensual 
expedients. of the ‘Follies,” with the 
pleasure that its beauty gives to other, 
more conventionei exhibitions. You 
are less revolted by the candid abdo- 
men of Godiva than you are, in case 
you are honest, with the flannel night- 
shirt and stockinged feet of Galli- 
Curci when she plays ‘La Sonnambula.’ 
And what could be worse for a sopho- 
more than to see the pallid, paunchy, 
amorous, and senile Corrigan kiss the 
fragile Fisher girl in ‘Roxy’? If you 
care for your child’s taste, keep him 
away from the theatre except when 
he can see Shakespeare or the ‘Fol- 
lies’; and even then you should be cau- 
tious.” 


A. BERT WESNER DROPS DEAD. 


Los Angeles, Jan. 7. 
A. Bert Wesner, with Trixie Frig- 
anza’s “Poor Mama” show, dropped 
dead at Boulder City, Colo. 
The body has been shipped to Santa 
— where his wife and child re- 
side. 


HAYES SUCCEEDS FILLMORE. 


Los Angeles, Jan. 7. 
Herbert Hayes, lead with Ruth Rol- 
and, succeeds Clyde Fillmore in 
“Civilian Clothes” now in its 28th week 
at the Morosco. 
Fillmore has signed to play leads for 
Jesse Lasky. 


WALTER ROWLAND RETURNS. 


Walter Rowland, who redently re- 
signed as manager of the Central, re- 
turned to the Shubert forces Monday 
when he became manager of the 44th 
Street Theatre. Mr. Rowland recon- 
sidered his withdrawal at the request 
of Ralph Long, the Shubert general 
manager, who also decided to remain 
with the Shuberts. Rowland returned 
at a substantial salary increase, as was 
the case with Long. 

With the decision by Long to re- 
main as the Shuberts’ chief executive 
a number of managerial resignations 
which followed have been adjusted. 

It is understood John Oschi, the Buf- 
falo manager for the Shuberts, will 
also remain at his post, at the request 
of Long. The same applies to John 
Hale a western representative. 

Long has held out for holding house 
staffs intact since withdrawing his 
resignation, and it appears that, 
though a considerable number of with- 
drawals were in order, there prac- 
tically will be no changes. : 


“BUDDIES” AD. 

S. E. Stanton is no longer connected 
with the staff of the Selwyns, his as- 
signment as head of the Selwyn ad- 
vertising department now being han- 
dled by Jack Welch, who recently be- 
came associated with the firm and is 
also handling bookings for the Sel- 
wyns. 

Welch put over a clever advertising 
stunt this week in the matter of the 
“Buddie” dolls, which measure about 
12 inches in height and are given away 
to child patrons for “Buddies” on va- 
rious occasions. A manufacturing 
company has been awarded the right 
to place “Buddie” dolls on the market, 
guaranteeing to sell 2,000,000 and to 
place in each doll box a small herald 
descriptive of the show “Buddies.” 


“LOMBARDI” RECEIPTS WEST. 

The road career of “Lombardi, Ltd.,” 
offers some astonishing figures from a 
prosperity angle, for western cities. 

The receipts, played to lines up as 


follows: Seattle, $8,276; Portland, 
$9.200: San Francisco (two weeks), 
$26.460; Oakland, $8.700: Denver, 


$7,800: Kansas City, $8.700; St.. Louis, 
$10,600; Louisville, $8,700 and Cincin- 
nati about the same as the latter city. 

The figures attained in Denver are 
above those to which Frances Starr and 
Maxine Elliott played to in the past 
and at a time when pictures were not 
the opposition they are at present. 


WHAT DOES “TYSEN” MEAN? 
Chicago, Jan. 7. 

Two enterprising employes of the 
Oppenheimer ticket stands here have 
taken the little cubby hole in the lobby 
of the Union, a small but well located 
downtown hotel, and incorporated a 
ticket scalping agency as Tysen, Inc. 

Neither one is named anything ap- 
proaching that. and it is not beyond 
conjecture that they foresaw a possible 
advantage in similarity to Tyson of 
New York. 

The stand is one formerly owned by 
Ernie Young, and is between the 
Olympic and Garrick Theatres. 


BRADY’S NEW PLAY. 
Wiliam A. Brady is rehearsing a new 
play which he intends producing in 
February. Mary Nash and Holbrook 
Blinn are the two leads. 


Tinney Exclusively for Hammerstein. 

Frank Tinney and Arthur Hammer- 
stein closed contracts last week where- 
by the former is to be starred exclu- 
sively under the producer’s manage- 
ment next season. 


Kummer’s Play, “The Trickstress.” 

“The Trickstress” is the title of a 
new piece by Frederic Arnold Kummer 
that the Shuberts are to produce. 

They have engaged Carlotta Monte- 
rey for the principal role. 


_ the Coliseum. 


TWO WEEKS’ POINT UP. 


A problem has arisen regarding the 
liability of a manager in the matter 
of a show closing after playing one 
week, after having rehearsed one week 
longer than provided for in the P. M. 
A.-A. E. A. contract The case in point 
is that of Walter Wanger’s “The Pur- 
ple Slippers.” 

The piece rehearsed for five weeks, 
the company receiving full salary for 
the fifth week, but it closed after one 
week on the road. The company set 
up a claim for an extra week’s salary. 

One of the managerial committee for 
arbitration of the case at first be- 
lieved that the extra week’s salary 
was rightfully due. But it was 
pointed out by another manager it 
really wasn’t. He figured that only 
six weeks in total was involved and 
the players received two full weeks’ 
salary. It made no difference, he 
maintained, whether one of the weeks 
paid the company was during the re- 
hearsal pefiod or not, and that it would 
have been exactly the same had the 
show opened at the end of the four 
weeks and then played for two weeks 
on the road. It is likely that this will 
establish a precedent. 


COMPLAINT AGAINST M. DRESSLER 


Two members of the chorus of Marie 
Dressler’s “Tillie’s Nightmare” com- 
pany have filed complaints against 
Miss Dressler with the Actors’ Equity 
Association, alleging the show laid off 
for a night recently in the middle west 
and salary for the missed performance 
was not forthcoming. The case will 
come up for arbitration this week. 
Miss Dressler’s husband, Chas. Dalton 
having arranged to appear at the hear- 
ing to represent his wife. Miss Dress- 
ler was the (first president of the lately 
formed Chorus Equity Association, re- 
signing about a month ago. She was 
also very active for the Equity during 
the strike. 


MOVING FROM $10,000 A WEEK. 


Chicago, Jan. 7 

George White’s “Scandals,” playing 
to tremendous trade at the Illinois, will 
have to vacate Jan. 19, a heart-break- 
ing necessity due to a former contract 
letting in William Gillette, who will 
play six days a week. Herculean ef- 
forts for another house are being made 
by and fot White. 

White’s profits during the local run 
have been beyond $10,000 a week for 
his end. 


P. W. L. BALL. 


A ball and cabaret of the: Profes- 
sional Woman’s League will be held on 
the Winter Garden Roof of the Hotel 
McAlpin, New York, Thursday, Jan. 
22, commencing at 10 p.m. The Grand 
March will be at midnight. 

Tickets are $2.50 each, including war 
tax. 


JOHN DREW’S SUPPORT. 


John Drew, who opens Jan. 12 at 
Atiantic City under Arthur Hopkins’ 
management in “The Cat Bird,” by 
Rupert Hughes, will be supported by 
_— Beecher, Ruth Findlay and six 
others. 


Old Playhouse Becoming Garage. 
Denver, Jan. 7. 
The Temple, colorado Springs, one 
of the oldest playhouses in southern 
Colorado, is being razed to make way 
for a garage. The last performance 
was on New Year’s night, when Joe 
Burman and Dick Griffith boxed the 
windup of an all-star boxing card. 


“Wayfarer” at Coliseum, Chicago. 
Chicago, Jan. 7. 
With the arrival here of Rufus 
Dewey, in advance of “The Wayfarer,” 
a production of the Interchurch spec- 
tacle is contemplated for six weeks at 
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WITH SELWYNS, WOODS HARRIS 
MAY FORM THIRD BOOKING FIRM 


Possibility Such an Alliance May Come About As Self- 
Protection—Producers Would Have a Dozen The- 
atres to Start—Fear K & E Split May Throw 
‘ Everything to Shuberts—S. H. & W. 
Trademark Would Be Revived. 


There appears a possibility of a third 
booking office in the legitimate field. If 
it comes about according to the story 
it will be an alliance of A. H. Woods, 
Sam H. Harris and the Selwyns. The 


move on their part would be rather a - 


self-protection measure with the gen- 
eral idea that all of their bookings con- 
trolled in a single office would even- 
tually work out to a disadvantage to 
the independent producer. 

The line of this trio of managers 
would again bring into being the 
“S. H. & W.” trade mark by which the 
old partnership of Sullivan, Harris and 
Woods was known years ago. In this 
case it would be the Selwyns that 
would furnish the “S” to the combina- 
tion, 

The new combination, if it comes 
into existence, could start off with over 
a dozen theatres which they direct and 
manage by the opening of next season. 
A. H. Woods would place the Republic, 
Eltinge, Woods, Chicago, New York, 
his proposed new. Chicago theatre, 
Cort, Atlantic City and the Bronx 
Opera House (in the latter he is joint- 
ly interested with Sam H. Harris and 
the Shuberts) and he has also a site 
at 135th street and Broadway recently 
secured. This would place the Woods 
total at seven houses. 

The Selwyns would have the Selwyn, 
Harris and their two new houses now 
building on 42nd street as well as the 
Park square, Boston. Sam Harris will 
have the Cohan & Harris in New York 
and the Cohan Grand, Chicago in the 


pool. 

This will give them a total of 14 
houses with representation in three of 
the most important theatrical centers 
in the country. On 42nd street, New 
York, they will have seven houses on 
the block where there are ten theatres 
playing legitimate attractions. 

In addition to this there is a pos- 
sibility they would have the Empire 
and the Hudson in line because of the 
recent row’that has cropped up be- 
tween the old associates of the Syndi- 
cate with the suit that A. L. Erlanger 
started against Marc Klaw, Al. Hay- 
man and the Harris Estate. The Em- 
pire is controlled by Hayman by an 
agreement with the Famous Piayers- 
Lasky and the Hudson is part of the 
Harris Estate. Then also as possibili- 
ties are the independents such as Mor- 
osco and the Vanderbilt and Belmont 
theatres. The New York and Cri- 
terion properties might also be added 
to the string because of the Famous 
Players-Lasky-Hayman interest there. 

The split up of the old syndicate ac- 
cording to a general feeling will in 
all likelihood place the booking situa- 
tion entirely in the hands of the Shu- 
berts in time and it is to prevent a 
situation of this sort arising with only 
one booking office in the field that 
the new alliance is being discussed. 

Woods when leaving K. & E. for 
Shubert’ bookings entered into some 
agreement, as did Cohan & Harris 
when remaining with K. & E., while 
the Selwyns are lined up with the 
Shuberts, but those apparently aware 
of the possibilities seem to believe 


neither of the firms mentioned is held 
under a binding booking agreement for 
an indefinite period nor one that would 
extend beyond next season. 


BROOKLYN DISCOVERED ALIVE. 

It is practically settled that the Shu- 
bert-Crescent in Brooklyn is to be a 
regular producing house, instead of a 
combination theatre such as the Teller- 
Shubert and the Majestic, playing a 
achange of attraction from week to 
week. The record established there by 
Al Jolson in “Sinbad” for two weeks is 


responsible for the Crescent’s policy. 
Jolson on his first week drew over 


$21,000. Last week with the New Year’s, 


Eve prices the gross went away above 
that with a sell out on the last three 
\performances of the week. Grace 
\George in a new play was the attrac- 
tion at the Majestic, Brooklyn, last 
week and drew $12,000 without having 
first been seen on Broadway. 

Lee Shubert says Brooklyn and New- 
ark have a great many residents that 
might as well be living in Seattle or 
Spokane as far as visiting New York 
is concerned. Especially is this true 
in Brooklyn, where the population is 
greater than that of Manhattan and 
therefore, with the business indica- 
tions at hand for the last few weeks, he 
figures there will be ample support 
across the bridge for attractions to 
run anywhere from three to four 
weeks, and perhaps longer. 

Mr. Shubert’s reason for including 
Newark is because Leo Dietrichstein in 
his new play, “The Purple Mask,” play- 
ed to $12,887 at the Broad Street. 

A. H. Woods and Arthur Hopkins 
have both expressed their willingness 
to string along with the Shuberts on 
the Brooklyn venture and try the town 
as a producing center for new plays. 


MOOSER’S 49TH STREET THEATRE. 


George Mooser is to have a theatre 
of his own next season. It will be a 
legitimate house, located at 137 to 143 
West 49th street, between Broadway 
and Sixth avenue and will be called 
the 49th Street Theatre. 

The Jandin company, 507 Fifth ave- 
nue, is the builder and the land and 
structure will represent an investment 
of about $500,000. It will seat 1,000 
and is contracted to be ready by next 
September. There will be one balcony. 


TO STAR GLENN HUNTER. 


Frederick Stanhope, stage director 
for George C. Tyler, is reported to be 
looking for a play suited to Glenn Hun- 
,ter, who made as big a hit in “Clar- 
ence” as Alfred Lunt. 

The plan is to star the young man 
next year. 


WOODS’ 135TH ST. SITE. 

A. H. Woods has acquired title from 
the C & L Lunch Co., on the vacant 
plot, 150 x 100-feet, at the southwest 
corner of 135th street and Broadway. 
He contemplates a 2,700-seat house 
estimated to cost $1,000,000, which may 
be added to the subway circuit of light 
houses, 


WOODS TAKING BOTH ENDS. 


Both ends of producing have been 
taken by A. H. Woods in his engage- 
ment of Theda Bara for George Ho- 
bart’s “The Lost Soul.” Woods has 
bought the play outright from Hobart. 
In any event after its stage opening, 
he intends to present it with Miss 
Bara upon the screen. if 

For the speaking stage version 
Woods is reported to have agreed with 
Miss Bara upon a large weekly salary 
and a share of the net profits. He is 
said to have paid Hobart a huge sum 
for all rights, before production. 

If the piece goes upon the film, 
Woods is likely to produce it himself, 
making it a special feature. 

The indications from the Bara en- 
gagement are that Woods has finally 
concluded to become a picture as well 
as a legit stage producer, but whether 
he is going along that line alone or in 
conjunction with other spoken: stage 
producers seems uncertain at this 
time. 

The lively interest evinced by the 
picture producers in legit plays. with 
the protection afforded the picture peo- 
ple when selecting a script adaptable 
to both ends has influenced Woods:in 
his latest intent. Picture producers 
believe they are protected up to the 
amount of a stage production’s cost 
through value of rights in the piece 
for pictures, which may be realized 
whether the spoken version is a suc- 
cess or failure. The picture men are 
accepting plays for stage production 
only with this in view. 


CHORUS GIRL LOST. 


The Police Department has been 
asked to send out a general alarm to 
locate Helen Eisenhart, a chorus girl 
in “An Heir for a Night” act which 
was playing the Regent the first half 
of this week. THe girl was working 
with the act under the name of Helen 
Hart. She disappeared on Monday 
after playing the matinee and up to 
Wednesday had not been heard from. 

Miss Hart was brought to New York 
last Sunday from Charlotte, N. C., 
where the act had played last week. 
She had joined the chorus in Shamo- 
kin, Pa., on Dec, 6. This was her first 
visit to New York and she was living 
with Cecil Renard, the soubret of the 
company at the Hotel Imperial. On 
Monday she came, down town with 
Miss Renard after the matinee for 
dinner. The two girls went to the 50th 
Street Subway station to return to 
the theatre. It was in the rush hour 
and they became separated in the 
crowd getting on the train. 

She did not put in an appearance 
at the theatre or the hotel since that 
time and it is feared that she met with 
foul play. 


“LINCOLN” GETS $18,000. 


“Abraham Lincoln,” now in_ its 
fourth week at the Cort, is practically 
sold out for eight weeks in advance 
without the assistance of an agency 
“buy,” brokers handling only “regu- 
lars.” Last week, with the holidays 
and advanced New Year’s Eve $5 scale 
the Drinkwater “Lincoln” played to 
around $18,000, about the same gross 
enjoyed by “East is West” at the As- 
tor. The latter contains 50 seats less 
than the Cort. 


Doraldina in “Frivolities.” 

Doraldina has been offered a con- 
tract by G. M. Anderson to join his 
“Frivolities.” She may have. accepted 
in time for the opening, postponed 
from Monday to Thursday. Beatrice 
Curtis is out of the cast, having 
handed in her notice. 


Doctoring “Bucking the Tiger.” 
Syracuse, Jan. 7. 
May Tully is here to doctor “Buck- 


ing the Tiger,” Lewis J. Selznick’s first” 


legitimate production, 


TROUBLE OVER 14th ST. 


The landlord, Jerome Rosenberg, and 
the lessee, Jos. S. Klein, of the 14th 
Street theatre, seem to be at logger- 
heads. Rosenberg says Klein won't 
pay his rent promptly, and Klein says 
Rosenberg is trying to recover pos- 
session of the theatre. 

A suit to recover the rent or posses- 
sion was marked off the calendar of 
the Municipal Court Monday, before 
Judge Sampson Friedlander, who had 
adjourned the action until then upon 
the court being informed settlement 
of $1,800 for back rent had been made 
that day. Immediately, according to 
counsel for Rosenberg, another action 
was instituted against Klein for this 
month’s rent of the theatre. 

Klein, who is also an attorney, al- 
leges the rental with proper deduc- 
tions have been tendered Rosenber 
at maturity, but has been refuse 
through Rosenberg refusing to allow 
the deductions mentioned in the lease, 
such as an apportionment for coal, etc. 

Mr. Klein claims Mr. Rosenberg of- 
fered him $15,000 for his lease, but 
he would not consider it, and further 
says that since he took over the 14th 
Street, then looked upon as a lemon, 
he (Klein) has turned the theatre into 
a winner. Last week, with stock and 
playing “Uncle Tom’s Cabin,” the 
gross reached $6,200, says Mr. Klein, 
who adds that the 14th Street is the 
only eastern stock house with $1.65 
top, boxes, and $1.10 orchestra. 


“PASSION FLOWER” SHOWING. 


“The Passion Flower,” starring 
Nance O’Neil, will be the succeeding 
attraction at the Greenwich Village 
theatre next Tuesday night, the cure 
rent “Curiosity” moving out this week, 
The piece is an adaptation of Jacinte 
Benevente’s “La Malquerida,” which 
has never been presented outside of 
Spain. John Garrett Underhill sup- 
plied the American book. 

Richard Herndon, who is producing 
the show, has given it an unusual pro- 
duction with the idea of later bring- 
ing the piece to a Broadway theatre. 

In the supporting cast will be Edna 
Walton, Clara Bracey, Gertrude Gustin, 
Alba Anchoritz, Helen Rapport, Al- 
deah Wise, Ridler Davies, Mrs. Charles 
G. Craig, Charles Waldron, Bruce 
Mantell, Harold Hartsell, Charles An- 
gelo, Edwin Beryl. 


BUNTING BUSTS RECORD. 
Norfolk, Va., Jan. 7. 


Emma Bunting, in “Scandal,” broke 
every record in the history of the Co- 
lonial by drawing $7,229 in the three 
days beginning Jan. 1. ‘ 

Business has been good all season 
at this stand for standard attractions, 
but this figure had never been at- 
tained even by big musical produc- 
tions. 


HELEN HAYES AS “BABS.” 


George C. Tyler is making stars out 
of the “Clarence” cast. He is to star 
Helen Hayes, who will head her own 
company in a dramatization of the 
stories by Mary Roberts Rine- 

ardt. 


Hoffman Comes Back. 


Chicago, Jan. 7. 
About a score of years ago Aaron 
Hoffman began his life in show busi- 
ness as a water boy in Cohan’s Grand, 
Chicago. Last week he returned as au- 
thor of “Welcome, Stranger,” which 
opened at the Grand, a regular hit. 


Hyde Managing for New Firm. 
Clarence Hyde is no longer with Mo- 
rosco. He has gone over to the new 
producing firm of Edgar MacGregor 
and William Moore Patch, for whom, 
it is understood, he will act as general 
business manager. 
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B’WAY BUSINESS DOES MORE 
NEW YEAR’S THAN EXPECTED 


“Happy Days” Makes Spectacular Record Playing to $102,- 
922.25—“Aphrodite” Second With $38,000—$5 Top 
Helps to Explain—“Clarence” Now Leading Non- © 
Musical Shows—Inward Movement of 
Plays Shows Up. 


Last week, the occasion of the New 
Year’s celebration, actually turned out 
as big as expected along Broadway. 
No such assault on box office records 
Was ever so successfully engineered. 
In perhaps twenty houses the recerd 
for a week’s business were so far ex- 
ceeded that the figures. constiiute 
marks for the shot at for seasons to 
come. The expected dump of the high 
scale tickets for New Year’s eve into 
the cut rates didn’t come off. With 
a $5 top which meant $5.50 a piece for 
each ticket both agencies and box of- 
fices got rid of their allotments as 
quickly as possible with no favorites 
played. The sale, therefore, became 
gradual and successful. It is true that 
some long run attractions failed to 
reach capacity on the prices scaled. 
Especially was that so for balcony 
seats, scaled at $5, $4 and $3 and some 
chopping was forced with even then 
real capactiy not attained. The t.ew 
hits had no trouble. 


The most spectacular record was 
that of “Happy Days” at the Hippo- 
drome when $102,922.25 was played too. 
That about breaks all records for «ny 
attraction indoors in American theat- 
ricals. The figure includes a Sunday 
rental of $1,250. The hundred thousand 
dollar week was made possible by the 
jump in scale for five out of the twelve 
performances. The New Year’s eve top 
was $4 and for both performances on 
Thursday (New Year’s Day) and 
Saturday a $3 top was in effect. The 
biggest single performance was drawn 
on New Year’s eve night when $12,753 
was in. } 


In gross the Century with “Aphro- 
dite” was second with around $38,000 
drawn and the Winter Garden was not 
much at variance with that figure. The 
pace of “Aphrodite” is exceptional -nd 
of all the Comstock & Gest spectacle 
productions it shows largest in a finan- 
cial way. Last business permitted 
something around $20,000 profits. The 
show now approximates $100,000 ahead 
since it opened about six weeks ago. 
Should “Aphrodite” continue at any- 
thing «like the present gait it should 
leave for the road with the production 
nearly paid for. All other big trys dy 
this firm went on tour with the pro- 
duction outlay still debited in full. 
“Chu Chin Chow,” now a big winner 
on tour, started from New York with 
little or none of the original outlay 
won back. 

A glance at the figures in “Shows 
in New York and Comment” gives 
some idea of the number of house rec- 
ords broken last week. All the hits 
established new box office takings with 
one or more extra performances and 
the New Year’s eve $5 top. But other 
attractions not in the “smash” class 
were successful in ratio and equally 
won out with new marks. 

“Clarence” ai the Hudson came forth 
as the uncontested leader in non- 
musical plays, going to $23,830. Three 
extra matinees were played, that mak- 
ing eleven performances last week. 
The Globe hit a new high with “Apple 
Blossoms,” pushing the house record 
over the $30,000 mark. Both the Be- 
lasco shows annexed new records, 
“The Gold Diggers” playing to $20,100 
at the Lyceum and “The Sun Daugh- 
ter” getting $20,600 at the Belasco. 
The tiny Bijou played with something 
under $13,000 with “His Honor Able 
Potash.” “Buddies” went to $21,880 


Hertorm 


at the Selwyn. “Wedding Bells” did 
$11,800 at the Harris, a limited ca- 
pacity house. “Abraham _ Lincoln” 
approximated $18,000 at the Cort with 
about the same figure ‘for “East Is 
West” at the Astor. “Irene” created 
a wonderful mark at the Vanderbilt 
with a $19,000 record. “The Sign on 
the Door” drew over $13,000, which is 
more than the Republic ever held. 
Elsie Janis and “Her Gang” beat $1,- 
000 at the Geo. M. Cohan, still another 
house record. “Lightnin’” at the 
Gaiety beat $20,000—another record. 

The six new plays this week were 
counterbalanced by six withdrawals, 
Four new attractions bowed in Mon- 
day night. Leo Ditrichstein in “The 
Purple Mask” at the Booth appeared 
to win the strongest notices from the 
reviewers. “The Acquittal,” at the 
Cohan and Harris, the first piece of- 
fered by Sam H. Harris individually 
also was regarded as having an ex- 
cellent chance. Arthur Hammerstein’s 
latest musical try “Always You” (re- 
named from “Joan of Arkansaw”) was 
liked at the Central. Comstock & 
Gest’s “The Light of the World” drew 
much attention at the Lyric. Ander- 
son’s “Frivolities of 1919” was post- 
poned until Thurgday at the 44th 
Street. A. H. Woods “No More 
Blondes” started Wednesday at the 
Maxine Elliott; this show was billed 
as “Ready To Occupy.” 

The inward movemerit of plays has 
temporarily stopped. Up to Wednes- 
day but one new show was listed for 
next week, it being “The Passion 
Flower,” which succeeds “Curiosity” at 
the Greenwich Village Theatre. ‘The 
week of Jan. 19 will find two of three 
new offerings, “For the Defense” mov- 
ing over from the Playhouse and suc- 
ceeding “Linger Longer Lucy” at the 
Fulton and a new show following 
Elsie Janis at the Cohan, Miss Janis 
being forced to withdraw on account 
of illness. Grace George,” in “The 
Ruined Today,” goes into the Play- 
house. 

The direct reason for so many box 
office records being broken last week 
lies in the $5 top on New Year’s eve. 
The extra matinees on New Year’s Day 
itself well markedly off in a majority 
on attractions but the business of the 
night before and that during the final 
davs of the week turned the trick. 
Takings early this week were off as 
expected but immediately picked up 
and the current week lines up favor- 
ably, due to the big influx of visitors 
for the automobile show, as indicated 
overcrowded condition of the 

otels. 


“ANGEL FACE” DRAWS $23,000. 

“Aneel Face” at the Casino did 
around $23,000 at the Knickerbocker 
last week (its first), and has an eicht 
weeks’ buy by the speculators. The 
show played to $4,805 New Year’s eve. 


BENNETTS RECONCILED. 

Mrs. Della Bennett withdrew her 
divorce action, begun some months 
ago against Dave Bennett, the Com- 
stock & Gest producer. A reconcilia- 
tion was affected. 

Through H. J. & F. E. Goldsmith, 
Mrs. Bennett alleged misconduct on 


_the defendant’s part, her application 


for alimony and counsel fees being 


granted to the extent of $50 weekly 
and fees. 


WOODS SUES MISS RAMBEAU. 


In the Supreme Court, 
Nathan Burkan, acting for A. EF 
Woods, secured an order on Marjorie 
Rambeau that she show cause why she 
should not live up to her contract. 
Woods also asked for an order re- 
straining the star from appearing for 
anyone else during the life of a con- 
tract which has two years to run. 
Trouble arose when “The Unknown 


Woman” was booked for the road. 


Miss Rambeau refused to leave New 
York and it is understood she may go 
into pictures for the Albert Cappel- 


ani features. 


Miss Rambeau’s contract calls for 
$750 weekly for the season of 1918-19, 
and for the season of 1919-20 she is 
to receive ten per cent. of the gross 
with a guarantee of $850 weekly. The 
percentage arrangement goes for the 
seasons of 1920-21 and 1921-22, with 
$1,000 weekly guaranteed. Miss Ram- 
beau contends she was to have re- 
ceived a percentage last season. 


YIDDISH THEATRE UPTOWN. 


There is a —" that one of the 
theatres under the Shubert manage- 


ment between 42d and 4Sth street will’ 


house a permanent Yiddish stock com- 
pany, beginning next September. 

It is understood several important 
Yiddish theatrical managers are nego- 
tiating for this. 

The possibilities of a house being 
converted for such purposes emanates 
from the good business achieved down- 
town by various attractions, and that 
the various managers are pooling their 
interests to accomplish what appears 
at' this stage to be a precedent. 

The season in Yiddish theatricals 
downtown has been one of the most 
prosperous, and with Christmas and 
New Year’s weeks some of the shows 
did as high as . The Second 
Avenue theatre cleared a net profit of 
$80,000 in 1919. 


/ 


If the deal goes through the 44th 


Street may be the house. 

Edwin A. Relkin, it is understood, 
is one of the interested parties in the 
scheme. 


MISS JANIS CLOSING. 


Elsie Janis and “Her Gang” will leave 
the Cohan at the end of next week. 
The withdrawal was determined mostly 
on account of Miss Janis’ health. Be- 
fore continuing on tour after the 
Broadway closing she will rest for two 
weeks. Wednesday matinees were cut 
both from this and next week. 

The show has been doing excellent 
business ever since it arrived and last 
week created a new house record with 
over $21,000 in. That the Janis show 
will leave does not come 4s a surprise, 
however, as the attraction was framed 
for a limited New York stay and then 
the road. On the business drawn, how- 
ever, it coyld have remained on Broad- 
way for several months more. 


FARRAR-TELLEGEN CO-STARS. 

Beginning in the early spring Broad- 
way may witness one of the rarest 
co-star combinations attempted in a 
legit theatre. There a persistent rumor 
in operatic circles that Geraldine Far- 
rar may abandon a spring tour on the 
concert platform at the conclusion of 
the regular Metropolitan operatic sea- 
son, and instead appear with Lou Telle- 
gen, her husband, in a production of 
the legitimate type. 

When the report was put up to one 
of the Goldwyn officials for confirma- 
tion, the reply came there was no 
basis to it. 

Farrar and Tellegen are looked upon 
as a certain draw. With the film rights 
of such a production eventually going 
over to Goldwyn, an attraction would 
mean big returns in any event. 


Shuberts Featuring Frances White. 
The Shuberts will produce a musical 
comedy, featuring Frances White. 


DEATHS. 

Frank Pixley. 

Frank Pixley died last week in San 
Diego from a complication of diseases 


that developed after a fall on board a 


steamship two weeks ago. The de- 
ceased was the author of plays and 
musical librettos. In conjunction with 
Gustav Luder he wrote the librettos 
and lyrics of “The Burgomaster, “The 
Prince of Pilsen,” “Woodland,” “The 
Grand Mogul,” “King Dodo,” 


Venita Fitzhugh. 

Venita Fitzhugh died in Philadel- 
phia, Jan. 1, of a fractured skull, as the 
result of an accident when the auto- 
mobile in which she was riding crashed 
against the railing of a bridge and she 
was ‘thrown upon the tracks of the 
Pennsylvania Railway, 60 feet below. 
The deceased was 24 years of age and 
had recently returned from England. 
Miss Fitzhugh was the daughter of 
Burt Shepherd, an Australian actor 
and as well known in New York, hav- 
ing appeared in a number of musical 
comedies. She was engaged with her 
mother in 1917 to tour the west coast 
with Anna Held in “Follow Me.” 


Mrs. Ida Fitzhugh, the mother of the 
deceased, has asked Varrety to make 
public asknowledgment of the many 
telegrams and messages of condolence 
she has received, which she finds im- 
possible to answer personaliy at the 
present time. 

Lena Merville. 

Lena “Merville died Jan. 5, at the 
home of her sister in Yonkers, N. Y., 
after an illness of several months. The 
deceased was 63 years of age and made 
her debut with Joseph Jefferson at the 
age of five. After retiring from the 
legitimate stage 15 years ago Miss 
Merville appeared for one season in 
vaudeville with her sister, Julia El-~ 
more. 


Ambrose J. Small. 
Toronto, Jan. 7. 

Ambrose J. Small, the prominent Ca- 
nadian theatrical man who has been 
missing for some days, was found 
murdered, the body being ‘discovered 
Mondav in a small ravine close to the 
city. Small had recently sold his in- 
terests to a new Canadian syndicate, 
the figure arrived at being something | 
like $3,000,000. One-third of that was 
paid in cash, but was in the form of 
a check and had been deposited. It is 
thought that thugs waylaid the mag- 
nate, believing that he carried a por-. 
tion of the million on his person. A 
blow on the head gave rise to the 
theory the robbers did not intention- 
ally kill their victim, but had planned 
to stun and rob him. Small is reputed 
to have been worth around $10,000,000. 
With the sale of his properties he had 
intended retiring and devoted him- 
self to horse racing, of which he was 
most fond. The combination of the 
Walker circuit and the “Amby” Small 
interests recently was reported in 
Variety, the newly formed Trans-Ca- 
nadian Theatres Company having 
taken over the two big theatre inter- 
ests in the Dominion, besides others. 
The Trans-Canadian deal made it pos- 
sible starting Dec. 1 last to book a 
consecutive route of from 25 to 30 
weeks in Canada through the same 
office headquartering at His Majesty’s 
Theatre, Montreal. The Trans-Cana- 
dian Company controls 116 theatres of 
combination and other policy. 


PROSPECTIVE CHANGES. 

Prospective shifts in theatre attrac- 
tions along Broadway are “Hon Abe 
Potash” from the Bijou to the Central, 
following in “Always You,” the Arthur 
Hammerstein show opening this week 
which may go to the Casino, after “The 

Little Whopper” leaves there. . 
If the changes are made, a new A. 
z Woods production wiil take the 
you. 
t has been reported the layout was 
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STUFF . 


ON LEGIT 


There is a sobriquet gradually tak- 
ing the press agent out’ of the press 
agent class and instead transfers him 
to the class of “publicity council.” 
Evidently that was exactly what Ed- 
ward L. Bernays meant when he said 
that Henry Miller had retained him as 
“publicity council,” and not as “press 
representative.” 


Grim humor lends itself to a request 
made by Morris Gest of his partner 
when Fokine and Fokina made a joint 
appearance at the Metropolitan opera 
house. 

Said Gest: “Well, Ray, are you going 
over to the Metropolitan?” 

“The Metropolitan?” answered the 
other with a question. “What’s going 
on there?” ‘ 

“Fokine and Fokina,” was the reply. 

“So!” returged Comstock, “I didn’t 
even know it. y 


“The Magic Melody” expects to 
shortly move from the Shubert to an- 
other New York house. The decision 
to remain in New York was reached 
after the show’s management, Wilner 
& Romberg, had secured the consent 
of all of the principals to a reduction 
in salary for the metropolitan run. The 
principals preferred that to going on 
the road at this time. 

The show has a move-out limit at 
but so far has not 
dropped to it. 


The removal of Marc Klaw from the 
Amsterdam Theatre building Dec. 31, 
to the Empire Theatre building, prob- 
ably carries behind it an inside story 
that never will be told. It really marks 
according to all believers the final is- 


‘sue between Klaw and A. L. Erlanger, 
formerly world-wide known theatrical- 


artners as Klaw & Erlanger. As Er- 


“langer remains at the Amsterdam 


building, many assumptions are based 
upon that. Klaw, according to report, 
has some extensive and immatured 
ideas about moving pictures. These are 
expected to take more breadth in the 
spring. The stories say Klaw is going 
to join picture producing with his legit 
stage projects. 

Kayra, a snake dancer, but without 
a snake, is on the Century Roof. She 
does the snake motions while dancing 
as no one else around here has done 
them. A contortionist with her arms, 
Kayra enthralls an audience with her 
sinewy movements and places her 


hands with arms in all sorts of un- 


‘ drama starring Richard 


canny positions. If Kayra would try 
doing the dance under a green spot or 
any spot light rather than in the full 
light as she is now doing, the girl 
would secure even a more remarkable 
effect. D. W. Griffith is said to have 
suggested to Kayra that she come to 
New York. Morris Gest engaged her 
for the roof the middle of last week 
and she got over on her initial appear- 
ance there. 


“For the Defence,” a J. D. Williams 
ennett, which 
created a favorable impression at the 
Playhouse, has had its engagement ex- 
tended there for another two weeks. 


' The show took the house under an ar- 


rangement which called for two and a 
half weeks. This came about through 
the failure of “The Phantom Legion,” 
which guaranteed four weeks. The 
latter show lasted but a few days and 


_ Williams took over the guarantee. Ac- 


cording to plans Grace George was to 
have come into the Playhouse with 
‘The Ruined Lady,” which would have 
forced “For the Defence” to move out. 
The only change is that Miss George 


1s to play Boston for two weeks, during 


which time Williams will have to se< 
cure a berth on Broadway. 

John Cort is out to make the critics 
of the daily newspapers take cover. 
He is going to disprove their state- 
ments regardin e Whirlwind” at 
the Standard. ¢ critics in general 
stated the play was all wrong and that 
Mme. Mimi lia, the Italian star, 
was a wonder. rt, it is understood, 
thought the opposite. He has made 
an arrangement with Mme. Aguglia 
whereby she left the cast last Satur- 
day and Laura Walker stepped into 
the vacated role Monday night. With 
Miss Walker playing the stellar role 
Cort believes he can put the piece 
over. Otherwise it will. mean that he 
has registered his third flop during 
the current season. It seems certain, 
however, that whether “The Whir!- 
wind” gets over at the Standard or not, 
that house will not be used as a pro- 
ducing theatre in the future. 

There seems to be a three-cornered 
fight on between the Shuberts, A. H. 
Woods and Stuatt Walker. Shubert 
and Woods are aligned on one side, 
while Walker is on the other. The 
result thus far is that “Piccadilly Jim” 
closed in Hartford Saturday. Woods 
and the Shuberts had the piece and 
leased it to Walker. They did not, 
however, agree with Walker that Greg- 
ory Kelly should play the principal 
role. When Walker persisted the 
bookings for the future failed to ma- 
terialize and the play was forced to 
close. Kelly and his wife were taken 
by Geo. C. Tyler for the Chicago com- 
pany of “Clarence,” which opened at 
the Biackstone Monday. 

The losses on the production of 
“Carnival” in this country are said to 
have amounted to over $35,000, with 
the piece having been seen only in 
Washington for one week and New 
York for two weeks. Godfrey Tearle 
was starred and associated in the pro- 
duction with Ephraim & McLeod. The 
amount the trio lost in this country 
represents a littlé more than £10,000 
_because of the low fate of exchange 
—— at this time. The production, 
with the exception of the costumes, 
were sold back to the original builder, 
P. Dodd Ackerman, for $1,500, Mon- 
day. There was one set that cost orig- 


finally a little over $7,000 to build. 


Tearle, it is understood, is to remain 
in this country and will in all proba- 
bility enter the picture field, where his 
brother, Conway Tearle, is already es- 
tablished as a leading man. 

George B. MacLellan, an American 
who has been producing and managing 
in London for a number of years, is 
‘finally free to return to this country 
again. The death of Pauline Hall, his 
former wife, made this possible. There 
was a judgment of $25,000 which she 
held against him on record over here. 


May Tulley and Lawrence Marsden 
went to the mat in Washington last 
week over the staging of the Lewis J. 
Selznick piece, “Bucking the Tiger.” 
Marsden, who originally staged the 
piece, was called on from New York 
to do “some fixing up.” When there 
he and Miss Tully had some difficulty 
and the result was that Marsden was 
barred from the theatre. The piece is 
playing Syracuse and Rochester this 
week, where it is being whipped into 
shape. 

After formal announcément of the 
forthcoming production of “Sacred and 
Profane Love,” by which Elsie Fergu- 
son will return to the legit, there seems 
to be an unusual delay in casting it. 

(Continued on page 21) 


NEW PITT POLICY. 
Pittsburgh, Jan. 7. 

The Pitt Theatre, playing Shubert 
bookings for about two season, is un- 
dergoing another change in policy. It 
‘was taken over by the Shuberts at the 
start of the 1918 season, and has since 
been playing legitimate and musical 
comedy productions. John P. Hagris, 
representing the Harry Davis Enter- 
prises, has assumed joint control with 
the New York firm, and the Pitt will 
now be run on a basis similar to the 
Alvin, the original Shubert house here. 
Manager Warren B. Lemon will .give 
up his duties and probably take charge 
Mj one of the Shubert road shows. 
Manager John B. Reynolds, of the Al- 
vin, will be in charge of the Pitt, with 
an assistant, Kenneth C. Renaud, im- 
ported by the Shuberts from Stamford, 
Conn. It is probable the Alvin will 
be devoted to musical comedies, while 
the Pitt will see plays of a more 
serious nature. 


CHORUS GIRL MAKES HIT. 
Atlantic City, 7. 
“My Golden Girl’ Harry Wardell’s 
initial legitimate production, with the 


' book by Frederic Arnold Kummer and 


score by Victor Herbert, played here 
the final days of last week at the Globe. 
The opening performance uncovered 
an unusual incident when a chorus girl 
stopped the show by her animated 
style of dancing, the applause being so 
insistant that the girl (Jeanette 
* Dietrigh) took a bow alone. Miss 
Dietrich is one of a quartet of choris- 
ters who form the front line of dancers. 
Only three girls worked in the line 
here. They were Flo Howard and 
Gladys Hart and they encored with 
Miss Dietrich several times. The 
fourth dancer is out of the show, hav- 
ing fallen down a flight of stairs last 
week. 
The show had its premiere in Stam- 
ford, Conn., two weeks ago. 


Robert Emmett Keane, Laura Arnold 
and Jeane Newcombe are reported 
leaving “The Golden Girl” with Marie 
las engaged to replace Miss Arn- 
old. 

The show is in Pittsburgh his week 
and next week at Poli’s Washington, 
where it will have for opposition, Al 
Jolson in “Sinbad” (Shubert-Belasco). 
It has been reported that Jolson, with 
Sanger & Jordan are interested in the 
show. Jolson has steadily de- 
nied it. 


SHOWS IN SAN FRANCISCO. 


Alcazar—“Jim’s Girl” (stock) with 
Walter P. Richardson. 

Casino—Will King Co. (33rd wegk) 
and A. H. & W. V. A. vaudeville. 

Curran—“Seventeen” (Ist week). 

Columbia—Chauncey Olcott in “Ma- 
cushla” (lst week). 

Majestic—Majestic Stock Co. “The 
Girl of the Night.” 

Maitland Playhouse—Stock. 

Princess—Bert Levey vaudeville. 

Savoy—Grossman Yiddish Players. 
we igwam—A. H. and. W. V. A. vaude- 
ville. 


Russians Change Managements. 

Fokine and Fokina, the two choreo- 
graphists, who came to this country to 
stage the ballet for Comstock & Gest’s 
“Aphrodite,” have passed from Gest’s 
management to the management of 
the Hurok Musical Bureau. With the 
latter they are engaged to make an 
appearance at the Hippodrome, Sun- 
day night, Jan. 18. Following this they 
wiil leave for Europe. 


“Nightie Night” Going Out. 

Adolph Klauber’s production of 
“Nightie Night,” current at the Prin- 
cess, will move from that house a 
week from tomorrow. It is scheduled 
to open on the road in Providence, 
preceding either a Boston or Chicago 
run. 


LAUGHED TO DEATH. 


Columbus, Jan. 7. 


Many times press agents say of their 
lays, you'll laugh yourself to death. 
That promise was fulfilled in the case 
of Mrs. Samuel Blumenthal, of this 
city, member of a prorfinent family, 
who died of heart failure at a per- 
formance of “Business Before Pleas- 
ure,” last night, at the Hartman 
theatre. She ad just been laughin 
heartily at the performance in whi 
Harry First plays Perlmutter, and 
Jules Jordan enacts Potash. She is 
a sister of Ben Harmon, well known 
hotel manager, and sister-in-law of 
Henry Gumble, secretary of the com- 
pany operatidg the Hartman. 


MANTELL’S TOUR. 


New Orleans, Jan. 7. 

Capacity audiences are greeting 
Robert Mantell at the Tulane. The 
tragedian is doing the best work of 
his career and his supporting mage ar = 
is excellent. His present tour of the 
South has been record-breaking for a 
Shakespearian attraction. The star is 
carrying tremendous sets and supe- 
rior accessories. Mantell has now 
fully arrived after struggling for years. 
His “King Lear” has never 
equalled in the history of the Ameri- 
can stage, says a local critic. 


“BLACK CAT” STORY CONTEST. 


“The Black Cat,” the short story 
magazine, 25 years old, has been pur- 
chased’ by Geo. B. Van Cleve. The 
magazine has been enlarged and the 
cash prize contest plan which made 
“The Black Cat” famous among writers 
has been’ revived by Mr. Van Cleve. 

“Black Cat” for February will carry 
an announcement of a $5,000 prize con- 
test for short stories, with stories ac- 
cepted for publication during the 
pendency of the contest, to be paid for 
by the magazine. 


SHOWS CLOSING. 


“The Five Million,” Comstock and 
Gest’s initial production of the cur- 
rent season was laid away for all time 
to come, after its presentation a week 
ago in Brooklyn. 

George Tyler has served nétice on 
the members of the “Pollyanna” com- 
pany now in the south that the tour 
ends Jan. 17. This makes Tyler’s third 
closing this season—“A Young Man’s 
Fancy” and “On the Hiring Line.” A 
new “Clarence” company in Chicago 
on Monday. 


SHOWS OPENING. 


“Sweetheart Shop” (McGregor & 
Patch) opens Academy, Baltimore, 


Jan. 12. 
Thing” (Arthur 


“Every Little 
Klein) opens Stamford, Jan. 

_“The Way to Heaven,” a new produc- 
tion by which Earl Carroll expects to 
make his bow as a producing author 
is being readied for New Vork with 2 
Broadway premiere promised before 
the end of the month. The cast in- 
cludes George Gaul, Madeline Delmar, 
Frederick Arthur, William Ingersoll, 
Henry Herbert, John G. Murray. It is 
described as a romantic drama. : 


MANDEL WRITES ANOTHER. 

Frank Mandel has placed a new 
show with H. H. Frazee for sprin 
production. It is titled “Trifling With 
To-Morrow.” 

Mr. Mandel is co-author of Frazee’s 
recent musical production, “My Lady 
Friends,” starring Clifton Crawford. 


EXPERIENCE IN YIDDISH. 
Edwin A. Relkin and Joseph Mandel- 
kern, after negotiations with Comstock 
& Gest, have acquired the Yiddish 
rights to “Experience,” and will pre- 
sent it‘in that tongue downtown be- 
ginning March 21. 
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SHOWS IN NEW YORK AND COMMENT 


“Abraham Lincoln,” Cort (4th week). No 
doubt about this show’s solid success. 
Is assured 4 sell out for eight weeks in 
advance without agency buy. Played 
to $18,000 last week; no extra 
matinee, but aided like all other shows 
by a $5 scale New Year's eve. 

“Adam and Eva,” Longacre (17th week). 
With extra matinee last week’s gross 
went to better figures than first weeks, 
reaching $13,500. 

“Always You,” Central (lst week). 
Arthur Hammerstein’s new musical 
show, first this season. Was called 
“Joan of Arkansaw” and then 
“Toinette” for the Washington date 


last week. Opened Monday night; well 


received. 

“Angel Face,” Knickerbocker (2nd wk.). 
Looks like the Lederer show has 
landed. With an extra matinee and 
the almost doubled scale for New 
Year’s last week’s business went to 
$23,000. 

“Aphrodite,” Century (6th week). Still 
going at remarkable pace for show of 
ts kind. Had one extra performance 
and turned $38,000 on the week. Ac- 
tual capacity regularly is about 
$42,000. 

“Apple Blossoms,” Globe (14th week). 
Holiday week again created new fig- 
ures for house afd attraction. Tak- 
ings claimed over $30,000. Solid suc- 


cess. 

“Buddies,” Selwyn (11th week). Looks 
sure for balance of season. Has pecu- 
liar appeal and is being cleverly 
lugged. Virtually getting capacity. 

t week’s business $21,880 with ex- 
tra matinee. 

“Caeser’s Wife,” Liberty (7th week). 
Shared big business during New Year's 
week and should run for some time. 

“Clarence,” Hudson (i6th week). Es- 
tablished itself as leader of all non- 
musical shows last week. Played five 
matinees last week instead. of four 
Planned and went to $23,830 for the 
week (eleven performances). 

“Civilian Clothes,” Morosco (17th week). 
Has one of its best weeks since open- 
ing. Show had been playing to under 
$9.000. Last week with extra matinee, 
$12,000. 

“Curlesity,” Greenwich Village (4th 
week). Hasn’t been abie to attract 
real business to the Village. Stops 
this Saturday. Succeeded next week 
by “The Passion Flower” with Nance 
O'Neil. 

“Delecinssee,” Empire (14th week). This 
dramatic leader going as strong as 
ever. Extra matinee last wek. 

“East Is West,” Astor (61st week). No 
extra matinee last week but best fig- 
ures since show opened. Holidays and 


the inflated New Year’s Eve scale 
—.* box office nearly reaching 
18,000. 


Elsie Janis, Cohan (6th week). Stand- 
ing up with the strongest offerings on 
Broadway. Last week house record 
broken with more than $20,000 drawn. 
Also record for one performance aside 
from the $5 New Year’s Eve perform- 
ance gained. 

“Famous Mrs. Fair,” Miller (3rd week). 
Attracting much attention. Should 
establish best run yet at Miller. 

“For The Defence,” Playhouse (3rd 
week). Seems to have caught on with 
which Famous Players-Lasky is the 
first piece on the spoken stage in 
around 12,900 last week. Is the 
backer. 

French Players, Parisien (8th week). 
doing well and consistently beating 
business of last season at Vieux 
Colombia. Double bill next week, a 
two act operetta “Le Poilu” and a 
Parisienne farce “L’Anglais Tel Qu’on 
le Perle” (“English As It Is Spoken’). 


“Frivolities of 1919,” 44th Street (ist 
week). Opened Thursday night after 
getting good play in 3oston. Nan 
Haiperin starring there forced to 
withdraw through illness. Many 
changes in cast. 

“Girl in the Limousine,” Eltinge (14th 


Played to biggest gross last 
Regular Wednesday matinee 
Got $12,600. 

(15th week). 


week). 
week. 
shifted to Thursday. 

“Gold Diggers,” Lyceum 
Had extra performance. Probably 
leads anything in town for demand. 
New house record last week with bet- 
ter than $20,000. 

“Greenwich Village Follies,” Bayes (26th 


week). Holiday week pushed gross 
back to former heavy takings. Extra 
matinee last week not so good but 
show drew around $16,000 on the 
week. 

“Happy Days.” Hippodrome (20th week). 
Broke all Hip records last week when 
gross went to $102,922.25. Played to 
$4 top Wednesday night; Saturday 
scale ($3) for both performances 
Thursday and Saturday. Biggest per- 


formance New Year’s Eve with $12,753 


in. 
Hin Honor, Abe Potash,” Bijou (13th 
week). Went to new figures with 


$12,839 last week. That possible with 
the $5 scale New Year's eve. 
“Jrene,” Vanderbilt (8th week). With 
extra matinee and holiday scale Wed- 
nesday this hit reached its biggest 
gross getting over $19,000 on the week. 
This means capacity performances. 


“Light of the World,” Lyric (ist week). 
Opened Monday night to special audi- 
ence of clergymen. Impresive perfor- 
mance and likely to draw wide atten- 
night’s house much im- 

essed. 


“Little Whopper,” Casino (13th week). 
Naturally did a “come-back” last week 
eae stick for some weeks. Got 

“Lightnin,” Gaiety (69th week). Played 
four matinees last week and went to 
new house figures. Sort of perennial 
success and aimed for a full two sea- 
son’s run. New record last week, 


$20,432. 
“Lingér Longer Letty,” Fulton (Sth 
week). Did well with the others last 


week. Has one more week and then 
goes to the road. ‘For the Defense” 
moves here from Playhouse Jan. 19. 
“Magic Melody,” Shubert (9th week). 
Went to around $17,000 last week sur- 
prising gross even to its producers. 
Played an extra matinee’ and drew 
heavily later days of last week. ; 
“Miss Millions.” Punch and Judy (5th 


week). Good business. Changed to 
another house it might turn out a 
winner. 

“Midnight Frolic,” New Amsterdam 


Roof (15th week). Cleaned up .last 
week with the champ gross drawn 
New Year's eve, scale $10 per person. 

“Midnight Whirl,” Century Roof (3rd 
week). Aliso charged $10 for New 
Year’s eve and enjoyed a $10,000 house 
for that night, including “cut in” from 
catering receipts. 

“Monsieur Beaucaire,” Amsterdam (5th 
week). Had biggest gross last week 
with around $25,000 drawn. Show 
sure of success. 

“My Lady Friends,” Comedy (6th week). 
Last week the takings around $11,000, 
In any other house the show would 
have gone to $16,000. Limited capacity 
on lower floor handicap. 

“Night Lodging.” Plymouth (3rd week). 
Attracting attention. Best - matinee 
was last Friday when $1,000 was 
drawn. Arthur Hopkins still seeking 
a house for regular booking. Attrac- 
tion should attain a run. 

“Nightie Night,” Princess (18th week). 
Going out after another week al 
though it was supposed to stick until 
the new Dolly Sisters show was ready. 

“No More Biondes,”,Maxine Elliott (ist 
week). Show as advertised as 
“Ready To Occupy,” but title changed 
at the last minute. Opened Wednes- 
day night. “The Unknown Woman” 
stopped Saturday. 

Opera Comique, Park (13th week). Holi- 
day week big one with “The Geisha,” 
the attraction. Played to around 
$14,000 with no increase in scale. 

“One Night in Rome,” Criterion (6th 
week). Excellent business last week 
with around $14,000 drawn. 

“Passing Show of 1919,” Winter Garden 
(12th week). Had its biggest week 
since opening last week. Should hold 
fast pace with flood of visitors in 
metropolis. 

“Scandal,” 39th Street (17th week). 
Played four matinees last week and 
established new house figures. Around 
$14,000. 

“Sign on the Door,” Republic (4th week). 
Jumped getting $13,900, a house rec- 
ord, and figured one of the best dramas 
of the season. 

“Son-Daughter,” Belasco (8th week). Is 
up with the leaders in demand and 

-100ks sure for balance of the season. 
New House record here too last week. 

“The Storm,” 48th Street (15th week), 
with $20,600 in. - Turned $13,090 last 
week with one extra performance. 
Played to $3,240 on New Year’s Eve 
with $5 top. 

“Smilin Through,” Broadhurst (2nd wk.). 
Started off well this week. Last 
week’s business good with New Year's 
eve big help; $4,200 drawn then. 

“The Jest,” Plymouth (26th week). 
Around $17,000 last week. No extra 
performances, but had $5 scale 
Wednesday night like others. 

“The Acquittal,” Cohan & Harris (1st 
week). Opened Monday night getting 
strong notices. 

“The Parple Mask,” Booth (ist week). 
Won the best notices of the quartet 
of attractions which opened Monday. 


Looks like a hit. Leo Ditrichstein 
starred. 

“Wedding Bells,” Harris (9th week). 
Holding up fairly well. Last week 
found the best figures thus far, 
$11,850. 

“Whirlwind,” Standard (3rd week). 
Mimi Aguglia out of cast, succeeded 
by Laura Walker. Show may remain 
but is not playing to exceptional 


business. 


“ SHOWS IN CHICAGO. 


Chicago, Jan. 7. 

New Year’s week netted the theatres 
of Chicago (exclusively of vaudeville, 
burlesque and outlying houses) well over 
a quarter of a million dollars, with the 
“Follies” breaking its own and all) other 
records at the Colonial with a gross of 
about $45,000 for the week. All other 

(Continued on page 22) 


STOCKS. 

Ralph T. Kettering’s “Abraham Lin- 
coln” has been released for stock. 

The Pauline MacLean Players, of 
Akron, Ohio, have concluded 20 con- 
secutive weeks at the Fiber & Shea 
Music Hall, establishing a record for 
stock presentations in that city. 

Betty Browne succeeded Franc Dale 
as ingenue Princess Players, Des 
Moines. .Minor Watson became lead- 
ing man with Princess Players, Dec. 

Minneapolis Players, at the Shubert, 
Minneapolis, Jan. 4. Margaret Arm- 
strong, Lucille Hustings, Roy Le Mas- 
ter are the principals in the company. 


Schenectady, N. Y., Jan. 7. 

The Hudson Players are at the Hud- 
son. The company is headed by 
Smythe Wallace and Corrine Cantwell. 
The supporting cast includes Edith 
Potter, Jane Manners, George B. Tripp. 
Franklin MacDonald is director with 
Lewis Lytton assistant director. J. J. 
Aubry is the manager of the company. 
The players have taken gver the Hud- 
son, Theatre, the home of burlesque 
in Schenectady, and now leased by 
Samuel Schoenenger of New York. 
The new “national” wheel was unsuc- 
cessful there. 


SHOWS IN L@S ANGELES. 


Los Angeles, Jan. 7. 
“The Bird of Paradise,” now playing 
it eighth engagement here, opened to a 
fair house at the Mason, with a medi- 
ocre cast. 
“Nothing But Lies” is at the Majestic. 


LYRIC, CINSY, SOLD. 
Cincinnati, Jan. 7. 

The Lyric (Shubert booked) has been 
sold by the Heuck Opera House Co. 
to a syndicate which comprises R. K. 
Le Blond, James P. Orr and others, 
for $800,000, the transaction including 
the ten-story office building of which 
the Lyric is a part. The new owners 
will not take possession until the 
Heuck Co.’s contracts with the Shu- 
berts expire in May, 1921. The present 
contracts may be renewed. The Lyric 
was erected 15 years ago. Its sale will 
not affect the other local theatrical 
interests of the Heuck Brothers. 


“FRIVOLITIES” POSTPONED. 
The “Frivolities of 1919,” the G. M. 
Anderson show, which was to have 


opened Tuesday at the 44th Street, had * 


its premiere postponed until last night 
(Thursday). J. J. Shubert issued the 
order late Tuesday afternoon. 

J. C. Huffman, the Shubert stager, 
went to Boston for the two final days 
last week, when he tore the show to 
pieces. With several changes the 
performance looked too ragged Tues- 
day afternoon for it to open the same 
evening. 

Doraldina was added at the last mo- 
ment for two special dances. 


WOODS TO BREAK GROUND. 
Chicago, Jan. 7.° 

A. H. Woods arrived to make final 
arrangements through the American 
Bond and Mortgage Company and the 
Longacre Engineering and Construc- 
tion company for his new theatre on 
Randolph street. 

In spite of the fact that Jones, Linick 
& Schaefer have a high priced picture 
house on Randolph, near Dearborn, 
called the Randolph, Woods is adver- 
tising a new house to be built at the 
corner of Dearborn and Randolph to 
be called the Randolph. 


Jennie Bliss Twice Attempts Suicide. 
Cincinnati, Jan. 7 

Jennie Bliss, described as a chorus 

girl, 19 years or age, formerly musical 

comedy, attempted suicide by taking 


- poison at her home in this city, and is 


in a serious condition. 

_A previous attempt at self-destruc- 
tion was made by Miss Bliss Xmas 
Day. The recent death of her father 


is said to have affected her mind. 


THE RISE OF PETER BARBAN. 


Boston, Jan. 7. 


(Characters in the 
Court Interpreter.,........d3. T. Chailee 
The Bailiff..............Walter F. Scott 
Tomlinson, the lawyer for the de- 

fense Smiley 
Keith Oliphant, district eee 

hurlow Bergen 
The Jail Matron..........Madalyn Kent 
The Bambina .................-Hlizabeth 
Pietro Barbano............Otis Skinner 
(Characters inthe play.) 

Peter Barban, of the Casa Esper- . 

anza estate .............-Otis Skinner 
Alfred Peyton, his partner.O. B. Clarence 
Keith Oliphant.........Thurlow Bergen 
Keith Oliphant, Jr.........Robert Ames 
Clark William Bonelli 
...Clarence Belair 
George Harcourt 
..-Mary Shaw 


Jarrod 


Otis Skinner has another role made 
to order for him, his wife having vir- 
tually created this one, as she and Jules 
Eckert Goodman are the co-authors. It 
is a sympathetic character, this Peter 
Barban, ideally fitted for Skinner, al- 
though perhaps lacking a little in the 
element of the rogue, toward which this 
star has had pronounced leanings in his 
later years’ successes. 

His support is confined to five player 
excellent cast with one exception, an 
much of the strength of the production 
comes in the fact that the character 
drama is all Skinner, with Skinner at 
his best in a role that he is obviously 
enthusiastic about. His previous suc- 
cess in “Antonio” stood him in good 
stead, and every word he utters in an 
exceptionally effective prolog is in Ital- 
ian—not the pure, scholastic Italian of 
the linguist, but the voluble, excitable 
Italian of the native Neapolitan immi- 
grant, 

The plot is simple, almost mechanical, 
in its action. In the prolog the action 
occurs in the ante-room of a court, where 
Peter Barban (Mr. Skinner) is awaiting 
the verdict of a jury on the charge of 
the murder of his wife. His attorney 
has taken the case merely to defeat the 
District Attorney in his first capital case, 
the District Attorney having defeated 
him previously for this elective office. 
Barban is an Italian laborer, a typical 
ditch digger, charged with murder on 
circumstantial evidence, having threat- 
ened to kill his wife because she struck 
their four-year-old daughter. They 
quarrel beside a lake; he strikes her, 
then falls and hits his head on a rock, 
being later found with blood on his gar- 
ments and unable to explain what has 
become of her. The jury acquits him 
and, with his. baby in his arms, he 
trudges out of the courthouse at two 
o’clock in the morning in a blinding 
storm, singing an Italian lullaby. Five 
of the seven characters in this prolog 
do not appear again, and it is a serious 
question as to how long Skinner will 
be permitted to use the child, as she is 
very evidently wav under the strict re- 
quirement of the Massachusetts law and 
seemed to have been used Monday night 
to insure the best publicity possible. 

The first act opens eighteen years 
later. Barban has gone from Pennsyl- 
vania to California, where he buys some 
arid land for a vineyard, goes into part- 
nership with a lovable old English hor- 
ticulturist (O. B. Glarence). They strike 
oil and become millionaires. The 
daughter, now 22, has been raised by 
the father in the belief that her mother 
died as the result of an accident, and 
hid vivid imagination paints her as hav- 
ing beén an angelic creature, who is dei- 
fied by the daughter to the point where 
she orders a stained glass window for 


.the Catholic chapel to be consecrated 


to the memory of her mother. She re- 
tains a rising young artist from Phila- 
delphia, who turns out to be the son of 
the District Attorney who in vain tried 
to convict her father of murder eighteen 
years before, He is now a Senator and 
comes to California to ascertain who 
the rich young heiress is who is appar- 
ently destined to become his daughter- 
in-law. 

At this juncture the long missing wife 
appears, seeking money. She proves to 
be a rather undesirable sort of a mortal. 
with leanings toward brandy and in need 
of money to adjust a shooting scrape 
between a sweetheart and a husband by 
a second (illegal) marriage. At the 
height of the bitter denunciation of Bar- 
ban by the former District Attorney, she 
in turn produces evidence that he had 
known of Barban’s innocence, but had 
prosecuted him, nevertheless, in order 
to win his first murder trial. 

The plot is simple, but Skinner’s tri- 
umph is complete. It is an arduous role 
that could be easily overplayed because 
of the continual tensity of the situation, 
with its obviously impending tragedy of 
the discovery of the fact that “Pietro 
Barban,” the laborer, was “Peter Bar- 
ban,” the millionaire. 

Ruth Rose as the daughter handled 
her role effectively, showing occasion- 
ally flashes of flery temperament that 
made her seem real. Robert Ames was 
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the young artist and Thurlow Bergen 
played the cold-blooded District Attor- 
ney cleverly. Mary Shaw was cast as 
Peter Barban’s long-missing wife. In 
some respects she did not ring true in 
a rather impossible role, as her part was 
so mechanically inserted that when she 
first stepped upon the stage a whisper 
went through the house, “That’s the 
murdered woman!” 

There is much tobe done yet in pol- 
ishing up “The Rise of Peter Barban,” 
but its success as a new starring vehicle 
for Otis Skinner is undeniable. e play 
was written and cast with much fore- 
thought and the desired result has been 
attained, for the production and those 
who play it are combined to build up 
for kinner another “Hajj,” another 
“Philippe Bridau” and another “Antonio.” 
The changes that will follow will prob- 
ably be the oiling of some of the me- 
chanical action of the plot to stop it 
from creaking, and also the addition of 
much more of the lighter side of Skin- 
ner’s character delineations, which are 
sadly missing in “Peter Barban,” but 
which can be readily added as he be- 
comes more familiar with the action. 

Too much credit cannot be given Skin- 
ner for his presentation of another char- 
acter with a flawless dialect, and “The 
Rise of Peter Barban” should carry him 
through this season and all of ~~ 


LOOK WHO’S HERE. 


Chicago, Jan. 7. 
....-George R. neh 


Caroline Holmes.........Eleanor Henry 


Bob Lean 
DO] Monte. Joseph Lertera 
Horace...... d Mack 


Entertainment as frivolous as a _ so- 
ciety week end:and as wicked and as 
well dressed and as prettily surrounded 
—but not as boresome—is this Spiegel 
musical show at the Studebaker. It 
brings back the old LaSalle days of 
year-long local successes, where Cecil 
Lean first made his name as the fat 
juvenile with the pearly teeth. Lean 
is a star now and he still has the il- 
luminated smile, but he isn’t fat—well, 
only a little. He is a confection in this 
frolic, neat in light work, punchy in 
low comedy, exceedingly clever in two 
or three songs of his own creation illus- 
trated with light burlesque scenes. 

Miss Mayfield is the sensa- 
tion. This girl has blown forth in full 
development as a charming, accom- 
plished comedienne, having made those 
two rare transitiCns from a smirking 
chorus girl to a suave comedy prima 
donna, and from a cutey ingenue to a 
beautiful woman. She has the graces 
of Ipa Claire with the individuality of 
’Grace LaRue and the talent of Mabel 
Normand. 

The chorus is M6 daly and prettily 
though not magnificently clad. The 
opening was substantial and it looks like 
a run and a hit, for Lean, a thorough 
local favorite, is better cast and more 
mellow than ever before. 

Miss Mayfield is a tower of fascina- 
tion and entertainment. The company 
is adequate throughout and there are 
some naughty kicks that will be re- 
peated behind the fans. Lait. 


_ THE MOOD OF THE MOON. 


Washington; D. C., Jan. 7. 


Gilbert Moorman, Governor, 

Charles Gotthold 
Chester Graves....... Romaine Callendar 
James Dawson..... Emmett Shackelford 


Lieutenant Governor, Upper House, 
Charles Mason 


Rev. Amos T. Glossop, Republican 
Clerk of Upper House....... John Wray 


Craig Cuibertson, Democratic Leader, 
Harold Heaton 
Mr. Anson, District Attorney.Ethan Allen 
Ast Beardsley, a constable, 
fA Patrick Barrett 
Tom Graves, father of Chester, 
Guy Nichois 
Two big questions after witnessing the 
first showing of this new Shubert pro- 
duction Sunday at the Shubert-Garrick. 
First: Why was the play ever produced; 


secondly: why is Alma Tell featured in 
a bit that the average stock actress 
could have handled and scored equally 


as effectively in it? 

The play is by Cleves Kinkead, who 
wrote “Common Clay,” and this may 
have had something to do with the de- 
cision to produce it, because the entire 
theme has been presented many times 
before in a different phase. The Gover- 
nor refuses to grant a pardon to a friend 
of one of the legislators in order to gain 
the legislator’s vote to send the Governor 
to the United States Senate (this all 
taking place place whén Federal Sen- 
ators were elected by the legislature), 
and then this same Governor, when his 
own wife faces a prison term, pardons 
her before she can be arrested and also 


pardons the friend of the legislator. 
And this after a particularly bitter de- 
nunciation on the floor of the Upper 
House by a friend and supporter of the 
Governor on the legislator for his stand 
in trying to force the Governor to par- 
don his friend. But that isn’t all, the 
same legislator who had tried to force 
the Governor tells him he has sounded 
out the members and hadn’t the Gover- 
nor pardoned his own wife the Upper 
House would not have voted for him to 
go to the Senate. 

Although the featuring of Miss Tell is 
not understandable, she played the first 
act beautifully, but the show belongs to 
the two men, the Governor and Clem 
Prewitt, incidentally the performance of 
Edmund Gurney as Prewitt, if the plays 
ever does get to New York, is going to 
bring another Frank Bacon to atten- 
tion. Charles Gotthold as the Governor 
is an excellent actor. Romaine Callen- 
der also made an impression. 

The title of the play, which caused 
considerable conjecture prior to the first 
performance, has to do with how things 
are by day under the sun, and by night, 
under the moon and Prewitt tells Sally 
that the love of the Governor and his 
belief in her is “the Mood of the Moon.” 

The piece has been excellently mount- 
ed, the scene in the Upper House being 
particularly effective, but the direction 
was bad. Irving Pichel is credited with 
this phase of the production. | 

Mention is due Kate Morgan as the 
wife of Prewitt, Patrick Barrett as the 
constable and Guy Nichols as the father 
of Chester, Meakin, 


THE BIG DRUM. 


Boston, Jan. 7. 
Robert Roope.........-..-Nicholas Joy 
NOVOGs Sharland Bradbury 
Philip Mackworth.,.Percy Carne Waram 
Collingham Green.....Robert D, Holmes 
Mrs. Walter Quebec..........Mad. Ediss 
Hon. Mrs. Godfrey Anslow.Marion Trabue 
Ottoline De Chaumie, Comtesse de 
Chaumie. (nee Filson), 

Jessamine Newcombe 
Miss Tracer...........-Nancye Stewart 
Leonard Westrip........Fred C. Barron 
Lady Filson......-.- Viola Roach 
Sir Randle Filson, Knt., 

Cameron Matthews 

Sir Timothy Barradell, Bart., 

H. Conway Wingfield 


Underwood .........5. William C. Mason 
A ...--.-Frank Munro 
Alfred Dunning....... ..Leonard Craske 


For the first time in America, at the 
Copley, the Henry Jewett Players ap- 
peared in “The Big Drum,” a comedy in 
four acts, as it is described, by Sir Ar- 
thur W. Pinero. 

This play was originally presented in 
London in the fall of 1914, but never 


‘a love of publicity. 


was it taken over to this side of the 
water until the manager of this com- 
pany, Henry Jewett, placed it on view. 
After witnessing the performance, real- 
izing the comedy and the satire con- 
tained in the lines, written by Pinero 
beforé he started to lose his punch as 
a playwright, it is pardonable to wonder 
why the show was never taken over by 
some legitimate producer for presenta- 
tion here before. For of 
which Bostonians have seen in seasons 
of this type “The Big Drum” is certainly 
one of the best. 

The Jewett Players are a repertory 
company, but there was not a single 
instance in the four acts when the inter- 
est of the audience was lessened. There 
are several moments when it departs 
entirely from the comedy and satirical 
vein and becomes a gripping drama. 
Possibly this company, composed as it 
is to a great extent of English actors 
and actresses, could play it better than 
the ordinary company an American pro- 
ducing manager would assemble, and 
possibly the fact that the piece has a 
sad ending had something to do with 
its non-appearance before on the Ameri- 
can stage. But without the sad ending 
the show would lost 50 per cent. of its 
value. Pinero did write a happy ending 
for it, because of popular acclaim, but 
it was admitted this detracted from its 
worth. However, it was a real theatri- 
cal treat to witness in this cozy little 
playhouse uptown a show which places 
on the stage those touches of dramatic 
art that did so much for the establish- 
ment of the comedy and the drama, and 
which flourished in the days before farce 
and music crowded them out. 

As to the idea of the play, it is just 
as good today, possibly better than it 
was at the time Pinero wrote it. “The 
Big Drum” is another way of describing 
Ancther way of pic- 
turing the delightful sensation on the 
part of some folks of seeing their names 
in the paper, no matter to what ends 
they go for this purpose. And the dis- 
gust that a person of an intellectual 
bent must feel at seeing others strug- 
gling in this self-made net is the sec- 
ondary idea of the show, forming one 
of the two pillars on which it is con- 
structed. 

The Filsons are hungry for press no- 
tices. They delude themselves into be- 
lieving they are entitled to them and 
persuade their daughter, then unmar- 
ried, to visit Philip Mackworth, a jour- 
nalist in Paris, and ask him to write 
them up a bit. He not only refuses the 
request of the beautiful daughter, but 
delivers a little lecture on the vulgarity 
of such a procedure. This happens be- 
fore the time depicted in the show. At 
this period Mackworth is in London, and 
the Filsons are also there. Ottoline, the 
daughter, has married and has become a 
widow.-. Mackworth and she meet at a 
social function and there the old affec- 


BARRY BAXTER 


Mr. Baxter is a young Englishman, who is making his American debut with MISS 
LAURETTE TAYLOR in “ONE NIGHT IN ROME,” the new J. Hartley Manners’ play, now at 
the Criterion theatre under the management of George Tyler. 

The New York press were unanimous in their ny ot this enterprising youth, and the 


public have manifestly shown their appreciation o 


his excellent work. 


In conjunction with his stage appearance, Mr. Baxter is busily engaged supporting Earle 
Williams in his new Vitagraph picture version of “Captain Swift.” 


Mr. Baxter is under the exclusive management of CHAMBERLAIN BROWN. 


the shows. 


tion, between the couple bursts into flame 
again. 

He is now a novelist. She is a rich 
woman. She offers to maintain him 
financially if he will take up again the 
course they were pursuing when she 
spoiled things by the vulgar suggestion 
about publicity for her family. He con- 
sents to an engagement if she will prom- 
ise to wait until he gets over with his 
newest book, “The Big Drum.” His 
other novels have proven failures. She 
consents to this, agreeing to wait that 
time. The proposition is made to the 
Filsons, being received by them with 
dismay, as in order to become the fiancee 
of Mackworth Ottoline throws over a 
baronet and two other wealthy suitors. 
But when Mackworth agrees to abandon 
his suit’ if his latest novel does not go 
big they consent. ‘ 

in the third act it is shown that as 
far as the receipts from his publishers 
indicate the novel is going big. But the 
young son of the Filson tamily hag be- 
come suspicious and, engaging a private 
detective, finds out there is some decep- 
tion being practiced, and that while e 
publisher is printing several ‘issues of 
the novel they are not appearing in 
4 mpg A probe shows the books are 

eing stored in an office, after being 
purchased from the publishing firm. Ot- 
toline confesses that sMe is the one who 
has been buying the books and that she 
did it because she did not wish to lose 
Mackworth, as she would have if the 
novel had proven a failfire. 

There is a scene and Mackworth, n 
disgusted at her actions, refuses to bid 
her goodby when she departs with her 
regretful tamily. 

The next morning she returns. She 
appears just after he has written to her 
asking tor forgiveness. She tells him 
that she appreciates that she is still the 
woman of vulgar ‘ideas and that it is 
in her blood, He announces that he is 
convinced he is a failure as a novelist 
and is agreeable to marrying her, using 
his £200 a year allowance to the best 
advantage and letting her supply him 
with the rest. But she turns down this 


proposition and says that he must go: 


on with his writing, putting her out of 
his life, and pursue his ideals, without 
any of her vulgar interferences. 

At the finish of the play he is sobbin 
at his writing desk, the pen with whic 
he is to finish his latest novel in hand. 
She passes out of his lodgings and out 
of his life to be the wife of a baronet, 
aged but honorable, and entirely satis- 
factory to her family, socially and every 
way. 

‘he company, without exception 
excellent work with the 
them, with Jessamine Newcombe espee 
cially good as the woman in the case. 
The character parts, as most in the 
show are, were played 

bey. 


THE WOMAN OF BRONZE. 


Chicago, Jan. 7.2 


Strelaky William 
Billy Taggart 


Mary Courtney...........Marion Barney 
Patrick Walter Connolly 
Mrs, Douglas Graham...Harriet Sterling 
Sylvia Morton. -Ethel Remoy 
Douglas Graham........ -Sydney Mather 
Maude Randall.. -Nedda Harrigan 
Kitty Perkins........Dorothy Thompson 


Alice Cobou 
Reginald Morton........ .-Langdon brace 
Papa Bonelli. Sharp 
George.....’ Kemmet 


The militant Margaret Anglin, who 
persists in picking her own siaye and 


‘doing them her own way, accepted a 


two-week booking at Powers’ on the 
way from the west of New York to the 
Pacific coast. A two-week booking to 
Chicago is folly: if the show is a hit 

, an s no ca 
for weak fare. 

In this instance it appears that Miss 
Anglin has burned up the chance for 12 
or more weeks in this town, as “The 
Woman of Bronze” hit the first night 
audience between the syes. The third act 
was woefully shallow, though not com- 
promising nor cowardly; but that second 
act! More than a dozen thundering cur- 
tain calls demanded of the native star 
a spééech, and those who had come to 
sniff suspiciously at the unfamed prod- 
uct of foreign authors played by a cast 
unknown except for Miss Anglin, spent 
the entre-act helping her count her 


money. 

The play is old fashioned “theatre,” 
melodrama spiced with sex, triangles, 
scandal, villainy, suffering, studio life, 
big money, comedy “relief,” smashed 


masterpieces and an attempt at murder 
where the deserted wife (Miss Anglin) 
raises a knife at her husband’s enam- 
orata, But Miss Anglin, the supreme 
artist with the healthy stage punch 
swept the situation across in a storm of 
thrilling, clutching power. 

One scene, where she sits on a bench 
in midstage relating in broken, terrific- 
ally intense bits to a friend the desperate 
story of her rief while about er a 
maudlin party is going on, rising to the 
“break” where CAV the mo- 

(Continued on page ) 
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NEW ACTS THIS WEEK 


Ella Shields. 

Male Impersonator. 
21 Mins.; One. 
Palace. 

It may not be generally known that 
Ella Shields, appearing in England for 
the past 17 years, is an American. This 
is her first appearance in New York 
in that length of time and this city is 
a loser thereby in the matter of talent. 
Miss Shields is an artist through and 
through. One would recognize it even 
without a foreign endorsement. With 
her years abroad she, necessarily, im- 
personates English male characters— 
all smartly presented and neatly drawn. 
Opening in an immaculate dress suit, 
top hat, white kid gloves, etc., she sings 
the weakest of her numbers, “Just One 
Kiss.” Next in “middy” costume, “A 
Captain and a Middy in the King’s 
Navy,” with some neat dance steps; 
then with a tattered but carefully 
brushed frock coat and worn top hat 
“Burlington Bertie,” a rather pathetic 
ditty recounting the tale of a broken 
down gentlemat of title who is starv- 
ing but too proud to accept invitations 
to dine. This get-up was marred by 
the retention by Miss Shields of well 
pressed trousers worn in the previous 
number and utilized again in the final 
song, “That’s All That’s Troubling Me 
in the Army” in which she affects the 
dress uniform of a staff officer of the 
British army but minus insignia. At 
the conclusion of her turn she was 
compelled to acknowledge the applause 
with a little speech of thanks. We 
haven’t had anything like such a tufn 
in America in years. The only crit- 
icism is that there is just a bit of 
sameness about the respective charac- 
terizations. Jolo. 


Henri Scott. 
Bass-Baritone. 

15 Mins.; Stage. 
Palace. 

A former member of the Metropol- 
itan opera house company, Henri Scott 
comes to vaudeville with a reputation. 
He lives up to it in every respect, such 
as few male operatic stars do who 
fiake the “descent” into the music hall 
arena. He has a fine bass-baritone 
voice, a dignified appearance ahd acts 
his numbers with a fine understanding 
of histrionic art. With a pianist he 
renders a French aria, then Valentin’s 
farewell cantata from “Faust,” an In- 
dian serenade, the toreador song from 
“Carmen” and for encore, Kipling’s “On 
the Road to Mandalay.” <A _ second 
encore was insistently demanded and 
he rendered effectively “Eyes of Irish 
Blue.” Judging by Monday night’s 
audience his is a welcome addition to 
vaudeville. Jolo. 


The Magleys. 

Dance Revue. 

16 Mins.; Full Stage. 
and Hangings). 

Riverside. 


A clever dancing team who offer 
three types of dance with appropriate 
changes. in the first they are seated 
before a statue of “Buddha” and a 
phonograph is playing a record of na- 
tive Chinese music. Both are in orien- 
tal attire. The girl doesn’t like the 
music and switches to a jazz record 
which gives an excuse for a fast jazz 
one step with a touch of the shim 
thrown in. Next a garden scene where 
she does a toe dance. She is attired 
in hoop skirts and pantalettes. He 
comes on for a flirtation bit and they 
waltz prettily. The last is in “three” 
and she looks classy in a black dress 
while he wears evening clothes. They 
do some nifty fox trotting and one 
stepping and for the finale a dandy 
spin by the male with the girl unsup- 
ported on one shoulder. Wherever 
they like dancing—and that is any- 
where—this team can follow the best 
of them. Con. 


(Special Cyc. 


Wilbur Mack and Co. (3). 
Comedy Singing Skit. 
“Two Is Company.” 


25 Mins. Full Stage (Special). 
Alhambra. 


Wilbur Mack has an excellent piece 
of vaudeville property in his new —_e- 
ing skit, “Two Is Company.” A hand- 
some full stage set, showing the ve- 
randa of a country club is carried, 
forming a pretty background for the 
talk and vocal numbers and adding a 
note of convincing atmosphere. There 
is a slight story, with plenty of flip 
dialog of the sort that Mack handles 
so well. A butler opens with a con- 
ventional line or two with Earl Bron- 
son, which explains a golf game is 
going on, on the links which are sug- 
gested via a finely painted back drop. 
Louie Holly and Bronson, ingenue 
and juvenile respectively and Mack fol- 
low in order, and the act proceeds to 
unfold a routine of comedy exchanges 
and topical songs. One or two of the 
sure fires from Mack's former offer- 
ings, are included in the talk, such as 
it’s pleasant here—it was until you 
arrived, etc., but most of the talk 
sounds new, and all! is bright. A dou- 
ble number telling how golf is played, 
with good incidental business, is han- 
dled effectively by Mack and Miss 
Holly. There’s a simple dance with this, 
which serves to build it up. “I Want 
a Girl,” by Miss Holly and Bronson, 
is another double, also nicely put over 
in accepted musical comedy style. One 
of the best bits in the act is a topical 
song, with up-to-date lyrics, done by 
Mack, while sitting at a table. Miss 
Holly shows two attractive costumes. 
Mack wears outdoor garb at the open- 
ing, and later changes to Tux and 
white flannel trousers. A quiet finish 
lead up to easily and naturally instead 
of a song for closing. The act suf- 
fered somewhat at the Athambra 
through following “Last Night,” an- 
other musical comedy turn, but did 
very well considering the handicap. 
It’s a big timer and the best that 
Wilbur Mack has shown to date. 

Beil. 


Marconi and Peppino. 
Accordeon Playing. 
15 Mins.; One. 
American Roof. 


Two men in a routine of accordeon 
solos and duets. Both wear white 
flannell trousers and black sack coats, 
which they carry neatly. White en- 
amelled accordeons are used, with the 
regulation silver trimmings. Opening 
with a few bars of a saieuhon off stage, 
the men enter and play 4 double with- 
out orchestral accompaniment. “Tell 
Me” as a solo, next, then an old fash- 
ioned reel, as a double, with the orches- 
tra followed by an imitation of a 
church organ. “The Rosary” is em- 
ployed for this, and on the American 
showing, the air needs rehearsal, as it 
was played incorrectly, several no- 
ticeable liberties being taken with the 
melody. For closing a rag number, 


nicely handled. Good opening turn, or 


No. 2 for the pop houses. Bell. 


Gilroy, Dolan and Coriell. 
Singing, Dancing and Comedy. 
18 Mins.; Full Stage (Special). 
American Roof. 7 

Two men and a woman in songs, 
dances and comedy talk and bits. One 
has a good singing voice, which he 
uses to advantage. The other man is 


fa sort of eccentric comic, with a first 


rate memory for ancient gags and 
hokem. A special set representing a 
ship, with*a back drop of the ocean is 
carried. The woman presents an at- 
tractive appearance and sings fairly. 
As presently framed the act will do 
for the pop houses. If anything better 
than that is aspired to, the trio will 
need a regular act. The turn got by 
creditably, on third at the Roof Mon- 
day night. Bell. 


Aleen Wipiiniia and Co. (1). 
“Late Again.” 


18 Mins.; Two (Special Drop). 
Riverside. 


Aleen Bronson comes back to vaude- 
ville with a schoolroom skit written 
by Andy Rice. She was formerly half 
of the Laurie and Bronson act. Miss 
Bronson's is a two-act with another 
female as a school teacher acting as 
the foil for her kid comicalities and 
characterization. The dialog is hung 
around the teacher’s efforts to im- 
press her with the value of telling the 
truth. Miss Bronson is finally con- 
vinced and tells the teacher she saw 
the principal with his arms around a 
blonde woman and afterwards kissing 
her. The téacher is in love with the 
principal and writes out her resigna- 
tion. Aleen finds the note and de- 
termining a lie is necessary, she tells 
teacher she was lying and didn’t see 
any such thing. A note arrives from 
the principal saying it was his sister 
and he was taking her to the train. 
A laugh is a picture of George Wash- 
ington falling off the wall at one point. 
There is a special drop of the school- 
room and the opening finds Miss 
Bronson locked in a closet for not ad- 
hering to the truth. The teacher gives 
an excellent performance. Miss Bron- 
son carries all the comedy burden 
alone. Most of the dialogue got across 
for laughs. It’s an entertaining little 
skit chiefly due to Miss Bronson’s ex- 
cellent kideisms. Playing will improve 
it and when the few sagging spots 
have been bolstered it will be an asset 
to any big time bill. Con. 


Bertram May and Co. (2). 
Comedy Sketch. 

20 Mins.; Full Stage. 
American Roof. 

Two women and a man in a comedy 
sketch, written by Chas. Horwitz. The 
act opens with a conventional sketch 
team, eating their breakfast in a cheap 
boarding house. The woman complains 
of the lack of regular engagements 
and informs her husband, he must 
hustle out and get a reali date or she 
will quit. A letter arrives, stating a 
female playwright has written a com- 
edy, in which the principal role is a 
brutal husband, and inquiring whether 
the man will accept the part. The 
missive also declares the playwright 
is on her way up to interview the male 
half of the team. The couple decide 
to plant a phoney quarrelling scene and 
when the playwright arrives the man 
proceeds to beat his wife up. There is 
plenty of good comedy in the efforts 
of the husband to seem extraordinarily 
brutal, and the playwright engages 
him on the spot. The act holds a 
bunch of good low comedy lines and 
situations, evidently written to suit 
the tastes of small time audiences. The 
three players are all competent, each 
suggesting the respective characters 
nicely. The turn was a hit at the Roof, 
and should easily duplicate in any 
pop house, where the audience is not 
inclined to be analytical. Beil. 


Lester Raymond and Co. (1) 
Variety Act. 

10 Mins.; Four. 

Jefferson. 

The company is a girl who does a 
“maid” character, assisting Mr. Ray- 
mond with the props. Mr. Raymond’s 
forte is juggling, although he mixes 
his stuff up with some tumbling and 
piano playing. He opens with the lat- 
ter bit, playing a different selection 
with each hand simultaneously on the 
piano. He gathers several laughs 
after each trick by removing his waist- 
coat, on the back of which are printed 
comedy lines and sketches. The turn 
closes with a little rope skipping with 
acrobatic variations by Raymond. 
During the course of his turn, he keeps 
up a running barrage of patter, some 
good and some that can stand im- 
provement. All considered, though, he 
is an entertaining opener. 


Cleveland Bronner and Co. 

“One Day” (Pantomime.) o 

22 Mins.; Full Stage (Special Settings). 
Palace. 


An_ excellent and efficient fashion 
in which tq spoil a rather novel idea 
is shown in the act presented by Cleve- 
land Bronner and Co. at the Palace 
this week. The billing not only gives 
Bronner credit for staging it, but for 
designing the scenery, costumes are 
all éffects. It perhaps shows how futile 
it is for one man to try to do every- 
thing and do it well. Bronner has no 
wide versatility, and this is said with 
a certain regret, for it seemed a Pa 
that even a nebulous idea should be 
wasted, as it undoubtedly is. The cur- 
tain rises on a drop in “one” and a 
plump chap made up to represent 
Father Time invites a flock of pilgrims 
shrouded in gray robes to traverse the 
way to Beauty and Happiness, which 
they have been seeking. “Children,” 
he chirps, “follow me and use your im- 
agination; you'll see everything.” This 
utterance was sorely puzzled by the 
events that followed. The “doors” are 
pushed back revealing full stage and 
showing a throne on which beats down 
a merciless spot from the flies. No 
dimmer on this spot so that every de- 
ficiency in make-up (which was ama- 
teurish) was visible, as were all the 
other little deficiencies. The story at 
this point was supposed to show “the 
rising moon”—with “strange and beau- 
tiful visions,” Apparently these 
“strange and beautiful visions” were 
concealed in the flies but in flock a 
group of followers of Dowie, partly 
clothed, who go through a Mack Sen- 
nett dance. Then comes the morning 
“radiant and inspiring,” so much so 
that everybody but «the reviewer left 
the box. And so on and so on. The 
different periods of the day are gone 
through with until night comes and 
the gates of imagination are closed. 
That is, to the actors; the audience 
weren’t in the know. During the pic- 
ture of the rise of the sun, his wooing 
of the moon until the two become one, 
with the arrival of the evening, there 
are quite 3 few songs interspersed. 
That is all, It may seem unnecessarily 
harsh to dismiss the act in this fash- 
ion, but there is no other way around 
it. Mr. Bronner had an idea at the 
beginning. Very good. The idea is 
still good. But it was botched in ex- 
ecution. Weaving the sun and moon 
together is a difficult task for those 
who like to dabble in imaginative 
symbolism and delicate treatment is 
necessary to preserve the illusion so 
that the audience can “get” what is 
going on. The dances were poorly 
done. They conveyed no idea of the 
story. The scenery was both good and 
bad. It would have gotten by very 
well but for the lights. That goes for 
the costumes also. The girl who had 
the leading part was pleasant to look 
at and did much better than anyone 
else. Ingrid-Solfeng is featured in the 
programing but whether this is the 
girl’s name is hard to tell. The act 
was titled “One Day,” but Elinor Glyn 
will never accuse Mr. Bronner of plag- 
1arism. 


Mabel Sherman and Co. -(4). 
Songs and Piano. 

12 Mins.; Full Stage. 

Harlem O. H. 

Mabel Sherman is a pleasing single 
with a voice that lends itself to either 
grand opera selections or syncopated 
tunes. She runs the gamut with a 
clever arrangement that includes 
snatches of “Madam Butterfly” in 
Italian and “Madelon” in French to 
“There'll Come a Time” in everyday 
American. Her company consists of 
an accompanist who has opportunity 
to offer one selection. With a little 


more work it appears that Miss Sher- 
man would have her act in such shape 
to get on the better time, especially as 
she could work in “one” as well as in 
full stage. Fred. 


8 
| 
4 
| 
2 
¢ 
| 
i 
| | 
i 
43 
it 
id 
3 


NEW ACTS THIS WEEK 


Jack Allman and Maretta Nally. 
“Vice Versa” (Comedy and Songs). 
16 Mins.; One. 

Colonial. 

Jack Allman and Miss Nally have 
a clever routine idea written by Ben 
Ryan. The talk section is a reverse 
angle of the average “flirtation” act 
as suggested by the title “Vice-Versa.” 
faptead of the girl dropping her hand- 
kerchief, it’s the boy who does it. And 
it’s the girl who insists upon retriev- 
ing it and returning it to its owner. 
And it is she who makes all the con- 
versational leads and in the making of 
promises. Also in an aside it is she 
who says, “I think I'll marry that fel- 
low.” She too says “You know I think 
you have such nice blue eyes,” and he 
replies, “Oh I bet you say that to every 
fellow.” This is leap year at that. The 
pair duet with “Sweet Kisses” and 
while Miss Nally who admits that no 
“Mc” belongs in front of it makes a 
change, Jack soloes with “Waiting for 
a Glinipse of You.” Miss Nally returns 
with a very “young” dress and she 
handles “Nobody Cares” in her own 
way. There is a finish duet “When 
You’re Alone. The turn is a novelty in 
its way. Miss Nally is a cute gal some- 
‘thing along the lines of Frances White. 
She dresses neatly and handles lines 
cleverly. It’s a bright two-act and 
takes a spot. Ibee. 
Police Court of 1920 (10). 

Tabloid. 
15 Mins.; Four (Special Set). 
Jefferson. 

This is a George Choos production, 
according to Bill Applegate. A chorus 
of six, two female leads, a male 
straight and a .comedian, who is a 
cross between a Hebrew and eccentric, 
comprise the cast. The comic could 
be more effective by specializing on 
his characterization. The action takes 
place in a futurist court room, the jury 
consisting of the half-dozen squabs. 
A female judgette and a coppette as- 
sume the leads. Paul Davenport, the 
straight man, and the comedian are 
the two prisoners, up for trial. Suit- 
able comedy business, mixed up with 
several numbers, are uncorked during 
the action of the piece. The feature 
number is a “You’re the Only One 
Dear” song, heard previously in a for- 
mer Choos’ production. The chorus is 
the best-looking “tab” aggregation 
seen in a long time, getting the house 
stoi a “shimmy” finish close to the 
oots. 


Gertrude George.. (2) 
Singing comedienne. 
13 Mins.; One. 

Miss George is a singing comedienne 
with a repertoire of songs, which she 
renders in an individual style that car- 
ries them over. They are all of the 
published variety, but’ well selected 
for the purpose intended. A man is 
used as an accompanist at the piano. 
The talk used between verses of “Here 
Comes the Bride” is appropriate and 
quite humorous. It is based! on the 
members of the bridal party. It might 
be suggested that she eliminate the 
use of the green spotlight for her 
“Cleopatra” song. It is out of place 
and very ineffective, as well as un- 
necessary. A better song for her clos- 
ing might also be chosen as the lyrics 
do not show rhyme, and the number 
does not measure up to her previous 
offerings. 

With this change the young lady can 
easily trail along the small time route. 


Juggling Nelsons (4). 

cop Manipulators. 
8 Mins.; Full Stage. 
Colonial. 

The Nelsons form a fast working 
male quartet. All are skilled hoop 
manipulators and show equal clever- 
ness with diabolo spinning. The bill- 
ing of “Hoops My Dear” is humorous. 
The men dress neatly in white. Act 


is a good flash either opening or clos; 
bee. 


ing. 


Long Tack Sam. 
7 People, Special Set. 
Magic, Juggling, Tumbling, etc. 
21 Mins.; Full Stage. 
State-Lake, Chicago. 
Chicago, Dec. 31. 

The house curtain rises, revealing a 
shimmering and iridescent Oriental 
curtain of dazzling silks, bedragoned 
and pagodaed, in a mellow blue light, 
that lifts to unveil Long Tack Sam, the 
master showmen and highest develop- 
ment in Chinese entertainment, sur- 
rounded by five men and a girl, all 
dressed in different Celestial cos- 
tumes, the whole thing forming a mo- 
mentarily blinding, then harmoniously 
blending, panic of colors against an 
amazing back drop and silk wings run- 
ning mad with gold thread, peacocks, 
and other symbols of barbaric art. 
From the first there is a rush of sen- 
sational work, at times six different 
processes taking place at once through 
a mad routine of juggling, tumbling, 
contortion, miraculous bar stunts, and 
a true novelty, a Chinese clown, who 
gives to the ensemble the last touch 
to suggest a three-ring Chinese circus. 
There is a dramatic lull while Long 
Tack Sam performs his legerdemain, 
the superior of which has yet to be 
accomplished in this world. His Ching 
Ling Foo fish-bowl trick outdoes its 
originator by a somersault after the 
great goldfish revealment, at the end 
of which Sam unbelts another huge 
bowl filled to the brim with water; 
later he does a rope spinning maneu- 
ver with two filled bowls hung on the 
massive cable which he spins about, 
holding its center between his teeth; 
it takes one’s breath away. But Sam 
hasn’t begun. He goes into contor- 
tions that are startling, and then he 
shows another genius, delivering a 
three-minute monolog roaringly funny. 
Thereafter the wooden bar, a thick 
and flexible pole, is set up, and three 
of his boys go through a maze of neck 
spins, back turns and weird holds and 
twists which alone would make a spec- 
tacular circus act, and throughout -the 
girl is downstage doing amazing plate 
spinning as she contorts, while a boy 
opposite does thong-twirling that is 
so difficult as to be almost not worth 
while, for it does not show for half 
its value. The act closed the show 
here and rang down to thunders of 
applause which still remained after the 
almost constant clapping during the 
performance. The entire audience of 
3,400 stayed in, not one seat being va- 
cated. Here is, indeed, a great vaude- 
ville production, a smashing 20-minute 
show, and a headline knockout for any 
bill, anywhere. Lait. 


Three Naces. 
Ice Skaters. 
8 Mins.; Full Stage. 


Harlem O. H. 


Two girls and a man in ice skating. 
The trio have one of those special 
floor arrangements which serve in- 
stead of the ice. They seem to have 
difficulty in working on it as compared 
to ice, and the flash of sparks and the 
sound of the cutting of the ice are 
missed, The routine presented includes 
the simpler work of the skating stars 
that have been seen, but it is so much 
of a novelty the act will please the ma- 
jority of vaudeville audiences. Closing 
the show at the Harlem the trio held 
the audience in. Pred. 


Three Wards. 

Dance and Acrobatics. 

10 Mins.; One and Three (Special). 
Jefferson. 

Two men and a girl, the latter solo- 
ing with two dances in the spot, open- 
ing in “one” after which the turn goes 
to “four” (in a gymnasium cyclorama 
set) for some acrobatics. Another 
dance splits the acrobatics up at this 
point, concluding with a hand to hand 
leap (blindfolded) over five or six 
chairs. 


“Last Night” (9) 
Musical Comedy 
30 Mins., Full Stage (Special Set) 
Alhambra 

“Last Night” is a miniature musical 
comedy with just enough story to 
serve as cues for the numbers. Earl 
Cavannaugh is a fly juvenile, Walter 


Clinton a sort of assistant comic, and 
Julia Rooney the comedienne. An un- 
programed woman corresponds to what 
would be a prima donna and a man 
also unnamed is a principal. There is 
some talk of Cavannaugh having 
been out the night before, and his 
wife proceeds to bawl him out. The 
“plot” goes on a long vacation at this 
point and four of the niftiest choristers 
seen around, make their appearance 
for a number. All the action takes 
place in a special interior set that 
would not look amiss in a Ziegfeld 
show. Clinton and Rooney have a 
double “Working Just for You” which 
they put over for heavy returns. A 
dance follows. An imitation of Pat 
Rooney by Julia held up the show at 
the Alhambra Tuesday night. Cavan- 
naugh has t&o good topicals, “What 
Would You Do if You were Me” and 
a number intrgducing burlesque imi- 
tations. The man and woman princi- 
pals referred to as unprogramed assist 
in this. The four choristtrs have five 
elaborate changes, one of abbreviated 
costumes standing out conspicuously. 
“Last Night,” with its snappy numbers 
and polite nonsense, is an ambitious 
production for vaudeville, and on: its 
Alhambra showing should find no 
trouble in holding down feature billing 
and position in the best houses. Sen 
ell. 


Sheldon and Dailey. 
Songs and Piano. 
12 Mins.; One. 
Fifth Ave. 

A new “sister” team, with a likeable 
though not exceptional song routine. 
They enter singing “Carolina Sun- 


shine” trying for and getting harmony 
results. “Everybody’s Crazy Over 
Dixie” followed, one of the girls ac- 
companying on the piano, but duetting 
too. A solo followed and it’s either a 
new number or else restricted. The 
number is probably called “You'll Get 
All the Wonderful Girls” and it tells 
of a “smart little felle®who stocked 
up his cellar.” The other “sister” had 
her inning alone, also offering a ballad 
of no punch value. For a finish the 
girls offered a parodied version of a 
vamp song, after giving “You Never 
Can Tell.” It was easily their best 
try. Both dress nicely and should find 
bookings. They can improve the 
routine and as both seem at home 
back of the footlights they should 
later make the better bills. bee. 


Berk and Sawn. 
Dancing and Singing. 
16 Mins.; Full Stage (Special Scenery). 


Sammy Berk has procured a girl as 
a partner who shouid be the means of 
landing him and the turn on the big 
time. The couple have a well arranged 
routine of novelty and jazz dances. 
Their second dance is based upon the 
same theme as Vie Quinn’s dance story 
“Poor Butterfly is a Fly Girl Now.” 
The steps only of the couple are dif- 
ferent from those of Quinn and Far- 
num. Miss Sawn renders the “Butter- 
fly” song and “Freckles” in a pleas- 
ing way. She has a pretty sounding so- 
prano voice of a youthful quality with 
respect to tone and range. Her cos- 
tuming is appropriate, all of her dress- 
ing being of the soubret type and 
style. The specialties of each of the 
team are exceedingly well rendered, 
Berk doing most of the routine used 
in the Berk and Valdi act. Miss Sawn 
is out of Maxim’s Revue. The -turn 
looks set for a swing over the big 
circle. 


Moore and Megley Co. (6). 

“Puppy Love.” 

Comedy with Music. 

23 Mins.; Full Stage (Special Setting). 
Fifth Ave. 


Menlo Moore offered this same turn 


in the west several years ago and it 
very probably has been working con- 
tinuously for practically the same cast 
appears to be present. Right now it 
is being presented by Moore and Mac- 
lin Megley. The pair have joined for 
vaudeville production. In the west 
“Puppy Love” was known as “Flirta- 
tion.” There appears to be no other 
change, except the introduction of Jack 
Edwards in the turn. The same violent 
color contrast is used in the special 
setting which probably pictures the in- 
terior of a sort of country club. The 
turn isn’t a revue and its billing, “a 
comedy sprinkled with music,” is apt. 
The sextet of players is made up of 
three couples and there is a thread of 
plot, the idea of which is a lesson in 
flirtation. Dorothy Van, Frank Ellis 
and Jack Edwards are featured. Miss 
Van is a cute trick, and in addition to 
being a neat dancer has a sweet way 
in handling lines. Edwards, with a 
dance specialty, did very weil, taking 
down the only individual applause. 
“Puppy Love” is a better title than the 
old one. The act is well costumed. It 
is unusual because it doesn’t class as 
a girl act, and should find plenty of 
eastern bookings. Ibee. 


Lawrence and Brasley. - 
Songs and Talk. 

15 Mins.; One. 
Jefferson. 


A two-man team, each gifted with 
resonant voices and the comedian with 
the knack of being funny, but who do 
not utilize their gifts to the maximum 
in that they are lacking in that ab- 
stract thing, “showmanship,” that be- 
speaks the ease of a performer in be- 
ing the focus of everyone’s eyes, with 
the ability to retain one’s poise. In 
short, the boys are little better than 
talented amateurs. The comedian 
overdoes his nuttisms and the eccen- 
tric stuff. In the middle section the 
duo indulge in a lengthy session of 
crossfire, the straight’s feeding being 
at fault, thé comedian saving matters 
with his ad libs and asides. Capable 
coaching and the necessary seasoning 
should work wonders for the duo, as 
they suggest ability to entertain. The 
straight possesses a .pleasing tenor 
which he employed well in a “sal” 
number. The double version of “no- 
body,” closing, earned them a dubious 
encore. 


Gray and Norman. 
Piano, Singing, Dancing. 
12 Mins.; One. 

Introductory song by man at piano 
anent something oriental. It is de- 
livered in a rapid unintelligible man- 
ner and is used to introduce an excep- 
tionally pretty girl in oriental cos- 
tume who dances briefly. “Keep on 
Skating” is the next piano and vocal 
solo and the tyric is no more worthy 
than its predecessor. Both sound home 
made. The girl makes a couple of 
flashy changes and dances a bit in each. 
She looks like a million dollars. Fora 
finish they use the doll idea which has 
been seen before, inserting their fin- 
gers in place of the doll legs and exe- 


cuting a finger dance. Small time. 
Con, 

Gordon Duo. 

Songs. 


15 Mins.; One. 

Man and woman in a repertoire of 
pop and standard songs. Opening with 
“You Know What I Mean” as a double, 
each does a single, closing with a med- 
ley duet. This holds some fair harmo- 
ny. Both have fair singing voices, 
As presently framed the act shapes up 
as an average smal! time 

eb. 
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SHOW REVIEWS 


PALACE. 


With all due respect for the clever 
clowning of Grock, the European clowm 
musician, the outstanding comedy hits 
of the bill at the Palace Monday evening 
were Leon Errol and Rockwell and Fox. 
Errol is in his third week there with his 
comedy drunk skit “The Guest.” On 
seeing it one can readily understand how 
Engiand’s pepular comedian, George 
Robey, insisted on having it removed 
from the show at the London Hippo- 
drome after the opening night. Errol 
is capably assisted by Alf. James as the 
straight man. The Rockwell and Fox 
act is the same as was formerly em- 
ployed by Rockwell and his old partner 
Wood. The new feeder to Rockwell's 
“nut” stuff works on the same lines as 
did Wood and the act stacks up with 
the previous team. 

Grock did his full turn at the Palace 
and was well liked, but he now seems 
to be working more mechanically and 
with less spontaneity than when he first 
burst upon the unsuspecting audience 
at the Riverside. Perhaps playing two 
houses at the same time is too much 
for him. Both he and his partner seemed 
to be a trifle weary. 

Mons. and Mme. Alf. W. Loyal’s clever 
dog act followed the Kinogram news 
weekly at the opening. Coral Melnotte 
and Edna Leedom do an ordinary “sis- 
tar” act made up of semi-suggestive 
songs and a bit of chatter. The best 
thing they do is to harmonize, which is 
effective. Henri Scott (New Acts). 

Joe Laurie, Jr., with his monolog in 
which he “kids” his “father and mother” 
whom he brings upon the stage, has in 
it more than appears at first glance. It 
contains considerable heart interest des- 

ite the “panning” he perpetrates upon 

he old man.” 

“Topics of the Day” film opened sec- 
ond half. followed by Ella Shields (New 
Acts. Cleveland Bronner (New Acts) 
closed. The latter big act was consider- 
ably marred by the lateness of its pres- 
entation and lack of proper seat 

olo. 


COLONIAL. 
There were two smashing hits in the 


show Monday night, which might have 
heen the reason for a pnrogram switch 


which sent Margaret Young up from 
opening intermission to No. 4. That al- 


lowed for a punch to both sections of 
the performance, with Roscoe Ails and 
Co. cleaning up next to closing. Both 
acts about stopped the going. 

Grock was the headliner and was sent 
in closing intermission. where he drew 
strict attention, won some laughter, but 
left the stage abruptly and never reap- 
peared to take a single bow. Maybe the 
French musical clown in doubling down 
to the Palace wanted to hurry hence. 
Even that was no reason for the un- 
showman-lke manner of vamping with- 
out signal or acknowledgement of the 
turn’s finish. According to count 
Grock did 18 minutes Monday evening. 
His routine runs nearer 27 minutes. He 
appears to be best. with the concertana, 


an instrument rarely used now in 
American vaudeville. What his encore 
stunts were the Colonites will never 


know. He might have reaped something 
in an applause score had he tried one of 
the two extra bits. Minus that, Grock’s 
returns were negligible. 

A major part of the show was made 
up of turns which had not played the 
Colonial hefore. Bob Nelson and Frank 
Cronin, who have moved up from pop 
put over the first big score from number 
two They have a way of following 
their opening numbers one after another, 
with ee sones following one an- 


other wifhout confliction® Their Chinese 
number used for a finish is the best. 
The second verse is parodied, chatter 
fashioned and was something about a 
Chink laundryman who washed “maybe 
20-29 dirty shirties.”’ The boys encored 
with “All the Bovs Bove Mary.” 
Dorothy Shoemaker and Co. were third 
with a melodramatic comedy “Life.” by 
Blanche Block. The sketch may have 
first been called “The .\Cat” before it 


The heroics 

in the middie of the 
encugh “red ink” and 
brought forth giggles in the wrong 
spots. It is the surprise twist for the 
finish that accounts for all that has gone 
before and gives the act a certain value. 


reached regular bookings. 
and rough stuff 


turn are 


Miss Young came next and delivered 
from the start when she offered “Lot 
of Marys She scored nicely with “Thev 
Don’t Make Them That Wav Anv More.” 
Miss Young saying it was her impres- 
sion of a disappointed chorus girl A 
French number was as good, it being 

u of Ze Bull of Ze Boulevard.” A 
enric e > 


. 
Ry J ro 


was an en- 


ror nd a second or may have been the 
+ ird “Lets Go *Round With 
a =mile.”’ In the chorus there was men- 
tion of prohibition and the expectation 
of what will « me with a new coneress 
next year. That led the gallery canaries 
to a pitch of enthusiasm. 


The “Topics of The Day” film opened 
intermission as usual. One slam at the 
reformers brought results. It was “The 
reformers are going to stop the country 
from chewing gum. Why don’t they stop 
chewing the rag and let the country 
rest.” A man on the lower floor shouted 
“Hurrah.” Jack Allman and Maretta 


Nally opened intermission (New Acts). 

Tommy Dugan and Babette Raymond 
in their new comedy “An Ace in the 
Hole,” came seventh, furnishing a goodly 
number of laughs. The title of the skit 
isn’t perhaps apparent. But since avi- 
ators were called “aces” during the war, 
it does fit. Succeeding their former 
break-a-way auto with a near airplane 
is logical progression. A deal of the 
comedy comes from Dugan’s chatter 
with an assisting player in the guise of 
the butler, but the team isn’t billed as 
having a “company” nor isthe third 
player given program mention. He does 
well enough to earn that. 

Roscoe Ails has been cutting up in the 
Palais Royal revue. He is a ee 
artist of no mean ability and wit 
Midgie Miller (who isn't programed) he 
puts over a jazz act that travels some. 
The jazz bunch isn’t the same crew 
working in the cabaret. It’s probably 
better by a wide margin. They did very 
well with their specialty, but Alls really 
started things with his sliding stunts, 
the shimmy and finally the “shiver.” 
At the finish with Ails, Miss Miller and 
three of the musicians all doing a shiver 
the house demanded something more. 
Ails spoke his thanks and then was 
forced to an encore with a comedy stunt 
with Miss Miller. 

The Four Juggling Nelsons came on at 
eleven and hadn't the best going with 
their neat hoop turn (New Acts). The 
Jack Hughes Duo, with a musical rou- 
tine, did very well in the opening, spat. 


RIVERSIDA 

The bill at the Riverside evidently 
got copious overhauling after the Mon- 
day matinee, for it all switched 
around at night. Business was a trifis 
off on the lower floor, probably due to 
the cold wate which has been a local 
visitor for the past week. 

Irene Franklin pulled down the hit of 
the bill from an applause standpoint 
and was forced to the speech in which 
she alibis Burton Green’s absence from 
the turn. Miss Franklin is opening in 
a Kiddy dress and thereby eliminates 
one change. She was in excellent voice 
and the expressive little mannerisms and 
brief gestures got across as of yore. 
The waitress eat Child’s and a new “cham- 
bermaid” number remain her best bits of 
characterization. 

The Swor Brothers were third and 
went unusually well, from the panto- 
mime opéning right up to the dancing 
finals. The boys have added a couple 
of new gags and the act ts getting 
more now than when last seen. The 
new addition rounds out the combina- 
tion and it is sure fire in any spot. The 
colored employees of the theatre were 
grouped in the back of the house, and 


their laughter was quite attributable to. 


the blackface comics. 

George Mac Fariane foliowed and sang 
seven songs. Opening with an introduc- 
tory -song. he followed with “Caroline,” 
“Bye Lo.” “Campfire.” “Indiana in the 
Morning” and “Every Road Leads Back 
to You.” the last a ballad, and it got 
him most. MacFarlane's excellent bary- 
tone shows to best advantage when he 
is crooning a lullaby or the ballad, but 
he also put over a couple of popular 
numbers and gpade them stand up. He 
went well. 

Sheilah Terry, one of the cutest littie 
bunches of personality in vaudeville, 
closed the first half with her singing 
and dancing novelty. William Fried- 
lander has achieved the impossible and 
written a novelty dancing and singing 
turn for this talented trio. Miss Terry 
is a graceful little dancer and handles 
the elevated and the flat-foot stepping 
in breezy fashion. She is capably as- 
sisted by Harry Peterson and Gattison 
Jones, a male singer and dancer. At 
the finish the audience is asked to iudge 
as to which one has won her hand and 
the “hoofer” is picked almost unani- 
mously. Then to “one” where a special 
drop shows a recruiting office on ~-one 
side and “anartments to let” on the 
other. After some clever pantomiming, 
where the boys shake good bye. the dis- 
appointed suitor goes in to enlist, while 
the bride and groom enter the apart- 
ment house to begin their married life. 
The costuming of the act is classy. all 
Miss Terry’s dresses being of the knee 
leneth effect. with bare knees. This also 
applies to the bridal costume, which is 
the acme of modernity. They were big 
favorites and were moved down from 
second to closing the first half. 

Toto opened after intermission and 
made a 4istinct impression. Grock 
played this house last week and the 
suffering in the comparison. Toto with 
his “Kewpleland” did his usual routine 
of contortioning and ground work and 
followed with the skee toe dance, which 
is his funniest bit. He follows with the 
grotesque soldier, and his efforts to get 
unentangled from his military accoutre- 
ments is the cleverest kind of clown- 
ing. It,seems that the toe dance could 
be a stfonger good bye number. for it 
pulled screams, and the _ soldier bit 
seemed to suffer following it. 

After Aleen Bronson (New Acts) and 
Trene Franklin, Ernestine Myers and 
Paisley Noon got on about 11:10. There 
was a stage wait which didn’t help, and 
the Noon-Myers act, which had been 


them 


moved down from fifth position, held 
in remarkably well, considering. 
It is an elaborate dancing revue, wit 
Noon contributing. to the J and 
introducing the various dances lyrically, 
It followed all the dancing and held 
interest. 

Nolan and Nolan opened to the usual 
reception accorded this juggler and the 
Magleys (New Acts) were second. . 

Con. 
ALHAMBRA, 

With seven of the eight acts at the 
Alhambra ca: ing special scenic equip- 
ment this week, and three big produc- 
tions, each in effect a miniature musical 
comedy, the show strongly resembled 
a Broadway revue. “Last Night” (New 
Acts) spotted third, got the benefit of 
the breaks in position by preceding the 
other big acts, and through its style of 
entertainment being similar to that of- 
fered by Wilbur Mack and Co. (New 
Acts) placed for fifth, took the edge off 
the latter. -The Four Marx Bros., clos- 
ing, walked off with the big hit, with 
Whiting and Burt an easy second. Tues- 
day night the Alhambra sold out at 
8 o’clock. 

Jean Sothern opening thé second half 
did very well with exclusive character 
songs. Miss Sothern has improved 
rapidly in the last few months, especial- 
ly as regards delivery. The evolution 
of the Quaker girl, from the demure 
novice to the sophisticated chorister was 
carriéd out capitally, each number fit- 
ting in properly and gradually leading 
up to a good climax. A dramatic bit 
seemed a trifie too long. The grey silk 
hangings gave the turn an attractive 
background. 

Walter Weems moved up from next 
to closing to fourth, changing spots with 
Whiting and Burt, hit up a liely pace 
with his monolog. Weems has developed 
an easy manner of making his comedy 
points and has the knack of dressing 
uD the old ones in modern guise. The 
gag about the negro baby doesn’t belong 
although it landed. It smacks too much 
of the honky tonk for a big time theatre. 
The horn solos gathered in their usual 
returns. 

McMahon and Chapelle second were 
on too early to get their quiet talking 
skit over properly. Another thing that 
mitigated against the couple was so 

ny of the get-backs originally a part 
of the routine have been lifted by others. 
This was particularly noticeable when 
McMahon informed Miss Chapelle she 
needn't cry for the best man on earth— 
she had him. It hardly got a ripple, 
obviously because of having been told 
by so many singing and dancing doubles 
since the late Tim McMahon wrote it 
into the act some 15 years ago. 

Catherine Powell opened with a classy 
dancing specialty and in addition to 
creating first class atmosphere gave the 
show an excellent start. The Four Marx 
Bros. were a full fledged riot closing. 
It’s a dandy low comedy turn, made ex- 
ceptional through the presence of one 
of the best silent comics in water 

ell. 


KEITH’S, PHILADELPHIA. 


Philadelphia, Jan. 7. 
If there was any reaction due after the 


holidays, there was no evidence of it 
Monday afternoon. Every seat was oc- 
cupied, there were several rows of 


standees and it is likely the box-office 
sewes just as big takings as last Mon- 
ay. 

They are still talking about the busi- 
ness here last week and it is unofficially 
reported that the biggest week in 17 
years goes to the credit of New Year's 
week, with the Morgan Dancers as the 
headline feature. This includes the ex- 
tra matinee New Year’s Day, when three 


shows were given. a 


This week has no particular strong 
feature topping the bill, “The Spanish 
Revue” figured as the headliner, but 
there were two or three acts that took 
the honors away from the revue. That 
latter offers a big flash and there is a 
variety in the picturesque native cos- 
tumes which give a decidedly pretty ef- 
fect, but there is no dance number that 
stands out very strong. 

There was not a very appreciative 
audience in front Monday matinee and 
the Spanish act just passed through 
nicely. Emmet Devoy showed a new 
playlet called “Mother’s Diary,” which 
adds one more success to his credit. 
With the country In ite present money- 
mad condition, this little play offers a 
most interesting theme, and while the 
playing of Mr. Devoy’s company is some- 
what stilted and the lines are read téo 
mechanically, it was not hurtful to the 
sketch. which scored solidly. 

Joe Browning took down the big com- 
edy hit of the show. He not only has 
a fund of bright material, but uses it 
to excellent advantage. His sober style 
of delivery with a funny “prop” smile 
used effectively, put him in solid and 
he was a big applause winner. Follow- 
ing the Devoy sketch, and while the 
house was still in sober mood, Ann Gray, 
the harpist, scored nicely with the music 
lovers. This young woman is an ac- 
complished vocaliste as well as harpist 
and the combination is most planesee. 
The placing of the Spanish Revue in 


_ seventh position brought Yates and Reed 


on in the next-to-closing spot and they 
got away with it. 

The Reynolds Donegan act closed the 
show and did better in this spot than 
any act seen at a Monday matinee in 
along time. The addition of the 
er girls to the act gives the older couple 
the best looking roller-act in vaudeville. 
They held the house seated for the 
finish and drew down solid applause for 
their ciosing trick. 

The first half of the show was above 
the average and much of its strength 
was due to Jack Wyatt and his Scotch 
Lads and Lassies. James F. Kelly and 
Emma Pollock mixed comedy bits with 
a couple of songs and did yery nicely 
in -second position, while the Two Carl- 
tons filled in the opening spot satisfac- 
torily with a comedy acrobatic turn. 

The Kinograms and Topics of the 
Day were up to the usual average. 


\ BOSTON. 


Boston, Jan. 7. 

Due, probably, to some mixup in book- 
ing arrangements the bill at the local 
Keith house this week was minus an 
act that could be relied upon for any 
great drawing power because of a name. 
It was adertised in the program Leon 
Errol would be the star, but he was not 
booked-in here. But even though the 
bill was minus a so-called headline act 
it was a very fair show from start to 
finish, running smoothly, without many 
high spots and without any particular 
low spots. It was capacity when the 
curtain went up at the performances 
Monday, with a big tupnaway. 

Margot Francois and partner opened 
the show with a combination acrobatic- 
comedy act, in which the use of stilts 
by the female member of the team forms 
a large part. They were well received. 
The second act was Marshall and Vovert, 
in blackface, replacing Libonati. The 
dancing by one of them shows just why 
the pair is on the big time. 

Johnnie Ford and his five “original 
melody maids,” occupy a rather early 
spot for an act as pretentious as this 
one is. 

One of thé best acts for moons fs 
Duffy and Sweenev. Comedy of the slap- 
stick order is used freely. This act drew 
one of the biggest hits at the matinee. 

Claud and Fannie Usher return with 
their sketch.“ The’ Bide-a-Wee Home.” 
It contains just the proper pathos and 
comedy. While the finish is somewhat 
over sentimental, it does not do much, 
to detract from the value of the entire 
performance. 

The Wilton Sisters follow with piano 
and violin. They are good and took 
several bows. 

Another act of pretentious dimensions 
is “Ye Song Shop.” Warren Jackson 
and Robert Adams are featured as the 
singers. The six girls are responsible 
for the hit it makes. Six cleverer. 
cleaner cut girls have seldom appeared 
on the vaudeville or any other stage. 
Pretty costumes are worn by the girls. 

Herbert Clifton had the house from 
the time he stenned on the stage. His 
female impersonations, burlesqued as 
they are without any attempt at deceit. 
were rich. Sylvia Loyal and Co. closed 
the show. Libbey. 


FIFTH AVENUE. 


Some old woodland scene drop is used 
to cover a decorator’s scaffold which 
hangs from the proscenium arch. For 
in spite of the long hours policy of the 
house the interior of the Fifth Avenue 
is beine brightened and a considerable 
amount of gold leaf already marks im- 
provement. 

The show for the first half held several 
bie acts, but though the bill ran along 
well as to average it was a rather hit- 
less affair Tuesday night. Felix started 
the performance extremely well. The 
man ifs clever on the parallel bars and 
his comedy is amusing. One of his stunts 
is that of sailing a miniature airplane 
with rubber band motor nower over the 
heads of the orchestra and it comes back 
in hoomerang fashion. The thing files 
backward, however. and that makes it 
the funnier. Sheldon and Dailey, new 
sister team. fared well enough on sec- 
ond (New Acts). 

Hugh Herbert and Co. in “Mind Your 
Business” were third. It was easily the 
strongest comedy of the evening. Usu- 
ally plavets with Hebrew characters are 
supported on wires of sentiment, but 


Herbert has not only gotten awav from 
the worn path but also reversed the 
supposed racial trait plaved on™as a 
rule. Herbert as the golf loving Mr. 


Hirsh turns out a clever role. He has 
excellent support in the Deviltsh-lock- 
ing confidence man whom he refers to 
as the “Bolsheviki.”” There are many 
humorous lines, all good for a laugh, but 
none is brighter (at least for New York) 
than the manner in which he asks for 
a phone number. 

Emerson and Baldwin were nicel¥ 
spotted following the Herbert turn. The 
team hasn’t been tn this section for seme 
time and that makes their nonsense wel- 
come. In routine there isn’t much 
changed. McCue and Dean with.a dress- 
ing room and “one” skit did not find 
equal favor and though they won some- 
thing at the close failed to hold the 
pace. 
qa Menlo Moore and Macklin Megley’s 
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SHOW REVIEWS 


“Puppy Love,” headlining was spotted 
sixth (New Acts). It’s really a Moore 
turn that is well known in the West and 
though it has the same cast has been 
given a new title. 

Charles Irwin, a very wontty attired 
monologist, amused next to closing with- 
out starting anything. Throughout his 
12-minute stay he never took his hands 
from his trousers pockets, probably a 
style he always maintains. After his 
“souse” number and the yarn about the 
44 distilleries in Scotland his finish is 
also Scotch, it being Harry Lauder’s 
rhymed story “Granny’s Laddie.” Irwin 
is a neat worker. Something in the way 
of a bright encore bit will make him 
better iiked. At present he makes no 
effort to return after -taking the exit, 
save for a bow or two, 

Ralph Dunbar’s “White Hussars” 
finished the show. Dunbar carries the 
turn along with the discipline of a dress 
parade. That’s one of the act’s fea- 
tures, for with it the peculiar singing 
section would not command the attention 
it does. Ibee. 


AMERICAN ROOF. 


An old fashioned variety show on the 
Roof the first half, with singing and 
dancing predominating. Marconi and 
Peppino (New Acts) opened, followed by 
Hallen and ny . who entertained pleas- 
antly with a diversified routine of sing- 
ing and dancing. The woman showed a 
couple of very pretty costume changes 
and landed an individual score with some 
neat stepping. Gilroy, Dolan and Coriell 
(New Acts) third passed with a medley 
of songs, dances and aged hokem. 

Jones and Jones, a colored male com- 
edy singing duo slipped into a soft spot, 
fourth and pulled down thd@ big hit of 
the first part. Both men have corking 
singing voices and harmonize tunefully. 
Opening with “Pal Like You,” the team 
went right into their taiking routine 
without leaving the stage, and kept the 
laughs moving at top speed for ten 
minutes. The slow ballad used for clos- 
ing, cashed in through the close har- 
mony employed, but a faster number 
wouid serve as a better contrast to the 
material which precedes the finish. 

Maxine Douglas and Girls, assisted by 
Al Garbelle, closed the first half. It’s 
an elaborately costumed girl act, with 
six good looking choristers, who sing 
much better than the average and exe- 
cute difficult ensemble steps with ease 
and precision, that betokens the work of 
a competent producer. Miss Douglas 
displayed six expensive looking cos- 
tumes with a solid red creation and 
white silvered gown standing out. The 
act went over solidly on the roof. 

Karl Karey opening after intermission 
showed real class as a pianaologist. 
Karey has a bunch of exclusive material 
which he handles with ability. A song 
relative to how the shimmy craze 
started and a numer showing how “After 
the Ball” might be done by a modern 
jazz singer brought the best returns. 
Bertram May and Co. (New Acts) next, 
ands Baker and Rogers next to closing, 
the latter team cieaning up with a 
double tramp turn similar to the type 

opular at astor’s a generation ago. 

fost of the gags were so old they 
seemed new and the American audience 
accepted the whole routine at face value. 
As a revival of an old style of act, Baker 
and Rogers should keep busy, inasmuch 
as the act shapes up as a novelty to 
present day vaudeville patrons. The 
Mikado Japanese Troupe closed and held 
a full house with jiu-jitsu wrestling and 
illustrations of self defense, The woman 
is an expert, throwing the two men, who 
are quite heavy for Japs, with care. z 
ell. 


81ST STREET. 


With a brisk January wind taking an 
awtul wallop at the thermometer and 
causing theatregoing to be about as 
appetizing as taking a snow bath for 
sciatica, business seemed surpising good 
despite 300 chairs in the lower floor 
™ going vacant. 

Capt. Bett’s seals and two monkeys 
assisting in the fun offered a good open- 
ing act, but put a pall on the statuesque 
Lillian Durkin who followed in second 
place. Originally carded to follow Kane 
and Herman in third place, Miss Durkin 
did wonders with a line of semi-classic 
songs and some jazz tunes. She was in 
good voice and in raiment wore some- 
thing like a combination of shimmering 
gold and pink that dazzled the eye. It 
was hard work to follow the antics of a 
couple of deep-sea seals, but she did it. 
Kane and Herman were moved tg a bet- 
ter spot but would have proved tp great- 
er advantage by playing as originally 
billed. Their chatter got a hand and in 
second place would have warmed the 
audience, 

“The Girlies’ Club,” probably one of 
the best dressed acts in vaudeville, fol- 
lowed, the fun-maker being Bobby Ber- 
nard, Although it seemed to liven 
things up a bit, the theme of the book 
based on the suffragette has accumulated 
some rust. The story might easily be 
re-vamped. 

The applause honors of the night went 
to James Thornton, who, despite the an- 
nhiversary of forty years, seemed to get 
over big. The audience was one of the 


. dance turn, 


friendliest and as he made his entrance 
he got a treemndous hand. 

“Recredis” was a good closin act the 
audience welcoming the classic efforts 
of the dancers against the familiar back- 
ground of stereoptican pictures, Step. 


HARLEM OPERA HOUSE. 


The addition of a pair of aeng boosters 
and the gift-giving feature lent some 
added pep to the six-act show current 


the first half of the week at the Har-. 


lem opera house. The show itself was 
far from being a strong one, perhaps 
because the D. W. Griffith picture “Scar- 
let Days” was the feature film for the 
first three days. The house did not 
have its usual capacity at 8 o’clock but 
as the evening progressed it filled and 
there were a number of standees at the 
rear later. 

Immediately following the overture 
Lew Rosenberg appeared with a piano 
player and put over three numbers. All 
three landed. The boosters were as good 
as an act to the bill. 

The Novelty Clintons opensd ths 
show proper. The man is a clever 
jumper and the woman assistant man- 
ages to fill the picture. The Old Home- 
stead Four, one of the regulation quar- 
tets of this type which Josh Daly for- 
merly had in vaudeville presented the 
usual routine of numbers and wound 
up with a minstrel first part. 

Sol Levoy was not in his best form 
in presenting the gifts therefore the 
comedy spirit of that lagged. 

Mabel Sherman and Co. (New Acts) a 
single with a pianist presented a rather 
pleasing routine of songs. The real hit 
of the show were Gardner and Hartman 
with their comedy. Her mention of her 
brother, Ben Schaeffer, showed that the 
champ hardluck guy of the world is 
known as far north as 125th street for 
the mention of his name brought a 
laugh. 

The Three Naces (New Acts) with an 
ice skating novelty closed the as 


JEFFERSON. 


A well balanced bill the first half, 
Despite the fact that half the bill were 
unproven quantities, being new here- 
abouts for the main part, all acquitted 
themselves nobly. Lester Raymond and 
Co. and Lawrence and Brasley (New 
Acts) occupied Nos. 1 and 2, respectively. 
Hugh Emmett with his ventriloquial of- 
fering, on third, was the first to raise a 
hand. Mr. Emmett’s quadruple singing, 
which he announces to be a feat with 
which he is- solely identified, brought 
down the house. 

Smith and Farmer, a couple with some 
corking crossfire and songs, went ex- 
ceedingly well in the fifth spot, the man 
handling the entire comedy, the woman 
taking care of all the vocalizing. Cy 
and Cy, a two-men comedy song and 
may be accorded the hit 
honers, athough the alleged comedy 
“cooching” sort of antagonized the audi- 
stg who were loath to applaud these 

8. 

Following the “Police Court of 1920” 
turn (New Acts) Murray Bennett came, 
saw but didn’t conquer. In fact his 
efforts were ignominously slighted, al- 
though his stuff was funny enough. Com- 
ing after the lengthy six acts before 
him, as he did, it may be the audience 
was a little tired of exercising its digits 
with the result that Bennett almost 
“flopped,” judging by the cool reception. 
The Three Wards (New Acts) closed. 
Wallace Reid, in “Hawthorne of the 
U. S. A.,” was the film attraction. 


ORPHEUM, NEW ORLEANS. 


New Orleans, Jan. 7. 

No performance at the Orpheum Mon- 
day afternoon owing to late trains. At 
the night showing the arrangement 
thwarted the appeal to some extent 
while rather coarse methods employed 
by two of the acts militated against the 
general impression. Five Lloyds with 
colorful Indian matter received genuine 
approbation in the opening position. 

Secondly, Ray Snow, assisted by Nar- 
ine Velmar, proved delightful. “Smart 
matter suavely delivered struck respon- 
Sively. Cressy and Dayne charmed with 
their bucolic’ skit. Their tear and 
chuckle are blended beautifully. 

Yesterday the “Times-Picayune” called 
the act of Adrian rancid, while “The 
States” opined it was worse than horse 
play. Henry Lewis.is presenting Adrian 
and assistants with the two main com- 
edy motifs falling trousers (banned in 
burlesque now) and shaking of the hips 
by re more corpulent of the plants car- 
ried. 

Emma Carus came mighty near wreck- 
ing her magnetic self with gome blue 
matter that has no place in her act. She 
held them rapt with her well-told stories, 
and ultimately left to acclaim, but lost 
much with her “dance” song and at- 
tendant lines, 

Will Cressy achieved distinction with 
his war monologue, much of which has 
been pilfered by small timers. 

“The Current of Fun,” bringing to 
view the same funny plant, created con- 
siderable merriment. 

Bamuel, 


PALACE, NEW ORLEANS. 


. New Orleans, Jan. 7. 

The first half Palace program fell be- 
low the standard—the auditors receiv- 
ing various numbers diffidently. 

Fariequin Trio started things, the 
comedy girls sending the score up some. 
Hobson and Beatty classy appearing be- 
gin splendidly, but the act lagged some 
toward the finish. 

Keene and Williams were the Alpha 
and Omega of humor to the Palace clien- 
tele, the rough comedy starting with cer- 
tain effect. The dance after the dream 
denouement is supertiuous, 

Victory Four had tuxedos and meiodies. 
They did not find speciai favor. Four 
Aces, neat appearing young fellows, ex- 
cellent closer holding with 


CRESCENT, NEW ORLEANS. 


New Orleans, Jan. 7. 

Not much show at Loew’s Crescent the 
first half. The program dragged with- 
out disclosing anything particularly in- 
viting. 

Wayne Beeman had them expectant 
with his mouth organ and banjorine, 
and might have scored with the imple- 
ments save that he offered hackneyed 
numbers. His skating got something. 
Mabel and Johnny Dove did nicely in 
blackface, notwithstanding the matter 
used is archaic. They hurt their finish 
by doing Scotch with the colored make 
up. It got nothing. 

Two Yaquis with Indian lore favorably 
received. ‘The speeding up process in 
conciusion is apt showmanship, beget- 
ting appreciation. Weber, Beck and 
Frazer worked mechanically, and that 
coupied with an offensive song resulted 
badly. Clairmont Brothers were watched 
with interest in their aerial endeavor. 

Francelia Billington in “The Day She 
Paid,” picture, Samuel, 


ORPHEUM, SAN FRANCISCO. 


San Francisco, Jan. 7. 

The Orpheum has a good comedy bill 
this week. Charlies (Chic) Saie, head- 
lining, registered a big hit next to cios- 
ing, gelting big laughs throughout with 
his rural characterizations. As for Nat 
Nazzarv, Jr., and the Atlantic Fleet Jazz 
Baud, the two together won big appre- 
Ciation, finishing a solid hit on Naz- 
zaro’s exceptionaily good acrobatic danc- 
ing. He shows versatility and makes a 
manly appearance. 

The Arnaut Brothers easily remained 
the feature of their second week. Dolly 
Kay on her initial Coast appearance lives 
up to her billing as syncopation’s clever 
exponent, making an excellent impres- 
sion with her deep contralto and clever 
delivery of jazz and coon songs and 
scoring a hit in second position. 

Charies E. Bensee and Florence Baird 
proved big favorites with comedy. num- 
bers and the girl's facial contortions. 
There was a large volume of continuous 
laughs. The pair have eliminated the 
former Scotch finish and departed to a 
big hand with a double comedy song. 
Roy and Arthur got big laughs in clos- 
ing position ond Sterling and Margue- 
rite opened with good ring and bar 
stunts. The girl displayed marked abil- 
ity and pep in her dancing. 

Gus Edwards repeated well and added 
interest by getting the gallery to join 
in the show. This stunt™incidentally 
proved to be a big plug for “Pal Mary.” 

Jack Josephs. 


PANTAGES, SAN FRANCISCO. 


San Francisco, Jan. 7. 
At Pantages this week “The Rising 
Generation” proved to be a well pre- 
sented juvenile attraction, embracing 
marked individual ability. It found big 
favor closing the bill. Willie Soar easily 
turned out to be the show’s hit, with his 
routine unchanged except for the elimi- 
nation of the dancing. Happy Jack 
Gardner and his company scored a com- 
4 success. 
orrest and Church were a happily 
mixed pair, the girl dancing and making 
several attractive costume changes, while 
the man accompanied her on the banjo 
or xylophone or went the pace alone. 
Stephens and Brunelle are a mixed com- 
edy team and went well, though’ the 
interspersed talk didn’t mix well with 
the woman's singing. The Aerial Macks 
opened well with some speedy stuff. 
Jack Josephs. 


HIPPODROME, SAN FRANCISCO. 


San Francisco, Jan. 7. 

Eddy and Howard opened a fair show 
at the Hippodrome with knockabout con- 
tortion, while Cleveland and Downey 
registered strongly with a good line of 
talk and songs, encoring unexpectedly 
with banjos. Sam P. Herman succeeded 
fairly well with talk and comedy songs 
beneath his ability. “Fashion a la Carte” 
is a singing act with the draping far 
above the average in costumes, 

Roth, Mitchell and Roth have a comedy 
skit. he Wop predominates and is re- 
sponsible for the hit registered. Mlle, 
Theo closed well. She is assisted by a 
couple of girls and a man who holds up 
the act by singing the balloon feature, 
wherein the audience participates. This 
was the outstanding 

eck J 


INSIDE STUFF. 
(Legitimate) 
(Continued from page 15) 


The. impediment seems at the present 
stage to be imbedded in the inability 
to get the right man to play the de- 
generated musician whom the heroine 
ultimately regenerates. Several ap- 
plicants have been tried to date in the 
part but of no avail. When it was 
suggested to Miss Ferguson that a 
prospective co-star read the part, it is 
related she was entirely opposed to 
such a thing. 


It ig not unusual or a real press 
agent robbery to be looked askance 
by the dailies. But the dailies simply 
refuse to fall for the yarn as it ema- 
nated from the Hopkins office, despite 
its veracity and despite the reward 
offered by Hopkins and “No questions 
asked.” The robbery referred to oc- 
curred New Year’s day, when several 
thousand dollars’ worth of unusual vel- 
vets collected by Robert Edmond 
Jones, recently on a visit to England, 
disappeared from the Freisinget’s, the 
costumers. The fabrics were part of 
a large collection acquired by Jones 
for the forthcoming “Richard pro- 
duction. They were transported to the 
costumers on a truck and left there for 
repairs. To date no trace has been 
found of them. 


From present indications, Florence 


Nash, who, at the beginning of the. 


season, was scheduled to epen in one 
of Willard Mack’s new plays, called 
“The Gentle Graft of Gertie,’ was not 
consummated. Her appearance in the 
Savage office gave rise to a rumor that 
she will appear this season under the 
former’s management in a new offer- 
ing, probably the next legit offering 
to follow “Shavings.” 


The production of “Irene” at the 
Vanderbilt is almost $20,000 on velvet 
to date. The piece came into New 
York eight weeks ago and since that 
time the production cost of $41,000 has 
been paid off. There is more than 
$20,000 in the treasury of the company 
at present. Last week the show drew 
$19,435 into the box office and in the 
agencies the demand for seats for the 
attraction is second to only “The Gold 
Diggers.” The receipts of last week 
are all the more remarkable because 
of the reason that the Vanderbilt seats 
but 780. Early this week an offer of 
$20,000 for the picture rights to the 
piece were turned down. It is almost 
certain Carle E. Carlton will make the 
film production during the coming 
summer with Irene Day in the prin- 
cipal role. 


Two male members of “At 9.45” sud- 
denly withdrew from the show last 
week in Buffaio, giving as a reason for 
their resignations their disinclination 
to be vaccinated, as provided for in 
Canada, where there is a smallpox 
scare. The women members of the 
company felt no qualms over the or- 
der and proceeded with the show to 
Toronto. 


The opening performance of “The 
Light of the World” at the Lyric Mon- 
day night, was given to an audience 


of invited clergymen only. Will A. 
Page, the Comstock & Gest press 
agent, was in conversational contact 
with several of the guests, and it de- 


veloped that our ministers requested 
courtesies for “Aprodite,” they saying 
they’d like to find out if it is as “bad 
as they say it is.” 


Lee Ephraim, one of the three pro- 
ducers of “Carnival,” sails on the Lap- 
land Jan. 20. Godfrey Tearle, the star, 
also expects to return to London 
shortly, having up to date refused nu- 
merous offers to remain in America. 


z 


iy 


ale 


See 


_ 

an 

: 

if 

+ 

if 

il 

Bt 

| 

rh 

| 

| 

it 
| 
= 
| 
| 
| 


was art. 


VARIETYS CHICAGO OFFICE 


STATE-LAKS THEATRE BUILDING 


MAJESTIC, CHICAGO. 


Chicago, Jan. 7. 

Just a bill of sweet vaudeville, that’s 
all. And that’s all that’s needed. There 
are no foreign stars, no sensational or 
notorious converts to the soft pickings 
of the stage, no overnight shimmying 
phenoms—nothing like it; just a well 
selected, perfectly graduated show of 
standard Orpheum acts, and by far the 
most pleasing ensemble of entertainment 
gathered into this house this season. 

Bessie Clayton and her snappy dance 
revue headline. In this instance the au- 
dience joins with the management in 
first honors to the card. 

he lightsome Bessie finished to a crash- 
ing ovation that brought her whole 
troupe on one by one, in teams, and all 
together again. Miss Clayton’s ankle 
ragging was the high peak of the show 
and the will-o’-the-wisp- Cansinos gy- 
rated through a run of fleecy termps 
that got the kind of hands that only the 
“goods” can win. James Clemons, the 
eccentric dancing loon, swept the mob 
out of its seats. For perfection of pro- 
duction, unlagging variety and _ solid 
dancing talent, Bessie Clayton's offering 
is vaudeville’s triumph—a whole even- 
ing’s brilliant show squeezed into half 
an hour with the “bull” and the “stall” 
eliminated. 

The Seebacks opened, showing fleet 
fymnastics and some laughs. The au- 
dience loved it. Lowry and Prince, a 
tall “nut” and a little divvil of the 
Kittie Dorer type, fooled around and did 
a song or two and finished with a dance 
in which she wore a Tuxedo oufit; off to 
a mild hit, but pleasant stuff. Burt and 
Rosedale, with the indubitable clowning 
power of Burt behind it, breezed through 
and finished too soon, blocking traffic 
for a minute on Burt’s ludicrous dance. 
Then the Sharrocks, with their old, but 
never too old masterpiece of American 
satire, their puzzling mind-reading bunk 
raisined with biffs of laughter, and their 
{ oroughly adorable and intimate per- 
& maiities, went w ihta wow. 

George Keliy’s sketch started slowly. 
It isn’t a hoakum contraption, this play- 
let called “The Flattering Word.’ It 
rests and develops on a sound, psychol- 
egical, human yet intensely amusing 
theme, and Mark Twain might have writ- 
ten it—and not any better. Kelly never 
takes advantage, himself, of opportuni- 
ties to lord it or “cut loose.” His fidelity 
to atmosphere, tone and tempo in his 
Own little vehicle deserves a vaudeville 
croix de guerre. His company is ideal, 
Polly Redfern contributing an uncanny 
tama cartoon as a callow country 
girl. 

Maud Powers and Vernon Wallace— 
the names meant nothing to the Majestic 
hounds—opened very softly on a plain 
red park bench in “one’’ before a house 
drop. But before three lines had been 
spoken (and there were 300 to come) the 
audience knew it was visiting with a 
pair not as obscure as the names were 
unknown. In drawling southern cadences 
the two made light comedy love and it 
was as delicious as the famed and sung 
sweetmeats of Georgia. The man is a 
William Hodge in technique, though no 
imitator; the girl is pretty yet not baby- 
faced, restrained yet not affected, and 
packs a dramatic pinch with gesture 
and voice that is electric. Through all 
this ran good, innocent lines, a few ver- 
bal surprises and two songs done to the 
taste of gentlemen and iadies seeking 
an afternoon diversion. It is a credit to 
booking offices that an act of this sort 
can be seen far enough ahead to earn 
it a good spot on a great bill in a fine 
house, for it lacks all elements of stri- 
dent appeal, yet it works out with a real 
value. 

After the Clayton act Harry Breen, 
despite his fast start, couldn’t hold the 


full house, but when he got sailing with 
his impromptu absurdities the laughs 
came in bays and woofs, getting him 
over and off to no mean appreciation 
even for the spot following that bill. 
Gradually the tickled patrons strolled 
out during the “Color Gems” act, very 


episodic in its pictures and just the sort 
of exhibit that couldn’t tie folks into 
their benches after all the fun they’d 
had; but the act is exquisitely tinted and 
for its kind far superior to the field of 
its competition. One flash, “November” 
Lait. 


PALACE, CHICAGO. 


Chicago, Jan. 7. 
It was heart-warming to view the 
manner in which Stella Mayhew came 
back, with Billy Taylor. Her last ap- 
pearance in Chicago, due to routine that 
was light, and to other causes, was dis- 


couraging. This time Miss Mayhew got 
’em from the start, opening with her 
champagne number, a characterization 
of a young woman under the influence 


of her first taste of the bubbles. Mr. 
Taylor sings a couple of numbers during 
the act, one a duet with Miss Mayhew. 
Although the act classifies more or less 
as a singing act, it is the chatter that 
puts it over; a hundred laughs are in 
the act. 

Walter C. Kelly, sandwiched in beau- 
tifully between song and dance, met with 


his usual success in his session of the 
Virginia black belt courtroom. The in- 
siders yelled at his characterization of 
the male member of the “Marvelous Mc- 
Giffs, “Monarchs of Refinement,” who 
had been arrested because he beat up 
the German orchestra leader in the 
“thirteen-a-day” house, for sleeping on 
the job. 

Harry Masters and Jack Kraft, giv- 
ing their impressions of the, dancin 
men of 30 years ago, the present day an 
30 years from now, got over despite that 
they followed the excellent dancing spot 
of Alice Eis and James Templeton. The 
best number of Miss Bis is one entitled 
“The Shadow of Pajay,” in which Tem- 
pleton, attired in black as a malignant 
shadow, dances, move for move, the 
steps of ‘Miss Eis, crashing to a death 
fall for their curtain and a salvo of 
applause. The preceding dances were 
conventional and not noteworthy in any 
respect. 

A. Robbins and partner, with countless 
ludicrous props concealed_in his volu- 
minous ‘garments, made much of the 
next to closing spot, and Ergotti’s Lil- 
liputians closed. 

Leon Varvara, with the extraordinarily 
difficult job of entertaining in the sec- 
ond position, in one with just a plane, 
got over because he knows 80 much oO 
the piano; his technique with the left 
hand is most picturesque. 

Herman and Shirley opened with their 
comedy novelty. Swing. 


STATE-LAKE, CHICAGO. 


Chicago, Jan. 7. 

Julius Tannen for years has been es- 
tablished as a standard vaudeville act 
on the big time. Mr. Tannen has said 
that it took him years to educate the 
public to his standard of monolog, which 
has a maximum of subtle wit and a 
maximum of hoakum. But he finally did 
it. His appearance at the State-Lake 
was interesting, inasmuch as the con- 
timuous houses are seldom kind to mono- 
legists. Tannen went as well here as 
he did the week before at the Palace, 
and the date prior to that at the Majes- 


tic. 

Ted Doner was on the bill. In a fash- 
ion he is to dancing what Tannen is to 
monoioging, a finished technician. No 
one would think of calling Doner a 
hoofer. He has manner as well as agil- 
ity, and he uses his head as well as his 
feet. 

The exquisite Petite Marguerite and 
her nimble partner, Mr. Giuran, danced 
perfectly in a restful cyclorama which 
one forgets when they dance. It is not 
necessary to go into superlatives to de- 
scribe this team. It is sufficient to say 
of them that they are artists, the girl 


in free, beautiful grace, and the man 
in swift pedal gymnastics. _ The act 
is 100 per cent super-vaudeville. 


The Ten Liberty Girls, a pretentious 
musical act in full stage, like most of 
the other acts on the bill this week, 
made an appeal to the better grade of 


patrons. Workihg mostly with brass, 
the girls offered mainly a program of 


standard and classic music, endeavoring 
to achieve finesse rather than mere noise, 
which many brass acts seek. The act is 
handsomely set, beautifully dressed and 
eminently satisfactory, 

York's Canipe Pupils opened the show 
and gave the juvenile fans a wonder- 
ful time. The Royal Gascoignes closed 
the show, and incidentally topped it, with 
2 marvellous routine of tricks executed 
with superb showmanship. 

Frank Gordon held the No. 2 spot and 
got over nicely. 

' The bill represented vaudeville at its 
best. Swing. 


Cy de Vry to Coast. 
Chicago, Jan. 

Cy de Vry, formerly keeper of the 
Zoo at Lincoln Park, and one of the 
best known men in Chicago, is leav- 
ing here early next Cali- 
fornia, where he has accepted the po- 
sition of head of the Selig Zoo at Los 
Angeles. 

Chicago’s famous animal trainer was 
in charge of the Lincoln Park Zoo for 
31 years. 


month for 


ALULE 


N. Y. Costume Co. Calendars. 
Chicago, Jan. 7. 

The New York Costume Co. of Chi- 
cago took the honors locally for holi- 
day souvenirs, issuing leather per- 
petual calendars, arranged with a trick 
device for desk service with memoran- 
dum slips. 

It is the handsomest 
novelty ever issued here. 


advertising 


Underwood Agenting. 
Chicago, Jan. 7. 
Drury. Underwood, veteran local 
newspaper man, is ahead of “Tea for 
5 gall which played here at the La 
alle. 


CHI CABARETS START STARS. 


Chicago, Jan. 7. 

Esther Walker’s conspicuous success 
as the featured support with McIntyre 
and Heath is the climax of the recent 
graduates from local cabarets, and not 
always high-class cabarets, who have 
suddenly made good in the upper 
branches of the stage. Miss Walker 
worked in. the Arsonia, a West Side 
resort which also employed Frieda 
Leonard, Bee Palmer and Gilda Grey. 

Mabel Elaine, in Miss Walker’s com- 
pany, started at Dave Lewinsohn’s 
Congress. Patricola, here last week 
at the Majestic, was for years at the 
Green Mill and other cabarets. Miss 
Ryan, of Ryan and Orlob, on the same 
bill, was until recently at. Colosimo’s. 

Among the other vaudeville notables 
who Started in the Chicago cafes were 
Gene Greene, Rae Samuels, Murphy 
and White, Frisco, Sherman, Van and 
Hyman, Vie Quinn, Edna Whistler; Al 
White, Arnaut Brothers, and even Ina 
Claire, whose professional debut was 
made in the Saratoga Hotel dining 
room. 


MAYBELLE’S NEW VENTURE. 


Chicago, Jan. 7. 
Jan. 12 has been tentatively set as 
the date for the premiere of the new 
Mile. Maybelle, Inc., fashion studios 
and modiste shop, installed on the fifth 
floor of the Unity Building, here. 
Maybelle recently incorporated her 


reputation and following, backed by. 


considerable capital, and made the ex- 
periment of going into a non-theatrical 
building to set up a costume and gown 
establishment on a scale hitherto un- 
known in Chicago. Souvenir bags will 
be presented and tea and cigarettes 
served during the opening reception. 

Maybelle will go east almost imme- 
liately after her introductory function 
to select a display of lingeries, hose 
and other feminine trappings which 
she will offer. She will divide her 
efforts between Chicago and mid- 
western society women and artists of 
the stage. 


MAY REWRITE “ROXY.” 
Chicago, Jan. 7. 

Edward E. Rose is here, consulting 
with a view to revising “Roxy,” Geo. 
Tyler’s new one at the Blackstone 
starring Emmet Corrigan and Lola 
Fisher. 

Clare Kummer, the author, is said to 
be hostile to any rewriting, and Tyler 
is reported to have given her the option 
of calling in a collaborator and getting 


an opening at the Fulton, New York, 
or closing the venture here. 

It did not get over very powerfully 
in this town. 


DWIGHT PEPPLE GOING UP. 


Chicago, Jan. 7. 
Dwight Pepple, having cut away 
from his small-time associations here 
by sale, is going to New York to seek 
the higher vaudeville fields as a pro- 
ducer, following the example of Moore 
and Megiey. 


BIG “CLARENCE” ADVANCE. 
Chicago, Jan. 7. 
“Clarence” drew the biggest advance 
sale in the history of the Blackstone, 
going past the $7,000 mark before 6 
o’clock of the opening night. 


Macloon Moves West. 
Chicago, Jan. 7. 
Louis A. Macloon, press agent and 
promoter, has pulled up stakes and 
left for Los Angeles, where the cli- 
mate favors his wife’s health. He will 
seek an opening in the picture field. 


Woolfoik to Reduce Klein Act. 


Chicago, Dec. 31. 
Boyle Woolfolk wiil feature Lou 


Kiein in a new act called “Little Lord 
Fauntlevy,” by Jo Swerling 


HONEST MANAGER. 
Chicago, Jan. 7. 
A local producer is telling he has 
found an honest theatre manager. Last 
week he opened a letter from the Bur- 
tis Opera House, Davenport, and 
found therein a draft, explained as 
follows by E. M. Stafford of the Bur- 
tis: “In checking up our war tax fig- 
ures we noticed the discrepancy which 
led to a going over of all statements 
for the month, and we found that your 
share on the night of Dec. 13 was $20 
more than we counted at the time, 
therefore enclosed find draft for the 
same.” 


_ “SMILEY” CORBETT DIES. 


Chicago, Jan. 7. 

W. J. (“Smiley”) Corbett, hotel and 
cafe proprietor, and famous sporting 
man, known to thousands of profes- 
sionals, died Monday night after an 
illness of several months. Corbett 
owned the Lambs’ .Cafe, where many 
stars “turned out,” and the City Hall 
Square Hotel. 


LEAN ALONE STARRED. 
Chicago, Jan. 7. 

Cecil Lean and Cleo Mayfield (Mrs. 
Lean), who have always been billed 
together, are not co-starring in “Look 
Who’s Here.” 

Lean takes precedence as a star, 
with the advertising reading “Cecil 
Lean in ‘Look Who's Here,’ with Cleo 
Mayfield.” 


NEW MARIGOLD REVUE. 


Chicago, Jan. 7. 

Edward Beck’s new revue, “Snofiur- 
ries,’ will open at the Marigold room 
tomorrow (Thursday) night. 

Among those in the cast are Elsie 
Wedda, Hallye Nester, Dolly Fowler, 
and Betty Campbell. A special feature 
will be the Angelo Armento troupe of 
acrobats. 


Big Price for Lobby. 
Chicago, Jan. 7. 

Jones, Linick & Schaefer have leased 
a store on State street, almost next 
door to the State-Lake, which will be 
converted into an entrance to tHeir 
Randolph Theatre (feature pictures) 
around the corner, paying a huge price 
tor it. 


SHOWS IN CHICAGO. 
(Continued from page 16) 


shows did excellent business, with “Scan- 
dals of 1919,” “Hello, Alexander’ and 
Harry Lauder doing epochai trade. Three 
new attractions opened during the week 
after New Year's, 

“Helio, Alexander,” Garrick—The Mc- 
Intyre & Heath show dragged down a 
sross of $32,400. 

“Scandals of 1919,” Illinois—Exceeded 
all expectations by getting a gross of 
$36,000. The show is seeking another 
house. A booking arrangement gives the 
lilinois to William Gillette in two weeks 
for “Dear Brutus.” It is not regarded 
likely that this piece will draw any- 
where near as much money as the White 
show. 

“Up in Mabel’s Room,” 
$21,000 on its 18th week, 
longevity of the season. 

“Ladies First,’ Cort—The Nora Bayes 
show has been getting medium business: 
$14,000 last week (eighth week). 

“39 East,” Princess—Got $13,500 and is 
assured of good business for some weeks 
to come (7th week). 

“Civilian Cloth,” Olympic—Got $16,000 
(third week). Looks as if it will do as 
good business here as it has done in New 
York and Los Angeles. 

“Little Simplicity,” La Salle—Slightly 
under $12,000 (third week). 

“Welcome, Stranger,’ Grand—Acclaim- 
ed a sensational comedy success, and 
should do huge business for weeks. Got 
$16,000 on the week (2nd week). 

Hiarry Lauder: Show, Studebaker—Got 
$28,000 on ten performances. Cecil Lean 
and Cleo Mayfield opened Sunday night 
in “Look Who’s Here.” : 

“The Auctioneer,” Powers’—David 
Warfield got $19,000 on his closing week 
here. Margaret Anglin opened Monday 
night in “A Woman of Bronze.” 

“Roxy,” Blackstone—Closed after a run 
which never made a profit of any-size, to 
$7,000. “Clarence” opened Monday night 
to record advance sale, 


W oods—Got 
record for 
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VARIETY 


CABARET 


Considine’s has finally passed. Jan. 
1 finally saw the eclipsing of the lights 
in the little barroom that stood on 
42nd street on the site of what was 
formerly the Metropole and with the 
dimming of the electrics there was 
marked the death of what at one time 
was the greatest resort in America for 
the sporting and theatrical folk. Of 
late years Considine’s has been little 
better than a “hole in the wall” cafe 
where the racing crowd gathered and 
where some of the fistic stars of other 
days told of their former glories 
but prohibition and the increased 
Broadway rentals made it unprofitable 
to continue. In the days when the 
Metropole stood on the old corner, 
taking in the short block from Broad- 
way to Seventh, avenue on 42nd street 
there was always open house 24 hours 
in the day. If anyone wished to see 
anyone of £ either of the stage, 
ring or turf 4ll they had to do was slip 
into the Met and sooner or later the 

erson wanted would show up. The 
ate Nat C. Goodwin was practically 
responsible for.the coming east of the 
Considine boys, he having prevailed on 
George Considine to come to New 
York over a score of years ago. They 
opened-the Metropole. Later when the 
Heidleberg Building was erected on 
the spot they moved the Metropole 
to- West 43rd street into the building 
where Herman Rosenthal was shot and 
killed in the gambler’s war which re- 
sulted in the Police Department up- 
heaval. After the shooting the place 
was close and the Considine boys 
moved back to the old corner to open 
a little place. But with the “old crowd” 
gone it was not the rendezvous it had 
been and so after five years it finally 
passed marked by but few. ~ 

Jan. 16 does not seem to be troubling 
the majority of the liquor sellers as 
much as did the approach of July 1, 
1919 with its wartime prohibition. The 
men believe that they will have to be 
rather careful for about two weeks 
after that date and then things will 
open up again and resume about the 
same complexion as today. In the 
meantime booze is soaring in price 
and the gyps are working overtime 
putting over phoney stuff on a number 
of so-called “wise birds.” Last week 
a couple of Broadwayites purchased 
$1,400 worth of wine in cases for their 
apartment and when they got it home 
discovered that they had been slipped 
champagne cider. The price per case 
is fiuctuating constantly. One day 
“Pebblefood” is to be had at $115 a 
case in hundred lots and the "next day 
it is $135. A couple of cases of P. & T. 
gin’ appeared late last week with the 
market between $92 and $95. A lot of 
Canadian Club appeared on the market 
in the last ten days with the price at 
$135 in 100 case lots and $125 in lots 
of 1,000 cases or more. The export 
route seems to be the manner in which 
the stuff is being hafidled at present. 
It is being taken out of the warehouses 
to be shipped out of the country. This 
does away with the more than $6 a 
gallon tax that would have to be paid 
to the Government. After it leaves 
the warehouse it is either conveniently 
lost en route to the ship or if under 
the eyes of the Government watchers 
and loaded aboard ship, it is again un- 
loaded into tugs waiting outside of the 
three-mile limit and brought back to 
New York. 

A party of 15 persons occupied three 
front tables at the “Midnight Whirl” 
on the Century Roof New Year’s eve, 
the cost of admission, including war 
tax, being $165. The host not only 
brought along his own wine, cigars 
and cigarettes, but also a large ham- 
per of sandwiches. The waiters were 
stumped when the layout was dis- 
closed and hurriedly consulted the roof 
caterer, who readily instructed that 


proper service be given the party. The 
charge made for service, which in- 
cluded glasses, ice, table perquisites 
and the like, was a head, making 


the party’s check amount to $45. At 
$10 admission the roof gross for the 
night was nearly $10,000, which in- 


cluded the percentage on food sales. 


Rather than play with questionable 
firewater, the Times Square folk who 
were dependent on certain “places” for 
their liquid refreshments, are involun- 
tarily being forced to travel the water 


wagon route in fear of the poison 


that resulted so disastrously for many 
a parched throat in need of some 
stimulant. Taking the matter from 
the opposite angle, those venders of 
the prohibited beverage, who have 
earned their precarious livelihood 
since the inception of the Great 
Drought by peddling the stuff to 
needy throats, are finding themselves 
overstocked with the patronage falling 
off by degrees. 

New Year’s Eve in the Broadway res- 
taurants got close in receipts to those 
of a year ago although there were 
some places where the crowd wasn’t 
any too abundant. With so many 
bringing their own liquor, the restau- 
rant men felt satisfied in approaching 
the gross receipts of the previous New 
Year’s with its wide open policy. Stews 
were many and fights were few, fur- 
ther proof of the personally owned 
booze around. Some of the restau- 
rants sold liquor in bottles, getting 
$20 a bottle for scotch and rye; $25 
and $35 for imported champagne per 
bottle, with domestic wine pushed in 
often at $10. Late in the night the 
domestic may have been imported on 
the check but it all tasted alike then. 
Broadway on the street was quiet, 
like any other night. Nothing to en- 
thuse with or over for the paraders. 


Several of the best known cabaret 
agents have reached the conclusion 
agenting in that line with prohibition 
against them is all through. One of 
the agents is arranging to go to South 
America with a revue that will have a 
chorus composed only of girls with 
blonde or red hair. Other agents don’t 
know what they will do. One with an 
annual income of $20,000 from his 
agency business is agreeable to almost 
anything in the future. Another agent 
who had been earning $350 weekly has 
seen his income drop to $50 a week 
with the decreased cabaret entertain- 
ment. 


Liquoring in Montreal is growing 
popular. Prohibition on the North 
American continent is a matter of the 
U. S. borders. Those near the Can- 
adian line step over and get what they 
want. Montreal looks forward to a 
busy booze season, hence the inaugura- 
tion there of the Venitian Gardens, a 
cabaret, with a coveur charge of one 
dollar per plate. In pre-prohibition 
days this would have been equivalent 
to a coveur charge of five dollars on 
Broadway. 

Bare legs seem to be the big feature 
of the new Century Midnight Whirl. 
The entire chorus at one time in an 
ordinary number are bare-legged. The 
Century show cost $30,000 to produce. 
It played to around $17,000 last week. 
New numbers have gone in since the 
opening and the show is speeded up, 
running mueh better. A couple of 
changes are imminent among the prin- 
cipals. 


With the final rehearsals and the 
first performance of the “Nine o’clock” 
revue over, Flo Ziegfeld will end his 
annual trip to Palm Beach. The new 
revue started rehearsals last week. It 
opens early in February. ‘ 


NEWS OF THE DAILIES. 


“Nightie Night” will end its run at 
the Princess Jan. 17. 


A. H. Woods has changed the title of 
“Ready to Occupy” to “No More Blondes.” 


Mrs. Sarah Sonneberg Beck, wife of 
Martin Beck, left a net estate of $4,- 
714.40 when she died intestate Jan. 20, 


William Collier in “The Hottentot,” a 
new play by Victor Mapes, will be Sam 
H. Harris’ next offering. 


Mme. Amelita Galli-Curci was granted 
a diorce from Luigi Curci in Chicago, 
Jan. 6. Curci did not contest the suit. 


“The Passion Flower,” by Jacinto 
Benavento, will be produced at the 
Greenwich Village, Jan. 13. The leading 
role will be played by Nance O'Neil. 


Laura Hope Crews will play the prin- 
cipal part in a Boston “Tea for Three” 
gusipeny scheduled to open in that city 

an. 


Grace La Rue has been placed under 
contract for five years by John Golden. 
ba La Rue will be seen first in “Dear 


“The Sweetheart Shop” will have its 
first performance in Baltimore, Jan. 12. 
Edgar J. McGregor, its producer, will 
follow it with “Self Defense,” a melo- 
drama by Myron B. Fagan. 


Tolstoy’s “The Power of Darkness,” 
will be presented by the Theatre Guild 
at the Garrick, Jan. 15. It will be the 
Guild’s third production of the season. 


John D. Williams will’ dramatize Vin- 
cente Blasco Ibanez novel, “Blood and 
Sand.” It will bear the same title, Lionel 
Barrymore will have the leading role. 


“Sophie,” a new play which Philip 
Moeller has written for Emily Stevens 
will soon be placed in rehearsal by 
George C. Tyler. 


Joseph Warren ‘Jefferson, son of Joseph 
Jefferson, left assets of only $389.99 and 
liabilities of $2.879.45 when he died May 
1 last, according to his executor Edward 
G. Broenniman. 


W. Somerset Maugham has begun 
work on a new comedy for Billie Burke. 
The three he has already done for her 
are “Mrs. Dot,” “The Land of Promise” 
and “Ceasar’s Wife.” 

Theda Bara has been engaged by A. 
H. Woods to appear shortly in a new 
play entitled “The Lost Soul.” It is a 
melodrama written by George V. Hobart 
and John Willard. 


“The Proper Spirit,” a comedy by 
Wilard Robertson and Kilbourn Gordon, 
is scheduled by Mrs. Henry B. Harris 
for presentation in New York early next 
season. 


Elsie Janis is suffering from a nervous 
breakdown which will necessitate the 
closing of her engagement at the George 
M. anen with her soldier show in two 
weeks. 


At a meeting of Protestant ministers 
of New York. held Jan. 5, in.the Madison 
Avenue Baptist Church, resolutions were 
adopted vrotesting against the produc- 
tion of “The Light of the World.” 


The Actora’ Fidelity League has signed 
a long term lease on the premises at 
122 W. 48d street, which they have oc- 
cupied tentatively as thelr headquarters 
since last August. 


“The Eldest,” adapted by Edna Ferber 
from her own story, will head the bill at 
the Provincetown Plavers Jan. 9. 
“Money,” by Irwin Granich, and “An 
Irish Triangle,” by Djuna Barnes, will 
complete the offering. 


Rehearsals were called last week for 
“Every Little Thing,” the new Wilson 
Collison farce which Arthur Klein is to 
produce. It will have its premiere Jan. 
30 at Stamford. WilHam H. Post will 
stage the production. 


Arthur Hopkins has placed in rehear- 
sal John Drew’s new plav. “The Cat- 
Bird.” a comedy *-- Ruvnert Hughes. The 
settings have been @esigned hv Lee 
Simon. The first pnerformance will be 
riven in Atlantic City Jan. 12. 

The dispute between the London thea- 
tre managers and their employes over 


the wage question, which arose during 
the Xmas holidays, has been settled. 
The concessions offered by the manag- 
ers were accepted as a compromise un- 
til next October. 

Mrs. Oscar Hammerstein, now owner 


of the Manhattan O. H., will enter the 
operatic field next September. She has 
formed a partnership with Fortuno Gallo, 
head of the San Carlo Grand Opera and 
the Gallo English Opera companies. The 
partnership is to continue 10 years and 
will take over the Manhattan at the ex- 
piration of Morris Gest’s lease which ex- 
pires Sept. 1, 


OBITUARY. 


Calvin Edward Stewart. 

Calvin Edward Stewart, known in 
the professien as Cal, died in the 
County Hospital in Chicago, Dec. 7, of 
tumor of the brain. He had been con- 
nected with the stage about 40 years, 
first playing pickininny parts at the 
old Ford theatre at the age of 15. For 
many years he ran an engine on the 
Wabash road, being the youngest en- 
gineer in the west, and known as 
“Dare Devil Cal” among his asso- 
ciates. His widow survives him. 


Helen Mastinelli. 

Helen Mastinelli died Dec. 23 at the 
City Hospital, Minneapolis, as the re- 
sult of burns sustained when her cos- 
tume caught fire on the stage of the 
New Garrick, St. Paul. The deceased 
was a member of the Albertina Rasch 
ballet. 


; Alfred Hallam. 

Alfred Hallam died Dec. 31 in Roosé- 
velt Hospital, after a lingerirfg illness. 
The deceased was a prominent musical 
director and former conductor of the 
People’s Choral Union. 


The father of Miss Adelaide (Henry 
and Adelaide) died Dec. 29 in New 
York. The deceased was 60 years of 
age. 


BELLE BENNETT LEAVING ALCAZAR 


San Francisco, Jan. 7. 


Belle Bennett terminates her en- 
gagement as leading woman of the 
Alcazar Stock this week. Miss Ben- 
nett enjoys the distinction of heading 
this organization 
weeks~ without missing a single per- 
formance. 

She will be succeeded by Fay Cour- 
teney, coming direct from New York, 
opening in “Happiness” Jan. 11. 


Logan Square Available. 
Chicago, Jan. 7, 

The Logan Square theatre, which. 
has tried every policy from nickle 
films to dollar stock, with intervals of 
st brands of vaudeville, is on the mar- 

et. 

It belongs to John R. Thompson, the 


one-arm lunch room magnate, and cost 
$300,000 to build. 


A Single for Billy Walsh. 
Chicago, Dec. 31. 
Following their engagement this 
week at the Rialto, after a tour of the 
Orpheum circuit, Billy Walsh (Keane 
and Walish) will blossom forth as 4 
. single in cork, with special material 


Roy Claire to Move to San Jose. 
San Francisco, Jan. 7. 
The Roy Claire Musical Comedy 
Company completed a run at the Hip- 
podrome, Sacramento, last week, open- 
ing at the San Jose Hipp this week. 


Not Esterman. 
_ Faulty wire transmission last week 
in Vartety’s report of the Orpheum, 
San Francisco, bill, mentioged Jack 
Esterman as “stopping the show.” The 
proper nante should have been Jack 
Osterman. 


Van Slyke Succeeds Wesner. 
San Francisco, Jan. 7. 

\. Burton Wesner, who dropped dead 
Jan. 3 at Boulder, Colo, has been suc- 
ceeded in the Trixie Friganza show by 
Arthur Van Slyke. The “latter was 
ery with the Will King show 
ere. 


Frances Young in “Overseas Revue.” 
San Francisco, Jan. 7. 
Francis Young, formerly juvenile at 
the Columbia, Oakland. has replaced 
Tom McGuire with Will Morrissey’s 
“Overseas Revue” on the Orpheum cire 
cult, 
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THE WOMAN IN BRONZE. 


(Continued from page 17) 

ment of her climax inspires her to slap 
the listener on the shoulder and they 
burst into a haw-haw as though reach- 
ing the of a funny, naught 

story, was brilliant both in acting an 

authoring; it tore into the blindingly 
gripping story with a rip of applause en- 
tirely unexpected from such an audience 
in the middle of an act. The end of this 
act, where she almost knifes the girl, 
was fumbled just a bit by the author or 
director; but the emotion sustained 
through it by the plot progression and 
by the living fire of Miss Anglin’s act- 
ing brushed aside any small defects and 
earried the crisis of the play to rever- 
berant triumph. 

Bertha Kalich would probably give an 
eye for this play. It is related that Miss 
Anglin has had it for 11 years, and it is 
difficult to guess why she held it back. 
Modernized slightly, it represents the 
surest class of continental problem play, 
and Miss Anglin, who no longer may 
render ingenues, but who has grown 
strong with graceful development rather 
than being driven to wife parts by fad- 
ing charms, could scarcely have chosen 
more discriminatingly. The book is by 
Hen Kistemaecker, a Belgian, author 
of “Where Poppies Bloom,” together with 
Eugene Delard. It was adapted by Paul 
Kester. “The Woman of Bronze” is a 
Theatre Francaise semi-classic. 

The support was likable. Fred Eric 
as the le was fiercely realistic and im- 

ressive; Ethel Remey in a thankless 
ngenue role, the temptress who has 
everything done to her that can be done 
to a girl without using a hatchet, was 
biazgingly sincere and convincing; ng- 
don Bruce in a scalawag character bit 
shone, and Sidney Mather as a suave 
rotter was delightfully nasty. 

Mise Anglin wil journey westward and 
come to New York next season. New 
York had better book nothing to follow 
her for six or seven months, anyway, in 
the house where she shows “The Woman 
tn Bronze,” for it is just old fashioned 


enong.. ust frank enough and just 
seething enough to get that Manhattan 
money. Lait. 


THE PURPLE MASK. 


The Duc de Chateaubriand. .Burr Caruth 
Armand, Comte de Trevieres, 
Leo Ditrichstein 
The Marquis de Clamorgan, 
Stephen Wright 
Monsieur de Morleve...... Alfred Shirley 
The Vicomte de Morsanne, 
George H. Frenger 
The Baron de Vivonne, 
L’Estrange Millman 
The Abbe Brochard........ Walter Howe 
Fouche, Prefect of Police of the City 
Brisquet, one of his agents, 
Brandon Tynan 


Captain Lavernais......... Orlando Daly 
Lieutenant Roche......... Earle Mitchell 
Brigadier Maillard.........Clyde Veaux 
Brigadier Caron......... Gustav Bowhan 


A Sergeant of the Tollgate...M. A. Kelly 
A Sergeant of Police...Robert R. Ranier 


Keeper of the Tollgate...Eldie P. Wood 


Laurette de Chateaubriand...Lily Cahill 
Valentine de Crisolles...Ann MacDonald 


Madame Anais..... Margaret Sutherland 
Sabine, her niece........ Boots Wooster 
A Customer.......... Josephine Hamner 
Constamce ........... ...--Violet Rendel 
»...-Elsa Carroll 
Hussars, Gendarmes, Police Agents, 


Peasants, etc. 


The public has been crying for roman- 
tic melodrama, and it is ladled out to 
order in “The Purple Mask,” offered Jan. 
5 by Lee Shubert at the Booth. Mathe- 
son Lang adapted the play from “Le 
Chevalier au Masque,” by Paul Armont 
and Jean Manoussi, and Leo Ditrichstein 
starred in it. For this distinguished 
actor the effort was a stunt. Mr. Ditrich- 
stein brought all his amazing tricks 
for simulating youth to the role of the 
Comte de Trevieres. He also brought 
the play its sole touch of distinction, for 
it {Is a manufactured product designed 
to tempt the dollar and is more suited 
to a younger man than to the histrionic 
genius who heads the cast. 

Mr. Ditrichstein is one of the few 
actors ". the American stage who can 
play a drawing room role near to a 
well informed mind’s idea of perfec- 
tion, and he seems wastéd on. such 
pleasantly stimulating trash, but it 
should bring him money. Furthermore, 
it is extremely interesting to watch him 
create his effect of youth, to observe 
how carefully the lights are modulated 
to spare him, in short, to see the tri- 
umph of acting over matter. His suc- 
cess was shared by Brandon Tynan, who 
as Brisquet played a character part to 
the taste of most first nighters. Let him 
stick to this last. Asa juvenile he was 
anything but a riot. 

The play itself deals with some royal- 
ists in hiding during the time of Napo- 
leon Bonaparte’s first consulate. They 

lan to rescue the Duke de Chateau- 

riand and the Comte de Trevieres comes 
to them to help. He enters drunk. Left 
alone with them, he pulls his soft curls 
eff and reveals himself as a beau cheva- 
lier. He is to go out and imitate the 


mysterious Sane rider of the Purple 
Mask and kidn 


ap_at_a set hour the 


Prefect of Evreux. He has no more 

gone than he is betrayed by his own 

people, who want Fouche to capture 

Lo agate so quit chasing the real Purple 
ask. 

But a young girl in the household 
hears of this trick. Trevieres has 
aroused her romantic interest. The 
whole second act intervenes before she 
can tip him off. During this second act 
Trevieres allows himself to be captured; 
in turn, in a rousing scene, carries off 
the prefect by a trick under the nose 
of a small ae and brings him to the 
cellar where the royalists are hiding. 
Here he unmasks his prisoner, showing 
him to be Brisquet, agent of Fouche. 
Leaving him dead, as they think, for 
the door of his prison cell swings open, 
showing him an apparent suicide by 
hanging, the royalists escape. 

In the fourth act Trevieres is lured 
to the boudoir of Laurette and a cavalry 
call to close in sounds in the St. Cloud 
woods. Knowing they are going to be 
captured, Miss Cahill and Mr. itrich- 


stein play a love scene as only these — 


two can, and then face, first, an officer 
who loves her and, finally, Brisquet. 
Left alone with Brisquet, Trevieres 
taunts him, then throws brandy in his 
eyes and makes his escape. The last 
act at the Paris gate is equally lively. 
There the truth comes out that Tre- 
vieres is himself the Purple Mask, and 
this romantic and amusing melodrama 
ends with a general escape. 

It is great stuff for old and young or 
to take your best girl to and a great 
scenario for a picture. Leed. 


THE LIGHT OF THE WORLD. 


Mary Rendel........Miss Percy Haswell 
Nathan..... Fuller Mellish 
Cooper 
“The Three Wise Men” 

Bert Adams..,........Wright Kramer 


Jan VanVeen..........Fred Vogeding 
Arthur Brooks..........Leslle Palmer 
Anton Rendell......... Pedré deCordoba 
Timothy...... Master Charles Crumpton 
Pastor Saunders..... owe Arnold Lucy 
Ernest A. Elton 
Raymond Hott........ Arthur Fitzgerald 
Characters in the Passion Play. 
A Villager....... Beach Cooke 
Another Villager........ Thomas Meegan 
A Shepherd..... Gerald Rogers 
Anther Shepherd...... Arthur Fitzgerald 
The Three Wise Men: 
First Magi...... Leslie Palmer 
Second Magi....... J. lL. Clark 
Suganne...............Antoinette Glover 
Nicholas Wasilensky 
Raona Bogislav 
at's Mrs. Marie Dudley Davis 
Mrs, Lizzie Goode 
Master Henry Call 


For the first time since the death of 
the Saviour the theatre has been able 
to reproduce his life without the pos- 
sibility of being accused either of sac- 
rilege or commercialism. And so simple 
is the idea that, ike Columbus and the 
famous egg, you could kick yourself for 
not having thought of it yourself. In 
a few words—to visualize for dramatic 
purposes the life of Christ the authors 
have laid the locale at Oberammergau 
and utilized the villagers engaged in the 
presentation of the Passion Play to be 
the modern Paves of those who have 
been handed down in history as having 
taken part in the greatest drama since 
the world began. 

Comstock & Gest present this modern 
drama, “The Light of the World,” at the 
Lyric and the program credits “Pierre 
Saisson” as its author. A whisper is that 
it is the work of Guy Bolton and George 
Middleton, known principally as musical 
comedy writers, and who feared for 
this reason, to place their names upon 
the work for fear it would not be taken 
seriously if they signed the effort. Pos- 
sibly they were right. It would not be 
at all surprising to have a first night 
audience refuse to accept them seriously, 
but now the ordeal = pease, there sure- 
ly can be no harm in disclosing the little 


secret. 
At. Oberammergau, Anton a. 


_wood carver, is one of the numerous 


candidates in the village for the honor 
of portraying Christus in the “Passion 
Play.” He is chosen and warned by 
the village priest to keep his home clear 
of sin. His bosom friend, Simon Brock, 
is engaged to Ruth, but on his weddin 
day comes to’ him for consolation an 
advice. About a year before he had be- 
trayed a girl, who had gone away, but 
Simon is torn between the fear of con- 
fessing to Ruth and the ssibility of 
by so doing, losing her. nton advises 
him to tell Ruth all, but Simon loses 
his courage at the last moment and 
marries her with his secret unrevealed. 
On the wedding day there returns to 
Anton’s home Marna, the betrayed girl, 
carrying a child in her arms. Anton, 
the Christlike, takes her in and shelters 
her for four weeks. When the presence 
of the girl and child in his home ts dis- 
covered, Anton refuses to tell who the 
betrayer is and permits the impression 
to go forth that he is the seducer rather 
than betray his friend or cause unhap- 
piness to the innocent wife; and, as jin 
“The Scarlet Letter,” the guilty man 
stands by, lacking the moral courage to 
assume responsibility. To the wronged 
girl who wants to tell all rather- than 


. see Anton deprived of the thing in life 


he most longs for—that of playing 
Christus—Anton says: “Revenge is a 
poor thing. One plans and when it comes 
does it seem worth the taking?” 

In the end Simon confesses when his 
wife, on learning the truth, brings in 
the populace. Anton is restored to his 
former high estate and there is a gen- 
eral readjustment of conditions, due to 
the Christlike spirit which pervades all 
who come in contact with the pure- 
minded and spiritual Anton. This is a 
very brief resume of the story, minus 
the numerous beautiful symbols and al- 
legories depicted through the aid of 
modern realism. 

A magnificent production in the mat- 
ter of detail was employed as a suitable 
background, but there are one or two 
unfortunate selections in the cast. An- 
ton is played by Pedro de Cordoba in 
rather a “hard,” unyielding fashion, not 
sufficiently mellifluous or suggesting 
spirit-stirring poetry such as one pic- 
tures in his mind the soft-speaking, 
kindly Saviour. Clara Joel as the 
wronged Marna isn’t sufficiently -pictur- 
esque or In any manner conjuring a a 
paraphrase of Mary of Magdalen. he 
was harsh and abrupt—ultra-modern. 

Of the principals the two best artists 
are Percy Haswell as Anton’s mother 
and Fuller Mellish as Nathan, a shrewd, 
philosophical and kindly old Jew. An- 
other characterization fully entitled to 
individual praise is that of Simon’s wife 
as played by Jane Cooper. Ralph Kel- 
lerd as Simon isn’t sufficiently romantic 
but he labored manfully with a difficult 
part. B. Willas Clark as a modern Judas 
was but partially convincing. 

The conclusion of the second act was 
well nigh ruined at the public premiere 
Tuesday evening throtgh the utter lack 
3 greeeete strength on the part of Miss 
oel, 

With careful pruning, to quicken the 
action oe up to what must neces- 
sarily be an {inevitable document and a 
partial revision of the cast, “The Light 
of the World” gives promise of an in- 
definite run in New York and should 
then make a huge road attracttfon. 

And, oh, those picture rights! They 
should bring a record price. Jole. 


ALWAYS YOU. 


Toinette Fontaine........... Helen Ford 
Bruce Nagh............ Walther Scanlar 
An East Indian Pedlar 

Edouard Ctannelli 


Julie Fontaine.............. Julia Kolety 
Charlie Langford.......... Russell Mack 
Montmorency Jones..... ...-Ralph Herz 
A Mysterious Conspirator 

Bernard Gorcey 
Joan Summers........... Anna Seymour 
Cortez and Peggy 


Girls—Marietta O’Brien, Beatrice Sum- 
mers, Virginia ‘Clark, Irma Marwick, 
Emily Russ, Memphis Russell, Mildred 
Rowland, Helen Neff, Rose Cardiff, 
Jose Carmen, Marvee Snow, Lillian 
Held, Blinore Cullen, Gene Morrison. 

Boys—Jacque Stone, Leo Howe, George 
Haie, Jack Zamboull. 


The thrice renamed musical comedy 
written by Oscar Hammerstein, 24, (son 
of the late William Hammerstein and 
grandson of the late Oscar Hammerstein) 
arrived at the Central Jan. 5, under the 
title of “Always You,” presented by Ar- 
thur Hammerstein. Originally it was 
planned to call the piece “Joan of Ar- 
kansaw” and iater oinette” was se- 
lected as the title. In the current Cen- 
tral program it is referred to under all 
three titles. 

Arthur Hammerstein is the uncle of 
the author of the book and lyrics of the 
piece. The younger Osear was un- 
doubtedly about the old “Corner” in his 
more youthful days and thus he per- 
haps unconsciously absorbed a certain 
amount of what is known as “gagging 
and hoak” from the vadeville days there 
and these are very much evident in the 
initial offering from his pen. 

Herbert P. Stothart rnished the 
score. There are some tuneful melodie 
some reminiscent, but none that will s 
the werld afire. However, the score 
measures up rather well with © 6n- 
tire production and some times {t has a 


little of that “High Jinks” jingle to it 
that makes the average Broadway audi- 
ence like it. 
There are seven principal characte 
a dancing team, a chorus of 14 girls an 
four boys. The girls are decidedly’ pretty 
and work cleverly. The numbers were 
staged by Robert Marks, who slipped 
over a novelty in the first act by ha ng 
a trio of the chorus boys do a bit o 
individual stepping that looks good. 
The staging of the production is 
credited on the program to Arthur Ham- 
merstein. The piece has a prolog and 
two acts. The prolog is very pretty and 
decidedly effective. It is a silhouette 
effect raised about six feet above ths 
stage level. A large circle in a drop 
in which the two principal characters 
appear before a back ground of a firey 
Cat og glow and the theme “Always 
You” is sung by the tenor. It went over 
with a bang and the audience was all 
oe to take whatever happened after 


at. 

The first act takes place a year later 
and contains good comedy and some fast 
dancing. The second act slows down 
and to the finish there is little or noth- 
ing stirring until the closing number, 
which comes rather unexpectedly and 
was a novelty. 

The set for the first acts is a pretty 
exterior and the second is an interior. 
All the scenes are laid in Trouville, 
France. The prolog takes place in Au- 

st, 1918, when the tenor, an officer in 

he A. EB. F., is taking leave of the 
girl who has nursed him after he was 
wounded. He promises he will return. 
A year later he comes back to Trouville 
and the action takes place in the grounds 
of the hotel. He‘has brought his Amer- 
ican fiancee with him, on 7 to discover 
he still loves the little girl he promised 
to return to. The last act is in the 
lounge of the Trouville Casino and here 
the complications are arranged so that 
all ends happily. 

In the cast are three outstanding 
players; Ralph Herz is at his best in 
years. He plays a former mess ser- 
geant in the A. EB. F. who has been en- 
gaged as a valet to one of the former 
buck privates who served on K. P. duty 
under him. It its the private’s idea of 
getting even. Then there is Julia Ke- 
lety, who gives a corking performance 
opposite Herz. She is a mighty clever 
comedienne and handles her lines de- 
lightfully and sings unusua*ly well. 
Finally Walter Scanlan, the tenor, who 
has the role of the heroic lover. His 
voice carries him in this piece as it did 
in the former, although he has improved 
tremendously in his handling of lines 
and also accumulated considerable 
weicht. 

Helen Ford is Toinette. She is a 
rather delightful little singing ingenue 
who has a peculiar trick of giggling 
very time she starts to put a line over. 
She can sing but cannot dance. Anna 
Seymour and Russell Mack handle light 
comedy roies and score. Miss Seymour 
has a more or less Charlotte Greenwood 
style and Mack has a breezy manner 
that marks him as a comer. Joseph 
Barton, who must be one of the many 
Bozos that have slipped out of bur- 
lesque, was a riot of laughter in the 
first act in a scene with Herz. 

Bernard Gorcey played “A Mysterious 
Conspirator,” th a remarkeble re- 
semblance in mannerism and general 
attire to a vaudeville agitator. This 
resemblance was the topic of lobby dis- 
cussion between the acts. 

There are 17 numbers of which “Some 
Big Something” bears a striking re- 
semblance to “Ting-aling-a-ling” from 
“High Jinks.” It reappears about four 
times during the show and was liked. 
“My Pousse Cafe,” the final number of 
the first act handled by Herz and Miss 
Kelety was a corking comedy number 
that got over. In the second act “T’ll 
Say So,” sung by Miss Seymour and 
Mr. Mack, and Mr. Herz’ “Woman,” was 
the wallop until the finale, also with 
Miss Seymour and Mr. Mack leading. 
This last was entitled “The Tired Busi- 
ness Man.” It tells how to write a 
musical comedy so as to be sure that 
it will please and it introduces step by 
step the various ingredients necessary 
and goes along until the chorus appears 
and slips over a shimmie after which 
the audience could not get enough. This 
number finaliy brings about the intro- 
duction of all the characters that there 
are in “Always You” for the ending. 

Arthur Hammerstein has a musical 
comedy in “Always You,” which on the 
face of things, would not seem to cost 
all the money in the worid to operate. 
There seems to be but a few salaries in 
the cast and the chorus is small enough 
not to eat into the bank roll too heavi ¥; 
But it {s a show that will please. t 
won't hit the town by storm but will 
be able to stay at the Central until the 
time arrives for the late spring pro- 
ductions to come in for the summer 
runs, Pred. 


Playing “Tragedy of Nan.” 
Minneapolis, Jan. 7. 
Melville Burke, stage director of the 
Shubert in this city and Carlton Miles, 
dramatic critic on the “Journal,” have 
arranged for a special matinee per- 
formance Jan. 16 at the Shubert of 
John Masefield’s “Tragedy of Nan.” 
_ Ernita Lascelles, who played “Nan” 
in London, has arranged to come, 
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VARIETY 


FEDERAL INVESTIGATION 


The verbatim testimony in the proceedings 
of the Federal Trade Commission in the mat- 


ter of the vaudeville investigation. 


The hearing was resamed, pursuant to ndtics, before 
EXAMINER CHARLES $. MOORE, ESQ. 


Appearances as heretofore noted. 


20 West 80th Street, New York City 
The report below ts of the preseediags 


WEDNESDAY, OCTOBER 
~FRED C. SCHANBERGER 
ON THE STAND—(Continued) 


Q. Can you state about when the last meeting of the Vaude- 
ville Managers’ Protective Association was held prior to 1915? 

A. Why, I judge in 112; I don’t think there was a meeting 
held in four years. 

Q. Now, when was the Vaudeville Managers’ Protective As- 
sociation organized in connection with this very recent White 
Rats strike in 1916 and 1917? 


A. Why, just about that time; around the mme time 1916, I 


believe; the fore part of that year. 

“Q. Were any dues paid by the members of the Vaudeville 
Managers’ Protective Association in thie interval between about 
1912 and 19167 
A. I could not say that; I know I paid no dues. 

Q. In substance then the activities of the Vaudeville Man- 
agers’ Protéctive Association died down in 19123 when the 
threatened White Rats strike was abandoned until about 19167 
A. Yes, sir. 

Q. Between 1912 and 1916 did you receive any orders or notices 
or communications of any kind from the Vaudeville Managers’ 


_ Protective Association? 


A. No, air. 

Q. Were you ever a director of the Vaudeville Managers’ Pro- 
tective Association? 

A. No, air. 

CROSS EXAMINATION. 

By Mr. Walsh: 5 

Q. Then as I understand it the V. M. P. A. Iulled into 
quietude when the White Rats are not active and became active 
when the White Rats became active? 

A. It seems so. ~ 

Q. In other words, it is an organization offensive and defensive, 
and it is according to the activities of the actors’ organizations? 

A. Zgpecially the White Rats; they are the only ones that did 
any agitating. 

Q. Now talking upon that question while we are here, you say 
there has never come up in any meeting that there should be 


any discrimination or blacklist against any one for any reason? 
A. Well— 
Q. Ien’t it ea fact, Mr. Schanberger, that about the time of 
the strike or after the strike, or before the strike, there was 


some discrimination against actors who were members of the 


White Rats? 


A. If it was it was only personal on the part of individual 
managers, 

Q. Well, did it go to the extent that the managers incorporated 
into their contracts a warranty on the part of the actors that 
hey were not members of the White Rats Actors’ Association? 
A. There was some clause, I think, in some contracts; I don’t 
think it was ever in mine. I may have been {tn some outside 
contreets; mine has always been an individual contract that we 
have had in the United. Booking Offices; I know I was never 
forbidden from playing a White Rats act or asked even not to 
play a White Rats act; not to play an N. V. A. act. I was 
always left to do in that matter what I saw &t. 


Q. Did you ever have any clause in the contracts in which 
the artist warranted he was a member of the N. V. A.? 

A. Not to my knowledge 

Q. You never had any suck contracts, or any such clause in 
your contracts? 

A. No, air. 

Q. Now, reverting to this meeting in which you discussed the 
merits of actors and how much they were worth. I understood 
you to say that sometimes Mr. Hodgdon presented letters from 
actors seeking employment, or time, as it is called, in the 
vaudeville industry. That is true, isn't it? 

“A. That is the usual procedure: yes, sir. 

Q. It is, of course, where the actor is not represented by a per- 
sonal representative or an agent, that that is true, is it? 

A. That is true. 

Q. Just how is that handled; won't you tell us a little more 
in detail? 

A. The letter is read to the managers; we are all assembled all 
around @ room the same as we are here. : 

Q. Sort of a round table? 

A. The letter is read and opinion is asked from the man- 
agers; and the man from Bvyffalo may say that.‘‘I saw the 
act an@ I don’t like the act.”” And he might my, “I mw 
the act last night and I would not have it in my theatre,’’ 
The man from Philadelphia might my, “It is a good act. I 
saw it, and it is just such an act as my audience would like 
to have. I am happy I saw, for it just suits my people.’’ The 
man from Boston might say, ‘It don’t suit me.’ It very often 
happens there is a division of opinion caused by the audiences 
of the various cities, requiring different kinds of acts. 

Q. I get that all right. Now, then, some man in New York 
may want it, you may want it, Mr. Shea in Buffalo may want 
it, and then you conclude you will take it in those three 
houses; is that the system, and the way it works out? 

A. Yes, we can book that act in the three houses and the 
others can follow in behind or move it around. 

A. They don’t have to take it unless they see fit? 

A. Yes, 

Q. How do you three houses agree what you are going to pay 
for that act? 

A. Mostly by the demand for the actor. The actor will make 
demand for the act, stipulate a sum, say $500. We may my 


that the act is worth $500, and we will give it for it. 
Shea will say “I don’t think the act {se worth more than 
for my business.” I may say it is not worth more than 
for my purposes, and then we try to get together and offer & 
compromise rate, say we will offer it $400 or $450 for the act 
and Mr. Shea will take it, I will take it and the man from 
Philadelphia will take it. 

Q. At $450 as the price that has been agreed upon between 
you gentlemen that you like and you will offer thet for it? 

A. After discussion we generally agree or reach a compro- 


Q. Let us see; when an act is represented by an agent, for 
instar.ce, Mr. Harry Weber. I understand Mr, Weber comes in 
before the meeting? 

A. No, air. 

Q. Ob, he does not come in? 2 

A. He sends in his communication; every agent sends in his 
list of acts that he would like taken up at this meeting. 

Q. Oh, that is the way they do it? 

A. Yes, sir. These agents do not appear before the meeting 
as a rule. 

Q They do not appear before the meeting? © 

A. No, unless they are requested to appear and we ask them 
for information, certain information in regard to certain men 
or certain acta. 

Q. Special information that you gentlemen think they have 
and can give to you, more than is contained in the general 
statement with reference to the acts themselves, then you call 
in the representative? 

A. That is all, 

Q. But aside from that he sends in bis list? 

A. Yes. $ 

%. Mr. Casey sends in his list and Mr. Jones sends his list, 
and every other agent sends in his list likewise? 

A. I get those lists; they are handed out to the various theatres 
every Monday. 

Q. By these agents? 

A. From these agents, some special act, or some performers 
that we are not familiar with; those are made in the form of 
special communication along with the other 
played befcre, including this act that there has not been 
salary established for, as yet. 

Q. Assuming now, if you please, that Mr. Casey has am act 
which he wants $1,500 for and that you feel 
good act but it is not worth that much; how do you—you then 
agree upon a price that you will pay for that act and you 
communicate thet fact to Mr. Casey, do you? 

A. Yes, sir. 

Q. Then you fix the price, we wilt my, that you have agreed 
that you, between you and Mr. Shea and whoever represents 
the Kieth’s theatres here, you agree among yourselves that that 
act is worth $1,200 and you feel that you would not pay any 
more than that, how is that communicated to Mr. Casey? 


The verbatim report of the investigafion will 
be in next week's issue of VARIETY. 


NOTES 


Maurice Devries, who was treasurer 


A quantity of anarchist ifterature 


Keith’s Boys Band. About 300 guests 


were present. 


On the application of former Judge 


MORE LESLIE FUND DONORS. 
The committee in charge of the Ber® 
Leslie Fund (of which Joe Maxwell # 


chairman) wishes to acknowledge fur- 
ther subscriptions. The names of th@ 


at the Maxine Elliott for two days 
after leaving the Central, is now at the 
Shubert-Crescent, Brooklyn. Jan. 19, 
Philip Devries, his son, will be a year 
old, and the father expects to be able 
to return to New York for the party. 


There will be held this (Friday) 
afternoon a special meeting at the 
Hotel Astor, at 2:30 by the Actors’ 
Equity Association, to ask for the 
ratification of a proposed construction 
on Clause 4 of the Standard minimum 
contract and also to bring before the 


members certain matters of interest. 


The principal players assembled for 
the Brieux piece called “The Red 
Robe,” by John D. Williams,, includes 
in addition to Lionel Barrymore, Russ 
Whytal, Clarence Derwent, Doris Ran- 
kin, (Mrs. Lionel Barrymore), in the 
leading feminine role, and Zeffie Til- 
bury. 


A definite date has been set in the 
Oliver Morosco offices for the opening 
of the remodelled Little Theatre, 
which is Jan. 19. The piece that goes 
in is “Mamma’s Affairs,” which Mor- 
osco selected from a prize contest con- 
ducted among the Harvard dramatic 
students. 


McDonald Trie, Leach La-Quillan 
Trio, Four Avalos, Frawley and West, 
and the Four Novelty Pierrots sailed 
Dec. 31 for Buenos Aires. The acts 
were booked by Henry Back for the 
South American Tour (Seguin) through 
Richard Pitot. 

Delmore and Lee, who recently re- 
turned from a South American seasen, 
have been routed on the Keith time, 
it is reported. 


containing about two dozen pamphlets 
of “The Anarchist Soviet” were found 
in the lobby leading to the Metropol- 
itan opera house, shortly after the cur- 
tain had been raised on the world- 
premiere of “The Blue Bird.” The man- 
agement’s attention was directed to it 
by one of the colored employees who 
found the literature. The papers were 
placed in the hands of Central office 
men operating in the building. 


The Actors’ Fidelity League’s benefit 
at Newark, N. J., is to take place Sun- 
day night, Jan. 18, postponed from the 
first announced date. So far volun- 
teering for the program are George M. 
Cohan, Blanche Bates, Fay Bainter, 
Billie Burke, Ruth Chatterten, Ina 
Claire, Bessie McCoy Davis, Grace 
Fisher, Yvette Guiibert, Edna Wallace 
Hopper, Henry Miller, Louis Mann, 
Thomas E. Shea, Lenore Ulric, Willie 
Collier, George MacFarland. The af- 
fair will be directed by W. H. Gil- 
more. 


New Year’s Eve was the occasion 
for a big celebration at the National 
Vaudeville Artists clubhouse. About 
1,000 were present and the seating ac- 
commodations were strained. Most of 
the guests brought their own bever- 
ages. An imprompto entertainment 
was staged. Another theatrical gather- 
ing occurred at Alhambra Hall above 
the Alhambra Theatre where the ar- 
tists and employees of the Alhambra, 
Harlem opera house, and Proctor’s 
125th St. saw the old year out. A 
dinner was served and refreshments 
were obtainable at the old-fashioned 
bar which Sol Levoy erected for the 
thirsty. Music was furnished by B. F. 


Clarence J. Shearn as counsel for the 
New York Theatre Co., Justice Vernon 
M. Davis, of the Supreme Court grant- 
ed from the bench the motion of the 
New York Theatre Co., and of Alf 
Hyman, to strike out of the motion 
papers, in the motion of the proposed 
sale of the New York Theatre, which 


is being objected to by A. L. Erlanger 
and certain associates, all allegations 
bearing upon the good faith of the 
New York Theatre Co., and its direc- 
tors, on the ground the charges were 
scandalous and irrelevant: The de- 
cision has to do with a motion made by 
A. L. Erlanger to set aside the sale of 
the New York Theatre property. The 
property was reported as sold for $3,- 
200,000 and the motion of Erlanger to 
have the sale set aside has tempor- 
arily held up the transfer. 


James B. Regan recovered judgment 
for $1,237.32 last week from Joseph 
Urban, the artist, the amount repre- 
senting a balance due on an install- 
ment agreement entered into by both 
parties. as a result of a litigation aris- 
ing over a contract dated March 10, 
1917, whereby Urban was to paint 
seven canvasses for the plaintiff’s ho- 
tel, the Knickerbocker, of which 
Regan is the proprietor. Urban was 
to receive $5,000 for the commission, 
$4,000 of which was advanced to him 
before he started work. On his failure 
to deliver any of the seven pastels, 
Regan, through Max D. Steuer, began 
litigation last spring, a settlement be- 
ing culminated whereby Urban was to 
return the $4,000 in $500 monthly in- 
stallments. The judgment amount rep- 
resents a sum he defaulted on. 


donors were not included in the pre- 
vious list published in Vanrery, Dec. 

The total amount of the fund is $4- 
515.68, of which Mrs. Leslie has receive? 
$3,332.43 to date. 


The list follows: 


Brooklyn Lodge, B.P.O. Elks, No, 22..$ 100, 
Queensboro Lodge, B.P.O. Elks, No. 878 100. 
Mortem 


Cameron and Kennedy........ ow 


“Beginning of the World”........... 
Boys of “Syncopated Steppers”’...... 


The predicted epidemic of “creep 
joints,” or novelty dance halls, has 
apparently arrived. Following the suc- 
cess of the first dance hall of the sort 
opened by Ferris & Cronin, next to 
Freeman’s, the same men have opened 
“Jazziand,” which, too, is a basement 
resort just off Broadway on 48th street. 
A third place of the kind is now ready. 
It is called “Roseland,” located at 5lst 
and Broadway. 
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BILLS NEXT WEEK (JAN. 12) 


IN VAUDEVILLE THEATRES 
(All houses open for the week with Monday matinee, when_not otherwise indicated.) 


The bills below are grouped in divisions, according to the booking offices they are sup- 


plied from. 


The manner in which these bills are printed does not denote the relative importance of 
acts nor their program positions. 
*Before name indicates act is now doing new turn, or reappearing after absence from 
vaudeville, or appearing in city where listed for the first time. 


B, F. KEITH 


Palace Theatre Building, New York City 


NEW 
Keith’s Palace. 
Trene Franklin Co 

Haig & Waldon 

Allan Rogers 
“Ye Song Shop” 
Gibson & Cornelli 
Sivor Bros 
Gruber’s Animals 
(Two to fill) 


Keith’s Alhambra. 
Juggling Nelsons 
Cameron & Ken’dy 
Toto 
Sylvia Clarke 
Dugan & Raymond 
Johnny Small Co 
*Julian Rose 
“Plashes” 
Damerest & Woll’te 
Margarite & Alva’z 
Keith’s Colonial, 
Sylvia Loyal 
*Pearson 3 
“Last Night” 
Ford & Cunning’m 
Howard & C Rev 
Walter Weems 
Marx Bros 
Margot & Francois 
(Two to fill) 
Keith’s Riverside 
Wheeler 3 
Libonati 
Leon Errol Co 
Ella Shields 


Wellneton Cross Co 


wx’ Browne 


Joe Cook 
Vera Sabine Co 
Keith’s Royal. 
Chong & Moey 
Hawthorne & Cook 
Raymond Bond Co 
Bobbe & Nelson 
Myers & Noon 
*June Mills Co 
Ben Bernie 
Johnson Baker & J 
Keith’s H. 0. H. 
2d half (8-11) 
Mme Vercbell Co 
“Camouflage” .- 
Friend & Downing 
(Other 


= 


ist half (12-14) 
Stetson & Huber 
James Cormican Co 
(Others to fill) 

2d half (15-18) 
Smythe & Reid 
Le Roy & Lytton 
Dunbar’s Hussars 
(Others to fill) 
Proctor’s 125th St. 

2d half (8-11). 
Tom Gillen 
Mollie Fuller Co 
Furman & Nash 
M & A Clark 
Marco Twins 
(Others to fill) 

ist half (12-14) 
T & D Ward 
Hungartan Rhap’dy 
(Others to fill) 

2d half (15-18) 
Dreno & Goodwin 
Jos Bernard Co 
Wm Sisto 
Anger & Packer 
“Puppy Love” 
(Others to fill) 
Proctor’s 
Nelson & Cutty 
Tom Gillen 
*Gill & Veak . 
McGiveny 
M & A Clark 
Amoros & Ohey 
2d half 
Gordon & Germaine 
Elizabeth & Mayne 
Sullivan & Scott 
Mumford & Stanley 
Burke & Tobey 
(Two to fill) 
Proctor’s 5th Ave. 

2d half (8-11) 
Novelty Clintons 
Dolce Sis Co 
*Major Adams 
*“Fall of Eve” 
Gardner & Hartman 
(Others to fill). 

Ist half (12-14) 
Fred & Albert 
Genevieve Homer 
Bobby Randall 
*Thos E Shea Co 
(Others to fill) 

2d half (15-18) 
Dor Shoemaker Co 
Lillian Durkin Co 
Wyatt’s Lads & Las 
(Others to fill) 

Proctor’s 23d St. 

2d half (8-11) 
Ezumo Bros 
Zardo & Hall 


St. 


VORK CITY, 


*Maclom & Lamar 
Cc & M Dunbar 
(Others to fill) 

ist half (12-14) 
Frank Juhaz 
Fern & Moree 
(Others to. fill) 

2d half (15-18) 
Monohan & Co 
T & D Ward 
A C Astor 
Valmont & Reynen 
(One to fill) 


BROOKLYN. 

Keith’s Orpheum 
Koban Jans 
Melnot & Leedum 
J R Johnson Co 
Swift & Kelly 
Jean Adair Co 
Nina Payne Co 
Grock 
Loyal’s Dogs 

Halsey 
Gardner & Van 
Margarite -Padula 
Jazz Drama 
(Two to fill) 

2d half 
DeLoch & McLauren 
“Touch in Time”. 
Dressler Klaiss & S 
Moors 6 
(One to fill) 

/ Keith’s Greenpoint 

2d half (8-11) 
*Tate & Tate 
Mabel Burke Co 
McCarthy & Stew’d 
“Volunteers” 
(Others to fill) 

Ist half (12-14) 
Tuscano Bros 
Malcolm & Lamar 
Anger & Packer 
(Others to fill) 

2d half (15-17) 

J Blondy & Bro 
James Grady & Co 
M & A Clark 
(Others to fill) 

Keith’s Prospect 

2a half (8-11) 
Lozart 
*McCormack & Mel 
Howard & Clark 
Anger & Packer 
Dunbars Hussars 
(Others to fill) 

ist half (12-14) 
A C Astor 
Columbia & Victor 
(Others to fill) 

2d half (15-18) 
Atty & Nelson 
*Frankliyn Ardell Co 
(Others to fill) 

ALBANY 
* Proctor’s 
(Troy Split) 
ist half 
Marco Bros 
Rodero 
Fisher & Gilmore 
Jas B Carson Co 
Falion & Brown 
Bobby Heath Co 
ALLENTOWN 
Orpheum 
Roode & Francis 
Sampson & Douglas 
Anderson & Graves 
Brocks & George 
(One to fill) 

2d half 
Ryan & Ryan 
Sissell & Blake’ 
Van Sheldon & Has 
Kennedy & Rooney 
29 Pink Toes 

ATLANTA 
Lyrie 


(Birmingham Split) , 
ist 


half 
Wire & Walker 
Page & Gray 
Mecar & Bradford 
Valentine Bell 
ALTOONA, PA. 
Orpheum 
Selbini & Grovini 
Ben Smith 
surt Earl & Girls 
J & M Harkins 
Bert Melrose 
2d half 
Faber Bros 
Jolly Wild Co 


Meyers & Hanford 
“Tid Bits” 
AMSTERDAM 
Majestic 


Gordon & Day 
Higgie Girls 4 
Friend & Downing 
Seabury Rev 1920 
2d half 
Marie Hart Co 
Al Lavan Co 
Margan & Gates 
Jim 


by us. 


Ralph Herz 


493 BROADWAY 


AUBURN, N. Y. 
Jefferson 
Rose Moon Co 
Mabel Burke 
Joe Browning 
Page Hack & M 
2d half 
Dixon & Mack 
Courtney & Irwin 
Worth Wayton 4 
Davigneaus Cells 
AUGUSTA 
Imperial 
(Macon split) 
Ist half. 
Morlin 
Beatrice Doane 
Rozilias 2 
Slater & James 
“New Teacher” 


BINGHAMTON 
Stone 
Gertrude Folsom 
Morey Senna & L 
Techow’s Cats 
2d nalf 
Jane Saylor 
Laveton & Smith 
(One to fill) 


BIRMINGHAM 
Lyric 
(Atlanta split) 
ist half 
Sterling Rose 3 
Duncan & Cassler 
McCormack & Wallace 
Bowman Bros. 

Velde 3 
BOSTON 
F. Keifth 
Nolan & Nolan 
Dotson 
“Playmates” 
Geo. McFarland 
Nina Payne Co 
Rooney Bent Rev 
(Others to fill) 
BUFFALO 
Shea’s 
Great Johnson 
L & G Archer 


Emmett DeVoy Co 
Kohnum 
Wilki Bard 
Wilton Sis 
(Two to fill) 
CAMDEN 
Towers 
Dave Franklin Co 
Towers & Towers 
Miller & Mack 
Seymour Brown Co 
(One to fill) 
2d half 
Barbette 
Nelsotr & Bailey 
Under Apple Tree” 
Al Raymond 


(One to fill) 


We only Advertise Artists who have 
actually been Placed in Productions 


Featured With 
ARTHUR HAMMERSTEIN’S 
“ALWAYS YOU” 


Featured in “Frivolities of 1920” 
Doraldina 


Ames and Winthrop 


Mignon 


Some Others We Have Placed 
(Regardiess of Other Announcements) 


JIM BARTON 
JOHNNY BURKE 
JGHNNY DOOLEY 

DAVIS and DARNELL 
DOOLEY and SALES 


SOPHIE TUCKER 
BERT and BETTY WHEELER 
WHITE and CLAYTON 


AVIDOW an 
Ep D 


LeMAIRE 


Anna Seymour 


BRYANT 841-842 


CHARLESTON, SC 
Columbia 
(Columbia split) 
lst half 

Devore & Taylor 
Old Soldier Fiddlers 
Great Lester 
Gorgalis 3 
CHARLOTTE, N. C.. 
Academy 
Roanoke split) 
ist half 
Wastika & Seal 
Grey & Byron 
Harry Bond Co 
& Ear! 
Roeders 4 
CHATTANOOGA 
Rialto 
(Knoxville split) 
lst half 
Crawfords 2 
Friend & La Van 
Anderson & Burt 
Dunham & Edwards 
Mahoney & Auburn 
CHESTER, PA. 
Adgemont 
Van & Vernon 
Little Lord Roberts 
Murray & Voelk 
“Under Apple Tree” 
2d half 
Toby & Girls 
Kennedy & Burt 
Rvan & Healy 
Seymour Brown Co 
CINCINNATI 
B. F. Keith’s 
Chas Henry’s Pets 
3 & P Valentine 
Boyce Coombs 
Mason & Keeler 
Dorothy Brenner 
Larry Reilly Co 
Walter Brower 
Mme Herman 
Keith’s Palace 
Stewart Sis 3 


Bert Howard 
Herbert Lioyd Co 
Lane & Harper 


“Cranberries” 

Young & Wheeler 

Lambs Manikins 
CLEVELAND 


B. F. Keith’s 
Juno Salmo 
Finley Hill 
Mrs Wellington’s Surp 
Patricola & Meyers 
Jarvis & Dave 
gailey & Cowan 
Josefson’s Icelanders 
J J Morton 


COLUMBIA, 8S. C. 
Columbia 
(Charleston split) 
1st half 
Padrini’s Baboons 
Josephine Leonhart 


DENTIST Bldg. 
DR. M. J. CARY 


CHICAGO 


Special 


Rates to the 


Profession 


H Harrington Co 
John Ne 
El Rey Sis 

B, F, Keith’s 
Rinaldo Bros 
Elida Morris 
Rice & Werner 
Hunting & Francis 
Wm Gaxton Co 
Raymond & Schwamm 
Wm Brack Co 
Jarrav 


DAYTON 

B. F. Keith’s 
Dave Roth 
J C Morton Co 
Jazzland Navy 8 
J & S Leonard 
W C Kelly © 
H Dyer Co 
Hamilton & Barnes 
Alfred Farrell Co 

DETROIT 

Temple 
Embs & Alton 
Rome & Cullen 
Whipple Huston Co 
Adolphus Co 
Harry Brien 
Stone & Kaliz 
Crawford & Broderick 
Camillos Birds 

EASTON 

Able H. 
Ryan & Ryan | 
Kennedy & Rooney 
Sissell & Blake 
30 Pink Toes 
(One to fill) 

half, 
Roade & Francis 
Sampson & Douglas 
Anderson & Graves 
Brooks & George 
(One to fill) 

ELMIRA 

Majestic 
Jane Taylor 
Nevins & Mack 
Andrew Mack 
(One to fill) 

2d half 

lorence Gest 

oley & Le Ture 
Andrew Mack 
Snap Shots of i315 

ERIE, PA. 

Colonial 
Pollard 
Fox & Ingraham 
Du For Boys 
“Magic Glasses” ~ 
Briscoe & Rauh 
Les Genis 
GRAND RAPIDS 

Empress 
Samoyaa 
Millard & Doyle 
Diani & Rubini 
Jack Inglis 
Mabel McCane Co 
Elizabeth Murray 
Clair & Atwood 

HARRISBURG 


Matestic 
Faber Bros 
V & C Avery 


Meyers Hanford 
“Tid Bits” 


(One to fill) 


2d half 

Selbini & Grovini 
Ben Smith 
Bert Earl & Girls 
Man’ng Feeney & 
Bert Melrose 

INDIANAPOLIS 

F. Keith’s 
Potter & Hartwell - 
Countess Verona 
“Melody of Youth” 
Mr & Mrs J Barry 
Will Oakland 
Belle Baker 
Breen Family 


ITHACA 
Star 
Neltos 


Foley & Le Ture 
Brown Garden & B 
2d half 
Gertrude Folsom 
Morey Senna & L 

Lechow’s Cats 
JACKSON VILLE 
Areade 
(Savannah split) 
ist half 
Petly Reat & Bro 
Harvey & Caryl 
O'Brien Havel Co 
Harry Von Fassen 
JERSEY CIiTy 
Keith’s 
. 24 half (8-10). 
Aldine & Wright 
Old Homestead 4 


(Others to fill) 
an Bros 
lungarian Rhaps’y 
(Others to fill). 
JOHNSTOWN 
B. F. Keith’s 
(Pittsburgh split) 
Herbert & Dave 
L & M Hartt 
Chase & La Tour 
KNOXVILLE 
Bijou 
(Chattanooga split) 
ist half 


Cecil & Bernice 
Gertrude Dudley Co 


E & L Ford 
Billy Elliott 
Swam Sea Lions 
LANCASTER. 

Colonial 
Janet of France, 
Newell & Most 
Cortis Sis 
Toby & Girls 

2d half. 
Libby Sparow Co 
Hanvey & Francis 
Miller & Mack 
Viola Lewis Co 


LOUISVILLE 
Anderson 
(Nashville split) 
1st half 

Keltons 3 
Clifford & Wills 
Charlotte Parry Co 
Nick Hufford 
Bobs 3 
B, F. Keith’s 

Stanely & Birnes 
Lida McMillan Co 
Lillian Herlem 

immy Hussey Co 
Olsen & Johnson 
Lillian & Twin Bros 
(One to fill) 


MACON 
Opera House 
(Augusta split) 
1st half 
The Branimos 
Gould & Gold 
Keene & White 


«Silven & Burger! 


Diaz’s Monks 


McKEESPORT 

Family 
La Rue & Gresham 
Pagana 
Romain Powers & D 
H R Hodge Co 
(One to fill) 

2d half 

“Around the Map” 
Foro & Truley 
(Others to fill) 


MOBILE 
Lyric 
(New Orleans split) 
ist half 
& Co 
McIntosh & Maids 
Mr & Mrs N Phillips 
Milt Collins 


Kremka Bros 
Montgomery 


Grand 
(Pensacola split) 
1st half 

Hailequin 3 
Hobson & Beatty 
Keene & Williams 
VictOry 4 
4 Aces 
MT. VERNON 
Proctor’s 
2d half (8-11) 
George Buck 
Bessie Wynne 
“Music Land” 
(Others to fill). 
ist half (12-14) 
Dolce Sis 
C & M Dunbar 
Franklyn-Ardell Co 
(Others to fill) 
.2a half (15-18) 
Furman & Nash 
Columbia & Victor 
*Thos E Shea Co 
(Others to fill) 
NASHVILLE 
Princess 
(Louisville split) 
f 1st half 


Lee Stoddard 
2 Sweethearts 
Sylvester & Vance 
Frescott & Eden 
NEWARK, N. J. 
Proctor’s 
Cutty & Nelson 
A C Astor 
Huceh Herbert Co 
(Others to fill) 
ist half (12-14) 
J Blondy & Bro 
*Viola Lewis Co 
*Weliiing’n Cross 
Kramer & Boyle 
Rialto Co 
(Others to fill) 
2d half (15-17) 
Margerite Padula 
*Farr & Farland 
(Others to fill). 
NEW ORLEANS 
Palace 
(Mobile Split) 
Ist half 
Anderson & Yvel 
Francis & Hume 
7 Busters 
Diamond & Brennan 
Kay Hamlin & Kay 
NEWPORT NEWS 
Olympic 
(Petersburg split) 
ist half 
Hector 
Beauty Vender 
Katherine Murray Co 
Sully Rogers & 
(One to fill) 
NORFOLK, 
Academy 
(Richmond split) 
1st half 
Dancing Kennedys 
Murphy & Barrett 
Yates & Reed 


Co 


VA. 


Setsuri 


(One to fi 


Chandon 3 
Girard 
Howard & Sayler 
Mark Linder Co 
Tilyou & Rogers 
2d half 


Murray & Voelk 
(Others to fill) 
Keystone 
Naeke Japs 
Rolland & Ray 
Cal Dean & Girls 
Mel Klee 
International Rev 
Wm. Penn 
Barbette 
Jackie & Billie 
“Love Silence” 
Ryan & Healy 
Libby Sparrow Co 
2d half 
Melody Maids 
“Night Boat” 
Bob Randell 
(Two to fill) 
PITTSBURGH 
B. F. Keith’s 
J C Nugent 
Moran & Wiser 
Bert Baker Co 
Dilion & Parker 


STEAMSHIP TICKETS 
Reservations fer al) Steamers at Companies’ Rates 
FOREIGN MONEY EXCHANGE 
Drafta, Postal and Cable Remittances « 
INTERNATIONAL. TRAVEL BUREAU 
Incerporated J 
136 Bast 42nd Street, New York P 
(Near Grand Central Station) ( 
PENSACOLA ROCHESTER 
Pastime Temple E 
(Montgomery split) Dancing Dorans 
; ist haif Margaret Ford 
The Levolos Harry Holman Co ] 
B & E Adams F & M Britton , 
Tracy & McBride Edwin George 1 
Lew Wilson Blossom Seetey Co ] 
Luinette Sis Dickinson & Deagon 
PETERSBURG Wirth Family ‘ 
Century SAVANNAH 
(Newport News Bijou ( 
split) (Jacksonvile split) ] 
1st half ist half 
Prosper & Maret Frances & Overholt 
Chas F Simon Harry Mayo 
Bartholdis Birds Shaw & Campbell 
(Two to fill) @Dunn & Wheeler 
PHILADELPHIA Texas & Walker ( 
B. F. Keith’s SCHENECTADY 
Novelty Clintons Proctor’s 
Geo Yeoman Courtney & Irwin 
C & F Usher Worth Wayton 4 
Whiting & Bunt Jean Chase Co 
Henri Scott Herbert Clifton ‘ 
Victor Moone Co Jim 
Alice Lloyd 24 half 
Mehlinger & Meyer , 


Lucy Gillette 

Friend & Downing ; 
“Heir for a Night” 
Higgie Girls 4 
Gordon & Day 


Dixon & 

Morgan & Gates 

Al Lavan Co 

Chas Wilson 

“Hetr for Night” 
2d half 

Page Hack & Mack 

Mabel Burke Co 

Jean Chas Co 

Joe Browning 

Seabury Rev 1920 


Proctor’s 


Hughes Musical 2 
Fiorence Gest 
Snap Shots of 1919 
Hager & Goodwin 
2d half 
Nellas 
Brown Gardner & B 
Nevins & Mack 
TOLEDO 
B. F, Keith's 
Pielert & Scofield 
Jack Lavier 


LEO 


BEERS 


Playing Principal Cities in the World with 
ulian Eltinge Co. 


Olga Petrova 
& E Stanton 
Melvins 
Sheridan Sq. 
(Johnstown split) 
ist half 
Walthour & Princeton 
Gypsy Meredith Co 
Creamer Barton & 8S 
Merians Dogs 
Harris 
Morelo Toy Shop 
Lee Hing Chin 
Scott & Aubrey 
Melody Monircks 5 
Malricée & Giriie 
Reban 
Hill & Rose 
Dobbs Clark & D 
PROVIDENCE 
E. P. Albee 
P Bremmen & Bro 
Gossler & Lusby 
Duffy & Sweeney 
Valerie Bergere Co 
Sidney Phillips 
Juliet 
Curzon Sis 
(Two to fill) 
READING, 
Majestic 
Donahue & Fletcher 
Van Sheldon & H’m 
Burke Walsh & N 
(Two to fill 
2d half 
De Hobans 
“Tove Hunter” 
(Two to fill) 
RICHMOND 


PA. 


Lyric 
(Norfolk split) 
Sherwin Kelly 
McClellan & Carson 
Gautiers Toy Shop 
ROANOKE 
Roanoke 
(Charlotte split) 
ist half 
Mack & Mabelle 
Merlin 
J & W Hennings 
Smith & Kayfman 
Sam Yee Troupe 


H Remple Co 
Zardo 
Morris & Campbel? 
Rae Samuels 
Brendel & Burt | 
Slayman Arabs 
TORONTO 
Shea’s Hipp 
Dunedin 2 
Larry Comer 
Frank Dobson Co 
Primrose 4 
Wish Wynne 
Martin Webb 
Dancing MacDonalds 
Shea’s 
Ladd & Shannon 
Tabor & Green 
Flor Hackett Co 
Chas Kenna 
Lampinis 
TROY 
Proctor’s. 
(Albany split) 
ist half 
Eldora Co 
E & E Adair j 
3c.lger Bros 
Homer Miles Co 
Joe Laurie 
Oh Auntie 
UNION HILL 
Lincoln 
3onita Hearn Co 
DeLoach & McLau- 
ren 
Moors 6 


Sam Sidman Co 

Evans & Wilson 
UTICA 
Colonial 

Lancton & Smith 

Chinese JazZ Bum 

Lucy Gillette 

(Others to fill) 
2d half 

J J Jones 

Palo & Pallet 

Murphy & Lachmar 

Rose & Moon 

J C Mack Co 


DR. J. BIER, PHYSICIAN 


Boom 208. Putnam Building 


1498 Broadway 


NEW YORK CITY 
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PAULINE 


FORD and PRICE 


With Jullan Eltinge Co., at sea, em route te Japan. 


WHITE PLAINS 
Strand 
Joe Deeley & Sis 
Princess Wah Letka 
(Two to su) 
2d half 
Bonita Hearn Co 
Copes & Huron 
Princess Wah Letka 
YONKERS 
Proctor’s 
Forman & Nash 
Jas Grady Co 
Mumford & Stanley 
Dunbar’s Hussars 
d half 
3 Dolee Sisters 
*Gill & Veak 
Owen McGiveny 
Emerson & Balawin 


YORK, PA. ., 
pera House 
Man’ g, Feeney & K 

Jolly Wild Co 
Maade 
“Love Hunter” 
2d half 
Donahue & Fletcher 
Burke Walsh & N 
J & M Harkins 
(Two to fill). 
YOUNGSTOWN 
Hippodrome 
Flying Mayos 
Adler & Dunbar 
Jane Courthorpe Co 
Loney Haske 
“Kiss Me” 
Quixey 4 
Valecitas Leopards 


Poli Circuit 


BRIDGEPORT 


Poli 
Collins & Green 
Wilson Aubray 3 
Zelaya 
Girlies Club 
2d half 


Dare Bros 

Jack Trainor Co. 

Fargo & Richards 

Gygi & Vadie 
Plaza 


Geo Moore 
Ector & Dina 
Orpheus Comedy 4 
Past & Present 
half 
Mildred Arling’n Co 
Nancy Bayer Co 
Billy Davis 
McWatters & Tvson 
HARTFORD 


Palace 
Mildred Arling’n Co 
Irving & White 
McWatters & Tyson 
Sterling Saxophone4 

2d half 
Warden Bros 
Collins & Green 
Lamberti 
Beiie Montrvuse 
Mammy’s Birthday 
“Wishing” 


Sandy Skaw 
N 


Hoffman 
Merigan & Horith 
McDermott & Heag- 


ney 

“New Leader” 
SPRINGFIELD 

Palace - 

De Voe & Statzer 

Wilson & Wilson 

Mammy’s ~ 

G & R Perdy 

White &.Use- 


2a half 
Thelma DeRono 
irving & White 
Buttercups 4 
Sterling Saxophone 4 
Mazie King Co 

WATERBURY 
Poli 
Dare Bros 
Jack McAuliffe 
Harry Oaks Co 
Bartram & Saxton 
Model Mermaids 

2d half 
Dally Pets 
Howard & Craddock 
Orpheus Comedy 4 
Model Mermaids 


DR. JULIAN SIEGEL 


Official Dentist to the N. V. A. 
1493 Breadway (Putmam Building), New York 


NEW HAVEN 
Bijou 
Dolly’s Pets 
Gaynell & Mack 
Nancy Boyer Co 
Biily Davis 
“The Spider” 
2d half 
Jack McAuliffe 
Past & Present 
Henry & Moore 
H Leach Wallen 3 
Palace 
Warden Bros 
Fargo & Richards 
Jack Trainor Co 
Harry Lee 
Gygi & Vadie 
d haif 
Wilson Aubrey 3 
Zelaya 
Bartram & Saxton 
“Girlies Club” 
SCRANTON 
Poli 


F & E Carmen 
Lester & Vincent 


WORCESTER 
Poli 


Howard & Craddock 
Lamberti 

Belle Montrose 
Heien Leach Waliien 


2d half 
DeVoe & Statzer 
Gaynell & Mack 
Tayior & Jackson Co 
Harry Lee 
Black White & Use- 
less 


Plaza 
Thelma DeRono 
Gilbert & Savl 
4. Buttercups 
Henry & Moore 
Welsh Mealy & M 

2d half 
Geo Moore 
G & R Perry 
Harry Oakes Co 
Wilson & Wilson 
“His Taking Way” 


CHICAGO B. F. KEITH 


Vaudeville Exchange, Chicago 


BATTLE CREEK 
Bijou 
M Whitman Co 
Beck & Stone 
“Honor Thy Chiidren”™ 
Patricola 
The Cromwelis 
2d half 
Three Japs 
“Just for Instance” 
Carleton & Lewis 
Fox & Mayo 
Cantor’s Minstrels 
AY 


Kijou 
Wilbur & Girlie 
Walton & Brant 
Dining Car Mins 
Sam K Kaomi 


Fred Lewis 
3 Britanas 
2d half 
Mabel Fonda 
Holmes & Wells 
Christholm & Breen 
Sorrento Quintette 
Jimmy Lyons 
Wright & Davis 
FLINT, MICH. 
Palace 
Averests Monks 
Dan Ahern 
Burns & Wilson 


Lyda Berry 
Byron 
Peters & Le Bauf 
Brent & Hayes 
Ezra Mathews Co 
Fred Lewis 
Adams & Thomas 
Degnon & Clifton 
FORT WAYNE, IND 
Palace 
Frear Baggor & F 
Manning & Hall 
S & A Beverly 
Mrs Gene Hughes 
Byal & Early 
Ray La Pearl 
Chalfonte Sis 
2d half 
De Witt Young & Sis 
Thelma 
Robert & Robert 
“You'll Be Surprised” 
Lee & Bennett 
Mullen & Correlli 
Palfrey Hill & Brown 
JACKSON 
Orpheum 
B & J Grey 
Erminie & Sister 
Peggy Vincent 
Carleton & Lewis 
Saxon & Farrell 


Christholm & Breen Cantor’s Minstrels 


NED “CLOTHES” NORTON 
Third season featured in B. D. Berg’s 
“Quakertown to Breadway”—Keith Cireuit 


24 half 
Mabel Whitman 
Beck & Stone 
Burns & Wilson 
“Honor Thy Children” 
Lyda Berry 
Nathan Bros. 
KALAMAZOO 
Regent 
2d half 
Herman & Shirley 
Loos Bros 
Dining Car Minstrels 


m Ebbs 
Brown Highlanders 
KOKOMO, IND. 
Sipe 
2d half 
Monroe & Scott 
Saxon & Farrell 
Agar Box Lindsay 
Roy La Pearl 
“On Mississippi” 
LAFAYETTE 
Family 
2d half 
Manning & Hall 
Golden Bird 
Ward & Wilson 
Chalfénte Sis 
LANSING 
Bijou 
The Stanleys 
Arnold & Taylor 
Ezra Mathews Co 
Jimmy Lyons 


Maryland Singers 
2d half 

B & J Grey 

Lee & Lawrence 

“Among. Those Pres- 

ent” 
Patricola 
The Cromwells 


MUSKEGON 
Regent 
Oxford Three 
Loos Bros 
“Just for Instance” 
Wm Webb 
La Graciosa 
2d half 
Everest Monks 
Byal & Earley 
Hall & Brown 
Janet Childs 
Bill & Eva 
SAGINAW 
Jefr Strand 
Degnon & Clifton 
Holmes & Wells 
“Among Those Pres- 
Lee & Lawrence 
Morrento Quintette 
half 
2 Kawanas 
Arnold & Taylor 
Sam K Kaomi 
Maryland Singers 
Dan Ahern 
Everests Monks 


BOSTON B. F. KEITH 


Vaudeville Exchange, Boston 


BATH 
Opera House 
Anthony 
Lannigan & Wood 
Jean & Jacques 
2d half 
Herbert & Binet 
Joe Crystal 
Warren L Travis 
BOSTON 
Gordon’s Olympia 
(Scolly Square) 
ist half 
La Petite Jennie Co 
Wheeler & Potter 
Innis Bros 
Kane, Morey & M 
Gordon’s Olympia 
(Washington St) 
Dave Kindier 
Herbert & Bell 
Murphy & Klein 
Wallace Galvin 
“Fashion Revue” 
BOSTON 
Boston 
Ww & H Brown 
Bernard & Ferris 
Holmes & Hoiliston 
B & B Wheeler 
(One to fill). 
BROCKTON 
Strand 
Willic Karbe 
Clay & Robinson 
Baldwin Biair Co 
Donovan & Lee 
6 Kirksmith Sis 
2a al¢ 


half 
Waak & Lewande S 
Sid Townes 
Rahn & Beck 
Vardon Perry Co 
4 Jansleys 
CAMBRIDGE 
Gerdon’s Central Sq 
McGuinness 
Dancing Demons 
Paul Decker Co 
Coscia & Verdi 
Petticoat Minstrels 
2d half 
Lamey & Pearson 
Allen & Walton 
Florence Henry Co 
Adams & Griffith 
Daisy & Wilson 
DORCHESTER 
Codman Sq 
The Reubens 
Mr & Mrs N Cross 
Mertens & Arena 
(One to fill) 
2d half 
Harley & Harley 
May & Hill 
Schepp’s Circus 
(One to fili) 
Franklin Park 
2d half 
Swor & Westbrook 
Maxine Bros & B 
(il) 
Anthony 
Exposition 4 
Nadell & Follett 
FITCHBURG 
Colonial 
Frank Cotter 
Pitsor & Day 
Will Armstrong Co 
Largee & Snee 
Schepp’s Circus 
2d half 
Claire Sisters 
Marshall & Covert 
New Modei 
Tom McRae Co 
Mang & Snyder 
HALIFAX 


Alice Manning 
Wm Morrow Co 
Manning & Lee 
Louise & Mitchell 


Santoaca 

Martin & Wayne 
4 Gardners 

Robb & Whitman 
Rudi Bellong Co 


LAWRENCE 
Empire 
Homer Komaine 
Allen & Walton 
Adams & Griffin 
Waak & Lewande 8 
2d half 
Kishi Bros 
Kimberly & Page 
Elm City 4 
(One to fill) 
LEWISTON 
Musie Hall 
Daisy & Wilson 
Mallen & Case 
Conley & Webb » 
McDevitt, Kelly & Q 
(One to fill) 
2d half 
Homer Romaine 
Lillian McNiel & S 
LaPine & Emery 
Ned Nestor Co 
LYNN 
Gordon’s Olympia 
Howard & Bernard 
Florence ilenry Co 
Bim City 4 
Mazie King Co 
(One to fill) 
2a half 
Dancing Demons 
Baldwin Bldir Co 
McDevitt Kelly & Q 
Herbert Dogs 
Waldorf 
Alvin & Kenney 
Roe Reaves 
Swor & Westbrook 
Klass & Termini 
Duval & Symonds 
6 Military Misses 
2d half 
Meloday Mansion 
G Hurst & DeVars 
Patker Trio 
Helen Pingree Co 
Armstr’g & Stanton 
Yoni & Fugi 
MANCHESTER 
Palace 
Mang & Snyder 
Marshall & Covert 
Kimberley & Page 
Nadell & Follette 
Herbert’s Dogs 
2d half 
Frank Coiter 
McCann & Kobles 
W Armstrong Co 
Duval & Symonds 
T & K O'Meara 
NEW BEDFORD 
Gordon’s Olympia 
Ohfef Little Elk Co 
Vardon & Perry 
Rahn & Beck 
Sid Townes 
Jackson Saylor Co 
2d half 
JI & A Kelley 
Howard & Gernard 
Paul Decker Co 
Donavan & Lee 
Kirksmith Sis 6 
NEWPORT 
Opera House 
Musical Parshleys 
May & Hill 
A Sullivan Co 
Armstr’g & Stanton 
Four Jansleys 
2d half 
Mertens & Arena 
Pitsor & Day - 
Klass & Termini 
Larges & Snee 
Petticoat Minstrels 


PORTSMOUTH 
Colonial 
Retter Bros 
La Pine & Eniery 
Lamey & Pearson 
Ned Nestor Co 
2d half 
Willie Kerbe 
Contey & Webb 
Mallen Case 


WALTHAM 
Waldorf 
Collier & DeWalde 

Parker Trio 
Hurst & DeVars 
Maxine Bros & B 
2d half 
Alvin & Kenney 
Reaves 
y & Norman 


Chief Little Elk Ce y Military Misses 


ORPHEUM CIRCUIT 


Palace Theatre Building, New York City 


CALGARY 


(Same bili piays 
Victoria 15-17) 

Clayton Co 
Sam Hearn 

Edith Clifford 

Ford & Urma 

Ishikawa Japs 


CHICAGO 
Majestic 
“Not Yet Marie” 
Stone & Hayes 
Joe Towel 
Cooper & Ricardo 
Greenlee & Drayton 
Jack Hanley 
The Randalls 
Palace 
U S Jazz Band 
A Rash Co 
Lydell & Macy 
Santos & Hayes 
O’Neil & Keller 
Diana Bonner 
Karl Emmy’s Pets 
Fern King Co 
State-Lake 
Mme Ellis 
Aileen Stanley 
Farrell Taylor Co 
Nursery Land 
Claire Vincent Co 
Jada Trio 
Regay & Loraine §S 
Masters & Kraft 
Aerial Smiths 
DENVER 
Orpheum 
(Tuesday opening) 
Gertrude Hoffman 
Meredith & Snoozer 
Fox & Ward 
Jerome & Herbert 
Watts & Hawley 
“Begin of World” 
Van Cellos 
DES MOINES 
Orpheum 
(Sunday opening) 
Saranoff & Girls 
Lillian Shaw 
The Man Hunt 
Baraban & Grohs 
Leo Zarrell Co 
Phil Baker 
DULUTH 
Orpheum 
(Sunday opening) 
Harry Cooper 
Jason & Haig 
B & H Mann 
Nellie Nichols 
Burns & Frabito 
Maria Lo 


MINNEAPOLIS 
Orpheum 

4 Roses 
Elsie White 
Jack Kennedy Co 
Ciccolini 
Morgan Dancers 
Marino & 
Samsted & Marion 


NEW ORLEANS 
Orpheum 

Nash & O'Donnell 
Ed & B Conrad 
Harry Rose 
Libby & Nelson 
Maleta Boncont 
Lohsé & Sterling 


OAKLAND 
Orpheum 
(Sunday opening) 

Gus Edwards Co 
The Rickards 
Master Gabriel Co 
Chic Sale 

Dolly Kay 

Arnaut Bros 
Bensee & Baird 
Ernest Evans Co 


OMAHA 
Orpheum 
(Sunday Opening) 

Casting Wards. 
Arthur West Co 
Claudia Coleman 
Princess Radkah 
Wood & Wyde 
Werner Amaros 
PORTLAND, ORE, 
Orpheum 
(Sunday opening) 
“Extra Dry” 
Pietro 
4 Readings 
Bernard & Duffy 
Eva Taylor Co 
Lachmann Sisters 
SACRAMENTO 
Orpheum 
(12-14) 
(Same bill plays 
Fresno 16-17) 
Ford Sis & Band 
8 Jordan Girls 
Jack Osterman 
Gallagher & Martin 


Roy & Arthur 
Marshall Montgomery 
Sf. LOuIs 


Orpheum 
S Mayhew & Taylor 
Geo Kelly Co 
“Sweeties” 
Burt & Rosedale 
Julius Tannen 
Royal Gascoignes 
Ted Doner 


KANSAS CITY, MO. eRobins 


Orpheum 
(Sunday opening) 
Wm Rock & Girls 
Bostock’s School 
Kitney & Reaney 
O'Donnell & Blair 
Green & Myra 
Samaroff & Sonia 
Venita Gould 
LINCOLN, NEB. 
Orpheum 
(15-17) 
Eva Shirley & Band 
Salon Singers 
Chris Richards 
“Indoor Sports” 
Phina Co 
Collins & Hart 
LOS ANGELES 
Orpheum 
Hyams & Mcintyre 
“Overseas Revue” 
Stuart Barnes 
Grace De Mar 
Howard's Ponies - 
3arber & Jackson 
Frawley & Louise 
Al & F Stedman 
MEMPHIS 
Orpheum 
Long Tack §$ 1m Co 
Maurice Burkhart 
Stephens Hollister 
Jimmy Savo Co 
Rosa King Co 
MILWAUKEE 
Majestic 


U S Glee Club 
Yvette & Co 

Avey & O'Neil 
Powers & Wallace 
Lee & Cranston 
Kanazawa Japs 
Frank Mullane 
Max York’s:Dogs 


Palace 
Frances Kennedy 
he Sharrocks 

7 Honey Boys 
“Tango Shoes” 
Pot Pourri Co 
Harvey De Voe 3 
Walsh & Bentley 


ST. PAUL 
Orpheum 
(Sunday opening) 
H Santry & Band 
Bruce Duffet Co 

Harry Jolson 
Muriel Window 
Bradley & Ardine 
Kennedy & Nelson 
Lichtner & Alexander 
SALT LAKE 
Orpheum 
(Sunday opening) 
Lambert & Hall 
Geo Price Co 
Rigoletto Bros 
Jas H Cullen 
Cartmell & Harris 
SAN FRANCISCO 
Orpheum 
(Sunday opening) 
Marmein Sis & § 
Billy McDermott 
4 Mortons 
Black & O’Donnell 
tiding Duttons 


Travers & Douglas 
Hudler Stein & Phil 
Nat Nazarro Band 


Sterling & Marguerite 
SEATTLE 
Orpheum 

(Sunday opening) 

Lyons & Yosco 

Bob Hall 

Rut h Budd 

Li Brice Co 

Vv ANC OUVER, B. C. 
um 

h: Grat ewin Co 

] rancis Renault 

telle & Winslow 

Bert Fitzgibbons 

Ivan Bankoff Co 

Fay Courtney 
WINNIPEG 
Orpheum 


Elsa Ruegger 
Kenny & Hollis 
Duffy & Caldwell 


“For Pity’s Sake”. 
Wheaton & Carroll 
Pisano Co 

Lucille & Cockie 


~ 


Square District. 


Hours 9 A. M. 


DR. SHECKMAN, Dentist 
Most completely equipped dental office in 
Service and Equipment to meet 
present-day demands in Dentistry. Moderate 


Times 
te fees, 


to 5:3 


WESTERN VAUDEVILLE 


State-Lake Theatre Building, Chicago 


ALTON 

Hippodrome 
“Rolling Along” 
Burkhardt & Robe 
Burkhardt & Roberts 
P & W LaVarre 


CEDAR RAPIDS 
Majestic 
Billy Broad 
8 Vassar Girls 
Whitefield & Ireland 
Kate & Wile 
2d hal 
Skatelles 
Fred Rogers 
Anger & Curtis Bo 
“League of Nations” 


CHAMPAIGN 
Orpheum 
8 Moran Sisters 
Alice Neilson 
Val Fox 
Gonne & Albert 
Girls of Altitude 
2d half 
Taketa & Kawana 
Robison & Penny 
Wilson Co 
Peggy Brooks 
(One to fill) 


CHICAGO 

American 
“At Turn Pike” 
fill) 

2d half 

Steven Hall 
Brosius & Brown 
(Three to fill) 


Kedzie 
Monroe & Grant 
Earl & Edwards 
“On the Miss” 
Mabel Blondell 
Conny Serenaders 

half 


Bally-Hoo Trio 
“Prosperity” 
Julia Curtis 


ennett Sisters 


Lincoln 
Princess Kalama 
Steven Hall 
38 Lordens 
(Two to fill) 

2d half 
“At Turn Pike” 
(Four to fill) 


oys 


2d half 
Belmonts Warblers 
Edna Deal 
Morgan & Anger 
Galettis Monks 


EVANSVILLE 
Grand 
(Terre Haute, split) 

alf 


Swains Cockatoo 
Hand & Barnett. 
‘What Happ to Ruth” 
Silber & North 
Frank DeVoe 
Romas Troupe 


GREEN BAY, WIS, 


Arthur & Leah 
John Geiger Ren 
Busch Bros, 

(One to fill) 


MADISON 

Orpheum 
Raines & Avey 
Rawson & Claire 
Arthur Bell 
Buch B 
(One fill) 

2d half 
Martele 

ewis Jr Co 
Skipper Kennedy &@ 
(Two to fill) 


MINE 
Pala 


Bingham 
“Meanest Man” 
Granville & Fields 
(Two = fill) 


d half 
Parailio 
ave erguson 
Headley Pri io co 
(Two to fill) 


MOLINE 

Palace 
The Ovandos 
“League of Nations” 
Coleman Goetz 
Mile D'Aures 
(One to fill) 

2d half 
The Norvelles 
Casson & Kirke 
Norwood & Hall 
Rawis & VonKaufman 


COVERS FOR 
ORCHESTRATION 


ART BOOKBINDING CQ, 
119 WEST 42ND STREET, NEW YORK CITY 


DAVENPORT 

Columbia 
The Norvellos 
Anger & Curtis Band 
J C Lewis Jr Co 
Norwood & Hall 
(One to fill) 

2d half 
Mile D’Aures Co 
Catalano & Williams 
Mabel Blondell 
(Tweo to fill) 


DECATUR 
Empress 
Rexo 
Chamberlain & Earle 
Porter J White Co 
Robinson & Penny 
Japanese Rev 


2d half 
3 Moran Sisters 
Alice Neilson 
Lillian Mortimer Co 
Aif Ripon 
Girls of Altitude 


DUBURQUE 

Majestic 
Pierce & Goff 
Rice & Newton 
O Handsworth Co 
Fieids & Weiis 
Cummings & White 

DULUTH 

GRAND 
Booth & Leander 
Smith & Keefe 
“Let’s Get Married” 
B & E Matges 
Sakata Trio 

2a half 
Morton Bros 
Blossom Baird Co 
Temple 4 
(Two to fill) 
ST. LOUIS, 
Erbers 
White 
Dark” 
& Porter 
LaVarre 


ILL. 


30b 
“In the 
Baxley 
P & W 


ROCKFORD 

Palace 
Martello 
Catalano & Williams 
Skipper Kennedy & R 
LaMont Trio 
(One to fill) 

2d half 
Billy Scott 
Caits Bros & B 
Mrs Gene Hughes 
Coleman Goet 
8 Lordens 


ST. LOUIS 

Columbia 
Garcinetti Bros 
Billie & Dot 
Burkhardt & Roberts 
Rita Mario Co 


2d half 
Clemenso & Gerson 
Winchell & Green 
G Wallace & Ben 
Tom Mahoney 
“Rolling Along” 
Grand 
Chas Ledegar 
Al Noda 
Vernon & Rogers 
Cliff Bailey Duo 
Orrin & Drew 
Green & Dean 
Kalaluhis Hawalians 
Roberts Straw & D 
Thalerous Circus 


Rialto 
Paul Kleist Co 
Carl & Inez 
Lillian Mortimer 
Tom Mahoney 
Galettis Monks 

24 half 
3illie & Dot 
Detzel & Carroll 
Coley & Jaxon 
Rita Mario Co 

ST, PAUL 

Palace 
Billy Scott 
G & L Garden 


E. HEMMENDINGER 


Jewelers .o the Profession 
LIBERTY BONDS ACCEPTED Tel. John 971 


45 JOHN ETREET 


NEW YORK 


4 
| 
BERT | 
Orpheum 
| 
— ai 
2d half 
Strand hs 
(il) 
a 
th 
— 
i 
| i | 
(17) 
= i 
jis 
q > 


= 


“On the Linke” 
Knight & June 
3 DeLyons 

2a half 
Bingham 4 
“Meanest Man” 
Granville & Fields 


SIOUX CITY 

Orpheum 
The Pickfords 
F & O Walters 
Hugo Lutgens 
Harry Green Co 
Lehr & Edmonds Marr 
Van & Bell 

2d half 
Pierce & Goff 
O Handsworth Co 
Whitefield & Ireland 
(Three to fill) 
sO. BEND, IND. 

Orpheum 


Fiddler & Stevens 
Girls Will Be Girls” 
Fox & Mayo 
Fred LaReine Co 
2d half 
The Stanleys 
S & A Beverly 
Princess Kalama 
Ernest Hiatt 
Bonesetti Troupe 
SPRINGFIELD 
Majestic 
Clemenson & Gerson 
Bond & Wilson Co 
Thelma 
B & J Creighton 


“You'd Be Surprised” 
2d halt 
Kiniwa Trio 
Va) Cox 
Porter J Whiye Co 
Will J Ward 
(Two to fill) 
SUPERIOR 
Palace 
Morton Bros 
Blossom Baird Co 
Temple 4 
(Two to fill 
2d ha 
Booth & Leander 
Smith & Keefe 
“Let's Get Married” 
B & E Mathes 
Sakata Trio 
TERRE HAUTE 


Hippodrome 
(Evansville Split) 
ist half 
Waldstein & Daley 

Myrtle Mason 
Detzel & Carroll 
Reg Bus Man 
M Cleveland 
Ergottis Midgets 
WINNIPRBG 
Rice raham 
Linton & Jungle Giris 
Claude Wade 
(One to fill) 
2d hal 
Jones & Georgie 
4 Bill Posters 
Lutes Bros 


MARCUS LOEW 


Putnam Building, New York City 


NEW YORK CITY 
American 


Swayne’s Animals 
Connors & Foley 
H & A Scranton 
Mason & Gwynne 
9 Krazy Kids 
Morrison & Harte 
T P Jackson Co 
ar 

half 
Mangean Troupe 
Hughie Clark 
Ziegler Twins Co 
K & E Kuehn 
Leila Shaw Co 
Grant Gardner 
(Others to fill) 


Togan & Geneva 
K E Kuehn 
Waiters Wanted 
Marva Rehn 
Hello Judge 
2a half 
Steiner 3 
Bonner & Bowers 
Homer Lind Co 
Seha & Carroll 
Lincoln Sq. 
King Bros 
Will J Evans 
Cook & Oatman 
Will J Evans 
4 Renee Girls 
2d h 


alf 
Francis & Wiison 
Faden 3 
Bertram May Co 
Mason & Gwynne 
Greel Sq. 
Wilfred DuBois 
Dreon Sisters 
Fields & Edwards 
Leila Shaw Co 
Hampton & Blake 
Markley 3 
2d half 
Margy 2 
Ubert Carlton 
Cook & Oatman 
LeRoy & Diessner 
“Girl in Air’ 
Delancey St. 
Hallen & Goss 
Bertram May Co 
Dave Harris 
Newport & Stirk 


Will J Evans 
Odiva & Seals 

Boulevard 
Mile 
Faden 
Marion Munson Co 
Hughie Clark 
8 Dominos 

Togan eneva 
Davis & Chadwick 
Townsend Wilbur 


Co 
Monte & Lyons 
Avenue B 
Wray’s Manikins 
The Painters 
Phylis Giimore Co 
Weston & Eline 
Scanlon Denos & 8 
wi r 
Wells Virginia & W 
Krazy Kids 9 
Murray Bennett 
3 Meifords 
(One to fill) 


BROOKLYN 

Metropolitan 
“Girl in Air” 
Holden & Herron 
Townsend Wilbur 


Co 
LeRoy & Diessner 
Mangean Troupe 
half 

H & A Scranton 

Lilian Watson 

T P Jackson Co 

Volunteers 4 

“Hello Judge” 
DeKalb 


Steiner. 3 

Lilian Watson 

Gilroy Dolan & C 

Hank Brown Co 
2d half 

Louis Leo 

Connors & Foley 

McConnell & Simp- 


son 
F & J Smith 
Newport & Stirk 
Fulton 
Hayataka Japs 
Kennedy & Kramer 
Ubert Carlton 
McConnell & Simp- 
son 


ATLANTA 
Grand 
Harry Larned 
Barra Sisters 
Baseball 4 
Fred Elliott 
Will Stanton Co 
2d half 
Red & Blondy 
Davis & 
Salvation Molly 
Burke & Durkin 
Simmons & Bradley 
BALTIMORE 
Hippodrome 
Cook Mortimer & H 
Boudini & Bernard 
Harry Antrim 
“Mimic World” 


BIRMINGHAM 
C & E Frabel 
Freeman & 


Harry Larned 
Barra Sisters 
Baseball 4 

Fred Elliott 
Will Stanton Co 


BOSTON 
Orpheum 
Minus & Bryant 
Doherty & Salva’e 

Bud Lorraine 


Sinclair & Gray 
Karl Karey 

G Hart Co 

Baker & Rogers 
Stevers & Lovejoy 
(One to fill) 


CHICAGO 

- MeVickers 
Musical Waylans 
McLoughlin & B 
Taylor & Francis 
Francis Rice 
Mellilo Sisters Co 


CLEVELAND 
Liberty 
Mae & Mack 
Gordon & Delmar 
Love Race 
Zuhn & Dreis 
Aerial Butters . 


DALLAS, TEX. 
Hippodrome 
Goldie & Ward 
Bennett Twins 
E M. Halli Co 
Jack Goldie 
3 Victors 


2d half 
Lockhardt & Laddie 
Rose Garden 
DeVine & Williams 
Lane & Plant 
Honey Girls 


DETROIT 

Colonial 
Brown's Dogs 
Harry Garland 
Downing & Bunnin 
McGreevey & Doyle 
Laurie Ordwa 
Fashions DeVogue 


FALL RIVER 


Empress 


Karl Karey 

G Hart Co 

Baker & Rogers 

Stevers & Lovejoy 
2d half 

Doherty & Salva’e 

Minus & Bryant 

9 O'Clock 

Nat Carr 

Theodore Trio 

HAMILTON, CAN. 
Loew 

Flying Weavers 

Chas Reilly 

Lew Welch Co 

Rucker & Winfred 

Kajliyama 


VARIETY 


Abbott Co 


Grey & Klumker 
Married via Wire 
2d half 

Oliver 

Francis & DeMar 
Shall I Marry 
Marie Rugsell 
Belle & Caron 


MEMPHIS 
Lyceum 
J & S DeLier 
Murphy & Driscoll 
Carlisle & Roemer 
Bernard & Meyers 
Grazer & Lawlor 


Freeman & 


Loew 

B & J Gray 
Cunningham & B 
Betty Eldert Co 
Stan Stanley Co 
Star Opera Co 

NEW ORLEANS 

Crescent 
(Sunday opening) 
Sansone & Delilah 
Burns & Garry 
Russell & Titus 
Mabel Darrell Co 
Sweet Sweeties 
2d half 

Joe & Sadie DeLier 
Murphv & Driscoll 
Carlisle & Roemer 
Bernard & Meyers 
Grazer & Lawlor 


NEW ROCHELLE 
Loe 


w 

Aubrey & Riche 

Payton & Lum 

Frank Stafford Co 
2d half 

Vee & Telly 

Walmsley & Keat- 


ing 

Clark’s Hawaiians 

OKLA. CITY, OKLA. 
Liberty 


Stanley 

Mack & Salle 
Knorr Rella Co 
Barnes & Freeman 


3 Herbert Girls- 
Powell & Worth 
Henry Horton Co 
Walters & Walters 
Russell & DevVitt 


PITTSBURGH 
Lyceum 
The Lelands 
Peppino & Perry 
Henshaw & Avery 
Barron & Burt . 
Stafford & DeRoss 
PROVIDENCE 
Emery 
Linkos 
Ferguson & Sun- 
derland 
Davis & Rich 
Black & White Rev 
(Two to fill) 
2d half 
Hall & Guilda 
Bowers & Saunders 
Bud Lorraine 
Stuart Black Co 
Ferns & Litt 
Les Morchants 


ST. LOUIS 

Garrick 
Ford & Hewitt 
Lyons & Clayton 
Dae & Neville 
Johnson Bros & J 
Weiss. Troupe 

d half 

38 Gregorys 
Jessie Reed 
Pearl Abbott Co 
Grey & Klumker 
Married via Wire 


ARTHUR J.HORWIT2-LEE KR 


BAST AND WEST 


Loop End Seat 
me “ Aets desiring immediate and consecutive beeking communieate. 


AUS, inc. 


NEW YORK 


2d half 
Mile Harding 
Challis & Lambert 
Holden & Herron 
“Case for Sherlock 
Joe Darcey 
8 Dominos 

Nat‘onal 
Francis & Wilson 
Challis & Lambert 
Jocelyn & Chapman 
Joe Darcey 
Financiers 

2d half 
Hanlon & Arthur 
Dreon Sisters 
Gilroy Dolan & C 
Dave Harris 

Orpheum 
Louis Leo 
Monte & Lyons 
Bonner & Powers 
Fay & Jack Smith 
Murray Bennett 
Odiva & Seals 

2d half 
Kennedy & Kramer 
Fields & Edwards 
Hampton & Blake 


2d half 
King Bros 
Hallen & Goss 
Jocelyn & Chapman 
Marve Rehn 
Financiers 

Palace 
Vee & Telly 
Well Virginia & W 
Walmsley & Keat’g 
W O'’Clare & Girls 

2d half 
Robert Swan 
Anthony & Ross 
Scanlon Denos & S 
(Two to fill) 


Warwick 
Robert Swan 
Neal & Stewart 
Homer Lind Co 
Sheppard & Dunn 
Clark’s Hawalians 


2d half 
Aubrey & Riche 
Waiters Wanted 
Hank Brown Co 
Brinbos 
(One to fill) 


HOBOKEN 

Loew 
Les Valadons 
Honey Hurst 
Perfect Day 
Anthony & 
Brinbos 

2d half 
P George 
Bell Meyers 
Frank Stafford Co 
Weston & Bliline 
4 Renee Girls 


HOUSTON, 

Prince 
Fred Griffiths 
Hart & Helene 
Arthur J Finn Co 
Delbridge & Grem 
3 Walters 

2d half 
Sansone & Delilah 
Burns & Garry 
Russell & Titus 
Mabe] Darrell Co 

KANSAS CITY 

Garden 

3 Gregorys 


Ross 


TEX. 


Jessie Reed 


Wayne 
M & J Dove 
2 Yaquis 

Weber 


SAN ANTONIO, 
Princess 

Beeman 


Beck & 
Frazer 


Clairmont Bros 


2d half 
Fred Griffiths 
Hart & Helene 
Arthur J Finn Co 
Delbridge & Grem- 


mer 
8 Walters 
SPRINGFIELD 
Broadway 


Hall & Guilda 
Bowers & Saunders 
Stuart Black Co 
Ferns & Litt 
2d haif 

Linkos 
Ferguson & Sunder- 

land 
Davis & Rich 
Black & White Rev 


TORONTO 
Younge 
Jack Moore 3 
McMahon Sis 
Steve Freda 
Howard Martelle Co 
Ward Bros 
Musical McLarens 
WACO, TEX. 


Hippodrome 
Lockhardt & Laddie 


Rose Garden 


DeVine & Williams 


Lane & Plant 


24 half 


Wayne Beeman 
M Dove 

2 Yaquis 

Weber Beck & F 
Clairmont Bros 
“Honey Girls” 


PANTAGES CIRCUIT 
New Yerk and Chicage Offices 


BUTTB, MONT. 
Panta 
10-13) 
(Same bill plays 
Anaconda, 14) 
“Act Beautiful” 
Mary Ann 
Ed Blondell Co 
Chas Olcott 
Bud Snyder 
Coffman & Carroll 


CALGARY 


Pantages 
Rosier & Dog 
Green & Pugh 
Maurice Samuels Co 
Jones & Sylvester 
Ted Shawn’s Danc’s 


DENVER 


Pantages 
Golf Link Girls 
Ross Wyse Co 
“Number Please” 
Cycling Brunettes 
Camille Rejane 
Kilkenny 4 
Prince & Bell 


EDMONTON 


Pantages 
Aerial Patts 
Allen Lindsay Co 
Lorner Girls 
Neill McKinley Co 
Great Leon 
“Four of Us” 

GT. FALLS, MONT. 
Pantages 
(13-14) 
(Same bill plays 
Helena, 15) 

Winton Bros 
Bender & Meehan 
Business is Bus’s 
Texas Four 

Little Nip & Nap 


LONG BEACH 
Pantages 

Bernivici Bros 
Chas Mack Co 
Caroo & Noll 
Joe Whitehead 
Harry Girard Co 
Rayimond & Wilbert 


LOS ANGELES 
Pantages 
Aerial Macks 
Forrest & Church 
Stevens & Brunnell 
Willie Solar 
Rising Generation 
Hap J Gardner Co 


MINNEAPOLIS 
Pantages 
(Sunday Opening) 

Gypsy Trio 
Marston & Manley 
Walter Fenner Co 
Gorman Bros 
Chas Althoff 
Asahi Troupe 


OAKLAND 
Pantages 
(Sunday Opening) 

Novelle Bros 
Three Clewns 
Robinson’s Eleph'ts 
John T Ray Co 
Internationa] Nine 
Meir & Gibson Sis 
Cavanna Duo 
OGDEN 
Pantages 
(16-17) 
Naynon’s Birds 
Burns & Lynn 
Chas Lindholm Co 
Sonia De Clave 
Bison City 4 
Slatkos Rellickers 
PORTLAND 


Pantages 
Frank Shields 


Roach & McCurdy 
Hendrix & B Isle 
Irene Trevette 
Galli Troupe 
Harmony Trio 


REGINA, CAN. 


Pantages 
(12-14) 
(Same bill aye 
Saskatoon 15-17) 

F & A Pelot 
Reynard & Johnson 
Periera Sextet 
Sherman Van & H 
Berlo Girls 


SALT LAKE 


Pantages 
Alex & Evelyn 
Mason & Cole 
Okla Four 
B Morrell Co 
Casting Cambells 
Arthur Barrett 
Maker & Kedford 


SAN DIEGO 
Pantages 
“Making Movies” 
Brady Mahoney 
V Mersereau Co 

Wm Dick 
H & E Conley 
The Gallons 


SAN FRANCISCO 


Pantages 
(Pandey Goening) 
G&M Fevre 


Ray Lawrence 
Archer & Belford 
Hyman Meyer 
Eddie Foy Co 

5 Partrowas 


SEATTLE 


Pantages 
Lieut Berry & Miss 
Marconi Bres 
M Hamilton Co 
Baron Lichter 
Gildea & Phillips 
Brazilian Heiress 

SPOKANE 

Pantages 
Bullawa Girls 
Denny & Donegan 
Samanoff Trio 
Eadie & Ramsden 
Bob Albright 
Hills Circus 


TACOMA 
Pantages 
Love & Wilber 
Naids Noerine 
Peerless 3% 
Jovedah De Raé@jah 
LaFrance & Ken‘dy 
Yip Yip Yaphankers 
VANCOUVER, B.C. 
Pantages 
Bert Stoddard 
Mori Bros 
Goetz & Duffy 
Ward & King 
Henriette DeSerris 
Eldridge 3 & BH 
VICTORIA 
Pantages 
Henry & Advlaide 
Fiske & Fallon 
Glasgow Maids 
Chung Hwa 4 
Mellos 4 
Great Howard 
WINNIPEG 
Pantages 
Phil LaToska 
Perrone & Oliver 
Patrick & Otto 
Alleko Panthea & P 
Quinn & Caverly 
“Oh Mike 2” 


Hedkins-Pantages Bookings 


DALLAS, TEX. 
Jefferson 
Walzer & Walzer 
Murray Livingston 
Morton Jewell 4 
Shaw & Bernard 
Cabaret DeLuxe 


MUSKOGEE 
B’way. 
4 Leons 
Long & Ward 
Stan & Mae Laurel 
8 White Kuhns 
3 Bartos 


SAN ANTONIO 
Royal 
Heras & Preston 
Cook & Vernon 


Georgia Howard 
Frank Bush 


“Oh Teddy’ 


WAOO, TEX, 
Orpheum 
2d half 
4 Leons * 
Long & Ward 
Stan & Mae Laurel 
3 White Kuhns 
3 Bartos 


WICHITA FALLS 


Wichita 
The Rials 
Stagpoole & Spier 
David S Hall Co 
Hall & Shapiro 
Oh Billy 


INTERSTATE CIRCUIT. 
Palace Theatre Building, New Yerk City 


DALLAS, TEX. 


Majestic 
Sutter & Dell 
Two Jesters 
“The Miracle” 
Oscar Lorraine 
Sarah Padden Co 
Gene Greene 
Finks Mules 


FT. WORTH, TEX. 


Majestic 

Bob Tip Co 
Waiman & Berry 
Heiene S Davis 
Dunham & O'Malley 
Wright & Dietrich 
“Putting It Over” 
Robbie Gordone 


GALVESTON, TEX, 


(12-14) 
(Same bill plays 
Austin 15-17) 
Bell & Woed 
Stuart & Keeley 
Misses Parker 
Emily Varrell 
Sylvester Schaeffer 
Jimmie Lucas 
Mirano Brothers 


HOUSTON, TEX. 
Majestic 
Frank Wilson 
Murphy & White 
And Son 
Sybil Vane 
LaBernicia Ballet 
Elinor & Williams 
“Pianoville” 


LITTLE ROCK, 
ARK, 


Majestic 
Clinton Sisters 
Heim & Lockwood 
Anna Eva Fay 


Bessye Clifferd 
2d halt 

Helen Staples 

Eva Fay 

(Three to fill) 

_ PINE BLUFF, 
ARK. 


Majestic 
The Vivians 
Helen Staples 
(One to fill) 


2d half 
Bessie Clifford 
Heim & Lockwood 
Clinton Sisters 


SAN ANTONIO, 


Majestic 
Hackett & Delmar 
Tuck & Clare 
“On Ragged Edge” 
Clara Morton 
Emmett & Kyan 
Park & McIntyre 
Choy Ling Hee Tr 


TULSA, OKLA. 
Orpheum 
(11-14) 
(Same ist half bill 
Plays Muskogee 
16-17) 


Jenome & Newell 
Mile Rhea Co 
Clara Howard 
(Two to fill) 

2d haif 
Espe & Dutton 
Ethel Clifton Co 
B Hart & Girls 


WICHITA FALLS, 
TEX. . 
Wichita 
Howard & Ross 
Ray W Snow 


Guiran & Marguerite 
Montgomery & Allen 


ACKERMAN & HARRIS CIRCUIT 


San Francisce 
BAKERSFIELD 2d half. 
Opera House ree Falcons , 
Les Arados Galvin & Bath 


Leonard & Haley 
Williams & Culver 
Whitney Dolls 
Scott. & Seymour 
Burke Bros & Ken- 

dall 

2d half 

Mizpah Selbini & Co 
La Rose & Adams 
The Royces 
4 Johnsons 
3 Aces of Harmony 


Billy Lindemann Co 


FRESNO 
Hippodrome 
Mizpah Selbini & Co 
La Rose & Adams 

The Royces 
4 Johnsons 
3 Aces of Harmony 
B Lindemann Co 
2d half 
Harris & Harris 
Collins & Dunbar 
Leo Haley 
Harry Mason Co 
Wood & Lawson 
6 Serenaders 


LOS ANGELES, 
Hippodrome, 
& Hamilton 

Fields & L’Adelia 

Sheppard & Ott 
“Pinched” 
Haskell & Bloom 
3 Harvards 


2d half 


F & D Norman 

Henry & Bradley 

A Abbott Co 

7 Russells 

Bayle & Patsey 

“Vim,. Beauty and 
Health” 


MODESTO 


Hippodrome 
(11-12) 
Harris & Harris 
Collins & Dunbar 
Leo Haley 
Harry Mason Co 
Wood & Lawson 
6 Serenaders 

(16-17 

Florette 
Nora Allen Co 
Paper Dress Rev 
Ernest Rackett 
Marriott Troupe 


SACRAMENTO 
Hippodrome 


Marriott Troupe 

Elaine & Hanna 

Jermone Werrick 
Co 

Kurzo 

Douglass Family 

Surprise Comedy 4 

Ambler Bros 


Billy Dailey 
Betty Fredericks 


SALT LAKE 
Casino 
Romany Duo 
Geo Beane Co 
McKenzie Co 
Fletcher & Terre 
Southern Sextet 
2d half 
Chas & H Polley 
Sylvan & Copeland 
Ralph Seabury 
Held’s Childhood 
Thorndyke & Cur- 


ran 
Bassett & Bailey 


SAN DIEGO 
Hippodrome 


2d half 
& Hamil- 


on 

Fields & L’Adelia 
Sheppard & Ott 
“Pinched” 
Haskell & Bloom 
3. Harvards 


SAN FRANCISCO 


Casino 
(Sunday opening) 
6 Whirlwinds 
Chas Barney Co 
Biliie Bowman 
“On Manila Bay” 


F Gould 
Ed & Edna Fanton 
Hippodrome 


(Sunday openin 
Violet & Charles 
Devereaux Prinn 
Silbini Co 
Electro 
Bernard & Erick- 
son 
Bennington & Scott 
STOCKTON 
Hippodrome 
Florette 
Noar Allen Co 
Cromwell & O’Day 
Paper Dress Revue 
Ernest Rackett 
half 
(Same as  Sacra- 
mento ist half) 


TAFT 
Hippodrome 
(11) 

F & D Norman 
Arthur Abbott Co 
7 Russells 
Beauty and 
Health” 
(16-17) 
Les Arados 
Whitney’s Dolls 
Scott & Seymour 
Burke Bros & Kan- 
dall 


en C & E Frabel 
Lewis 
Pisano & Bingham 
JI & T Weir 
is MONTREAL 
Pisano & Bingham 
J & T Weir 
LaVarrs 
O’Clock 
| Nat Carr 
i Theodore 8 
a halt 
Levy & Girls 
2d half 
| 
if 
4 
i 
— | 
| 
i 
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INGING FRIENDS 


‘PROFESSIONAL COPIES AND ORCHESTRATIONS 


IN SEVEN KEYS -Eb(Ato Bb) E.( ButoC) G,(C# roD) Ab(D4TOED) roG) D.(G*1r0oB) 


VAKE ADVANYAGR UF CUOAST-TO-COAST: SEnVICE 


M. WITMARK & SONS AL COOK, 1562 Broadway, New York 


(Next te Polace Theatre) 
JOS. L. MANN, Denver, Colo., HARRY WALKER, Kansas City, Mo., BARTLETT HOLMES, Detroit, 
420 Barth Block idg 


25 Detroit Opera House 
YY, Providence, R.1., SIDNEY: KLEIN, Selt Lake City, Utah, TT is, ** CABE NATHAN, Les Angeles, Cal., 
Belknap St. 25 Whitmore Apts. Superba Theatre Bidg. 
H. ROSS McCLURE, St. Paul, Minn., AL. WORTH, Cleveland, 0. JACK LAHEY, Boston, Mass. CHARLES WARREN, London, Eng. 
Emporium Merc. Co. Fourth and Prosp-cts Sts. 718 Tremont St. 
THOMAS J. QUIGLEY, Chicago, Ill., .ED. EDWARDS, Philadelphia, Pa., *DOC HOWARD, Cincinnati, ©O., BARNEY HAGAN, Secttle, 
Garrick Theatre Bldg. 3S South Ninth St. 6Z1 Main St. 300 Mentelius Bide. 
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BEN BORNSTEIN, | 
Eddie Lewis, 


\ 
/ SOME HIT By? > 
| | | | A BARRE. Lé 
SOME HIT”, | 7 Good fo: ‘ny 
HARRY VON TILZER MUSIC P’8. 
4 General Manager HERMAN SCHE' kK, 
G. BOSTON—220 Tremont St. PHILADELPHIA--KEITH THEATRE BLDG. 
Billy Harrison, Mgr. Suite 705. Harry Link, Mgr. 
Bk iG 


SUNSHINE 


VARIETY 31 
i 
} 
HT HIT SNe | | | 
For ny Time : \SOME HIT 
CO. 222 West 46th St., New York 
HE Prof. Mgr. MURRAY BLOOM, Supervisor | 
SAN FRANCISCO—PANTAGES THEATRE BLDG. DETROIT—-TUXEDO HOTEL LONDON 
Suite 209. Carl.Lamont, Mgr. Ted Emery, Mgr. Herman Darewski Music Pub, Co. | i 
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VARIETY 


JACK 


Oh How Sweet—Musical Acts, Learn and Play This One Quick 


MILLS 


YOU TAKE MY WORD WHEN I SsAY— 


“CINDERELLA” 


Harmony Singers, See That You Get a Copy” 
Singles, Something Different and Dainty. By Nat Vincent and Blanche Franklyn . 


WILL BE : 

THE NEXT 
SONG 

SENSATION 


BOB RUSSAK 


Professional Manager 


CAME THROUGH WITH FLYING 


COLORS — 


BURLESQUE REVIEWS. 


(Continued from page 10) 
unevenly and with a noticeable lack of 


pe 

The show has the regulation first and 
second parts, the first section dragging 
tediously throughout. The second part 
is much brighter, containing pienty of 

od low comedy, with tried and true 

okem predominating. Billy K. Wells 
wrote “book and lyrics” according to 
the program, and Hal Dyson the music. 

The first part is a talk affair, havin 
to do with ohibition. It begins wi 
the customary ensemble in a gaudy full 
stage set, sureeeee to represent a gar- 
den. Harry Coleman and Bert Lahr are 
the comics. Coleman is a sort of ec- 
centric and Lahr does a modified type 
of Dutch. Coleman affects a dead white 
facial make-up with a carmine nose. 
Lahr also goes in for the exaggerated 
red nose thing with a surplus of grease 
paint over his countenance. The first 
scene is shy a regular finish, “The Caro- 
lina Sunshine” number programed to be 
lead by Miss Manette, but handled by 
a man instead, dying gracefully, wit 
a capacity house in Saturday afternoon. 
A street scene follows, in which Cole- 
man, who changes his character to that 
of an oid actor, or “legit,” does some 
excellent elocutionary stuff. Coleman 
handles the “fallen star’ thing very 
well, mingling a bit of serious stuff nice- 
ly here and there with his comedy ma- 
terial. Lahr has little to do except feed 
Coleman in this scene, landing one big 
laugh personally, but through some 
rather questionable business with a prop 
enake. Lahr also gets pretty close to 
the line in a couple of other bites, but 
pulls up in time to keep the show in the 
‘clean” column. A Japanese fuil stage 
set next, named as a cabaret, but with 
little in the lines or action to support 
the program announcement. Then the 
street drop in one again and for the 
finale a full stage set showing a ceme- 
tery. The comics have some familiar 
business here of holding a burial cere- 
monial over “John Barleycorn,” with the 
choristers on for a number, each repre- 
senting a kind of liquor, such as whis- 
key, brandy, wine, etc. This closed the 
first part and was received very quietly. 

Kitty Mitchell, Stella Ward, Mattie De 
Lece and Beatrice Darling are the wom- 
en principals. Miss Mitchell is a cross 
between a soubret and comedienne. She 
wears male costume neatly, helps out 
nicely in the bits and puts over a sin- 
gle singing specialty in the second part 
that got more than any of the numbers. 
Stella Ward, the soubret, sings fairly, 
tries hard throughout and dances ac- 
ceptably. Mattie De Lece is the prima 
donna, with a 100 per cent score on 
looks and a pleasing singing voice. 
Beatrice Darling, also a female principal, 
is of the soubret type, leading one or 
two numbers and mixing in the bits 
occasionaly. 

The California Trio, three men, who 
play utility parts, do a aeing turn in 
the second part, that cashed in at the 
Columbia for a resounding hit. There 
is plenty of “barber-shop” harmonizing 
of the sort that burlesque audiences 
like. It’s just a pleasing little singing 
act, but through contrast with most of 
the rest of the “Roseland” show, ‘lined 
up like a headline specialty. 

The opening scene of the second part 
shows Frisco’s Chinese quarter, via a 
corking full stage set that looked real 
enough to have been copied from the 
original. There are four massive look- 
ing set pieces and a back drop, with a 
baicony on the left. Lahr is a comedy 
policeman in the second part, with hia 
mussy facial make-up and Dutch dialect 
held over intact. Coleman switches to 
a dope fiend character, suggesting the 
conventional type correctly, without over 
doing it, and eliminating the custom- 
ary objectionable characteristics. Lahr 
is genuinely funny in this section, keep- 
ing the laughs moving rapidly and hand- 
ling over familiar material, in a manner 
that makes it seem modern. That is all 
the more reason why a disgusting piece 
of spitting business which Lahr inter- 
polates in a pugilistic bit with Coleman 
should be blue penciled immediately. 

: 


152 WEST 45TH ST. 


. The business brought a laugh, from the 


upper part of the house, and more than 
one unfavorable comment from the 
lower section. 

The best costumed number happens 
directly‘after the opening of the initial 
scene of the second part. This is “The 
Law Must Be Enforced” lead for big 
comedy returns by Lahr, and backed u 
with a choristers in blue jackets an 
full length tights. A cree n “one” for 
the second scene and a full stage set 


for the get away. Stella Ward leads 


“Pajamah Jubilee” for the finish, with 


the girls all on in lingerie. There is 
an undressing bit that goes with this, 
but it’s harmless, the girls only remov- 
ing one garment. The crowd rooted for 
an encore, but there was nothing doing. 

The “Roseland” favors the old fash- 
ioned styie of burlesque in materiai, 
presentation and costuming. The chorus 
costumes are particularly representa- 
tive of the old style shows. Cooper has 
spent considerable money on the show, 
but has failed to get the right resusts. 


GAIETY GIRLS. 


One may gauge a show by the recep- 
tion it receives on exhibition. Accept- 
ing the Saturday matinee audience at 
the Olympia last week as a criterion the 
conclusion is reached that as far as 
second wheel burlesque shows are con- 
cerned the 14th streeters have seen bet- 
ter ones in their days. A holiday audi- 
ence is known to be in an amiable frame 
of mind for receiving ee and 
everything shown them, and to a cer- 
tain extent Pat White and his girls 
were not slighted, but the score or so 
impatient ones who absconded ere the 
afterpiece was ten minutes old do not 
speak well for the production, 

It is wéll mounted, in the conven- 
tional two acts, staged by the producer 
and star, from a “book” by Ed. nford. 
The business and dialog are of a grade 
on the par with other American wheei 
attractions. The ensembles and chorus 
work, however, credited to Ed. Alvora, 
are deficient in the execution of them. 
But then, how can as irregular a chorus 
as this show boasta work in unison? 
Running to extremes, «he stout and the 
lean, the lank and the diminutive are 
lined up unevenly; one girl towering 
head and shoulders above her neighbor. 
Although this was taken advantage of 
“for one comedy point towards the latter 


‘half of the show, it did not excuse the 


incongruity throughout. It appears the 
chorus had quite a number of new re- 
cruits added to its ranks, as they all 
cheated on the dance numbers. 

What the show lacks is speed, al- 
though the running time is of the usual 
period. Franklin, the prima, 
missed fire at times, her leanings to- 
wards the ballad being overdone. Bes- 
sie Baker and Eva Grieves, the other 
two female principals, accounted for 
themselves creditably, although both, 
somehow or other, always managed to 
lose their shoulder straps when they 
were up front for solos. It was instru- 
mental in raising hands for recalls on 
several occasions. Miss Grieves too, is 
not averse to the “cooch” movement. 

The first act is comprised of five 
scenes, opening in a clubhouse and pad- 
dock set in “four,” aiternating with 
drops in “one,” until the fifth scene, 
when an attempt at the classic is un- 
corked. It does not fit in burlesque. 
The scene consists of what purports to 
be a ballet, with drops in “one,” “two” 
and “three” respectively rising on sum- 
mer, autumn and winter scenes, a group 
of four each stepping a little in front 
of its respective scene, appropriately 
dressed. A “spring” scene is also pro- 
gramed but did not occur. 

In the first act, the comedian with the 
funny nose mopped up. Whether he 
is Jack Kammerer or not, as programed, 
is uncertain, the Kammerer name being 
down to do the character of “Isidore 
Goldstein,” an evident Hebraic role, His 
wasn’t. At any rate, he has a Bah gn 
voice in “Let the Rest of the World Go 
BY. encoring with 
EKisie Janis doing her prohibition num- 
ber, which while meritoriously written 


JACK MILLS, Inc. 


MUSIC PUBLISHERS 


an impression of 


NEW YORK CITY 


and equally capasty delivered, is noth- 
ing else than a “kind applause” agent. 
e concluded with an acrobatic son 
and dance, after which “Bring Back 

ne nging ou n 
ranks for a special version of the 
chorus. 

The afterpiece, laid in Paris, was a 
series of specialties. Tillie Delaney, a 
chorus miss, did three numbers. e 
Wilder took care of a mechanical doll 
number with some low comedy by-play 
by Mr. White. A wet and dry conven- 
tions bit closed. 

In the first half, yomney and Austin 
had a scene for their musical specialty. 

The number of changes and the type 
of costumes employed show some pro- 
duction expense, but no amount of pret- 
t owns and jackets can offset one 
sinate dirty pair of tights in the lines. 
When more than one pair were not of 
the best in appearance, it does not be- 
speak well of the chorus. Furthermore 
more than one girl showed need of the 
soap and water treatment judging by 
the neck and shoulder externals. 

All things considered, though, the Pat 
White show will do on the circuit, be- 
ing pleasing in the main and of the 
accepted second wheel standard. 


PRESS AGENT’S CHANGE. 


E. Jerome Hart, formerly on the 
“Herald,” and recently press repre- 
sentative for the Chicago Opera Asso- 
ciation; resigned last week to handle 
the work of the Interallied Art Asso- 
ciation. ‘The latter organization is re- 
sponsible for “The Blue Bird” preduc- 
tion in operatic form at the Metro- 
politan. 

Hart’s successor is Rufus Dewey, 
who, at the termination of his werk 
advance of “The Wayfarer” in Chicago, 
will return to New York. When 
Dewey left the Chicago Opera, Hart 
was his successor. 


Shubert Representative Sailing. 

Gustav Amberg, the Shubert foreign 
agent, will sail from New York for 
various European ports Jan. 17. 

His mission is in the interests of the 


Shuberts. 
BRAND NEW WOOD SET 


FOR SAL (Out-of-Deer) 


Back Grop, cut drop and profile break-away tree. 
Address Box 15, VARIETY, New York City. 


Irving Mills Just Returned and 
Wants to See and Hear from You 


BOSTON—Gus Sullivan 


PHILADELPHIA—Keith Theatre Bldg. 


BUFFALO—Herman Shultz 


TRICK BICYCLES 
FOR SALE . 
FRANK KAUFMANN 


FREEPORT, L. L 


Avon Comedy 4 
Bailey Bill 
Bailey & Collins 
Baliot Anton 
Baptiste John 


Acker Amber 
Adams Chas 
Adoiphus Mr & Mrs 
Ails & Curtis 
Alexander Mrs M 
Alberts Nathan 


Barclay Mr 
Allen Pred Bard Bla 
Allison J M Bard Dorothy 
Allman Jack Baranowski Frank 


Barnes Wm 
Barnes T Ray 
Barnett Jaek 
Barker & Wynn 


Allyn Marie 
Bernard 
Arden Edwin 
Anderson Howard 


Andrews Ted Barrington Jean-. 
Anger Adelaide nette 

Andrews Nathan Barrow Virginia 
Anger Addie Barry Mabe 


Beahon John 


Arch Leo Beale Merlin 
Armstrong &Tappin Belfords Acrobats 
Armstrong Edith Bell J H 


Armstrong Helen Belgium Trio 
Armstrong Carl Belclair Bros 
Armstrong Harry Beimonte Hazel 


Armstrong & Joyce Belmont Har 
Art J Mrs 


t Jess Benjamin Mr 
Atkins Jack Benn Delbert 
Avery West Bennett Chas 


CHAS. ALTHOFF 


This Week (Jan. 5)—Orpheam, Detroit 
Pantages Circuit to Follow 


Sole Management: 


JOHN GOLDEN 
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Bennett J 

Bentzan er 
Bense & 

Bicknell B 

Blaine James 
Irene 


Blinn Connie 
Boniwie Zelia 
Brady Phomes 
Branscomb Mina 
Brennen & Murley 
Brice Eliz 
Brooke Beatrice 
Brooks Amy 
Brown Chris 
Brown Gertie 
Browning Bill 
Bryan Jacqueline 
Bullock Tom 
Burke Minnie 
Burnett Babe 
Burno Lynn 
Burno Curly 
Burns Theresa 
Busey Babette 
Busillo Nick 
Byrne Mrs A 


Cameron Carolina 
Camia Willey 
Campbell Mary 
Canfield Wm 
Carlyle Louise 
Carmen Kittie 
Carpenter Del 
Carter Suzanne 
Cassadon Robt 
Cawthorne Joseph 
Caverly Frank 
Chase Howard 
Cino Joseph 
Clark Larry 
Clark Floretta 
Clark & Bergman 
Clark Larry 
Clayton Marie 
Cleveland Claude 
Clifford Cliff 
Clinton Mr Mrs 
Cohan & Nelson 
Cole Dorothy 
Collan Frank 
Collins Francis 
Collins Phil 
Coeke L F 
Cooper Harry 
Comer Larr 
Conroy Lillian 
Corrella Gladys 
Corrigan Emmett 
Coudray Patricia 
Cox Lounse 
Craig Marietta 
Crawford Ciyde 
Crewe Mildred 
Cromwell Jack 
Croen Herbert 
Cullen Frank 
Curley Pete 
Curry & Graham 
Cushman Bing 


THE WILLIAMSBURGH SAVIN GS BANK 


175 BROADWAY, BROOKLYN, N. Y. 
Offers Unusual Facilities for 


. THROUGH ITS MAIL BANKING SERVICE 
Number of Depositors Over 117,000 


Daley 
Davis & McCo 
Dawson Marika 
Dayton Mae 
Dearborn Bicil 
Du 
Delaph 

De Mille "Goldie 
De Stacey Decker 
Delmar Max 
Delmar Harry 
De Migon 


DeVoyn & Dayton 
Deny Polly 
Diamond & Brennan 
Dixon 


Donobue Jas 
Donia Frank 
Dooley & Sales 
Dorgan Billy 
Douglas ‘Adelaide 
Dowd Jack 


Duffin Katherine 
Dudos D B 
Duncan Isadore 
Duncan Sammie 
Domican A O 
Dunn C 

Dunn Thos Potter 
Dunne Elizabeth 
Dupree & Dupree 
Duttons The 


Barls The 
Eberle Geo 
Edell Ruth 
Edwards Vivian 
Emmett Georgia 
Evans Evelyn 
Evers Fran 


Fad & Bancy 
Fallon & Mack 
Farnum Ted 
Farrell J W 
Fay Anna Eva 
Fehr Herman 
Fhieshnick Sam 
Finlay & Burke 
Fitsgeraid Edw 
Fitzgerald Kath’n 
Flyna Josie 
Foley Jimmy 
Foley & O'Neil 
Ford Ed 
Ford Viola 
Forsythe Gene 
Foster May 
Foster A L 
Fox Ethel 
Foxe Earle 
Francis Ruth 
Francis Jim 
Francis Helen 


DR. PRATT’S “LIFTING” RESTORES SHAPE 


TO “SAGGING” 


FACE 


FACE. MAKES 
ATTRACTIVE ane YOUTHFUL AGAIN. 


Thousands of New York’s most 


Lifts Face 
Cheeks Made | 
Shapens | Shapely 
Chia and 
Younger | _1 
Try it 
Before Book 
our cree, 
Mirror Write. 
ful ladies and 


beautif 
prominent gentlemen have had it done. Dr. Pratt’s is 
THE ONLY sure, safe, quick way; results are imme- 


Consultation Free. 
“Bags” Under the Eyes Removed 


DR. PRATT 


Go through life with an attractive 


40 WEST 34TH ST.. 
Call, "Phone, Write 
face. 


Resources Over $100,000,000 


Send for Booklet “V-1”—“BANKING BY MAIL” 


Francesca Estelle 
Francis Sime 
Franks Jessie 
Frank Thelma 
Frank Herbert 
Frazwe Wesley 
French James 


Galvin Mr 
Gangler Guy 
Garrick 
Georgee Mr 
Germaine Florrie 
Gibbons Nell 
Gibbs K C 

Gibson Alex 
Gilmore Boyd 
Girard Dixie 
Grace Frankie 
Grattan Kenneth 
Green Fred 

Grey Clarice 
Grey & Klimpker 
Greyot Wm 
Goodridge & Ford 
Gordon Roy 
Gordén Duo 

Gouse Pauline 
Grieves Elva 
Gullemette Jos 


Hack Joe ‘ 
Hahn Leon 

Homen Frank. 
Hall Gladys 
Hamilton H 

Edith 
Harding Richard 
Hardy Adele 
Hamlin & Mack 
Harmon & Wash- 


burn 
& Lyman 


Harris 


Harris Val 

Hart Diamond 
Hart Betty 
Hart Helen 
Hartman Wm 
Harvard Charles 
Hawkins Jack 


Heather Josie 
Herbert J 

Heider Fred 

Heidt Mable 

Henning Le 

Hofman Margarete 
Holly J 
Houvelocks The 
Howard & Graf 
Howard Lillian 
Howard Jos 
Howard & Sadler 
Hudson & Jones 
Hughes Jimmie 
Hull Comfort 
Huntington Louise 


Imhoff Roger 
Irving Dolly 
Irwin Jean 


Jackson David 
Jacobs Mrs 
James Mable 
James R 

James Freddie 
Jerome & Newell 
Jessop Wilfred 
Johnson Dorothy 
Johnson Great 
Jones John 
Josephson Jack 


Kanano William 
Kajiyama James 
Kamplain Frank 
Kane Joe 

Kane Jean 
Kaymore Hazel 
Keane Charies 
Keeley Arthur 
Keene & Williams 
Kelby Gene 
Kelton Gladys 
Kennedy Trix 
Kennedy Edna 
Smith Harry 
Keon & Green 
Keats H L 


Keppie Vina 
Kil y Harry 
Kim Maude 
King 8 

King Mazie 

King Doroth 
Kirkwood Billie 
Kune Chas 
Koehler Chas 
Kossar Rae 


Ladden Albert 
La Folette Trio 
Lampinis M 
Lansburgh S 
Lawrence Mathile 
Lauri R 


Lester Great 
Lewis Wally 
Lewis Viola 
Lewis Andy 
Lewis Sam 
Lilie Carrie 
Lipman William 
Little Fing 
Littlejohn 
Lockhart Phamie 
Lockhard & Laddie 
Lloyd D 

Lopez Raymond 
Loraine Edward 
Lowry Ed 
Lucier Fred 
Lucky & Yoast 
Luke Miss 
Lynch Edward 
Lynch Trio 
Lyons & Yosco 
Lyons Jimmie 


McDonough Bthel 
McDormott ’ 


MacDowell Roberta 
Mac Rae 
MacRae 

MacLean James 
McMullen Peter 
McNally Jas 
MacNamara Teddy 
MacOwen Bernard 
MacIntosh Sadie 
McLeod Donald 
Mack P 

Mae Ede 

Mariette B 
Marion Jack 
Marley Jack 
Marsh Fred 
Martin Adeline 
Martin & Walters 
Mason Jack 
Mayos Flying 
Meadows Dorothy 
Melnotte Armand 
Meyer Al 

Mohr Bertha 
Montrose Geo 
Moore Jean 

Moore Victor 
Moran Mable 
Morgan Bruce 
Morison Walter 
Morley Senna 
Morris William 
Morton Stella 
Mudge Morton Trio 
Moulton Gertrude 
Mijares 

Miller John 
Miller Ira 

Miller C J 
Milliken Bob 
Milier Ma 

Milman Bird 
Mitche & Lenier 
Mullane Frank 
Mullaly Jack 


y 
McMurray Viola 
Natalie & Ferrari 


[SPECIAL 


ARDROBE 
TRUNK 


MY GUARANTEE PROTECTS YOUR PURCHASE FOR FIVE YEARS 


“Bal” “Likty” “Murphy” 
EVERY | « EVERY 
M AKE Hartmann **adestruete”’ Meverbreak” SIZE 
LEATHER GCODS AND TBAVELEBS’ OUTFITS 
Guaranteed = FIBRE 
Five Years THEATRICAL 
SPECIAL 
(As Illustrated) 
: 50 12 Hangers 
& Deep, Roomy 
Drawers 
Lock in 
Regu lar Top Drawer 
$60 Value Shoe Pockets 
Mafl Orders Bag 
Filled 


EDWARD GROPPER, 208 W. 42d St. 


NEW YORK CITY 


Nehrung Mr 
Nelson Ethel 
Nelusco Hetty 
Neville Jack 
Niemeyer Joseph 
Nifong Frank 
Nixon Wilfred 
Noble Jeane 
Noyers Guy 


Mabel 


O’Neill Dannie 
Otto Elizabeth 


Plaey George 

Pauli Steve 

Peck Josephine 
Pemberton Kathleen 
Perkof®f Arthur 
Porter Edd 

Potter & Hartwell 
Powell 

Pral] Jacobs. 


uinlan Dan 
uintrell F 


Racey Bd 
Radison Blancs 
Ramsey Edna 
Raphale Dave 
Raymond Lester 
Raymond Vivian 
Reat Petty 
Reese Ed 
Reeves I 

Rega! Henry 
Reilly Wm 
Renoma Alice 
Reynolds Sydney 
Ricardo Irene 
Richards & Shay 
Rizzo Jimmie 
Robbins & Partner 
Robbins & partner 
Roche Virginia 
Rogers Jack 
Rogers Billy 
Robinson Steve 
Romaine Don 
Rose Jimmie 
Rosenau Mr 
Ross Katherine 
Rossini M 
Russell Marie 
Russell Bunnie 


Samuels Jules 
Sarem I 
Sarisfield Paderias 
Sauber Harry 
Schane D 
Schwartz Lou 
Segal & Irwin 
Senna & Lee 
Shay Irene 
Sheidon Rose 
Shelbey Mildred 
Shute Chas 
Shirk May 
Shriner Joe 
Shuster Milton 
Shye Chas 
Silver James 
Sintoe Evelyn 
Sisto Wm 
Skatelle Bert 
Smith Joe 
Sprague Felicia 
Stadstad Mr 
Stamin Orville 
Stanley Loretta 
Stern & Dawson Sis 
Stern Jack 
Stern Jewel 
Stevens Betty 
Stewart Walter 
Striker Al 
Stone Betty 
Strong Nellie 
Sullivan A 
Summer Francis 
Sussman Lillian 
Swift Thomas 
Sylvester & Vance 


PROFESSION SAVE MONEY 


Snyder Bud 


Torvart Hal 
Tannen Julius 
Tazelar Etta 
Temple & O’Brien 
Tenny Bon 
Timponi Florence 
Tinney Frank 
Tsen Mei Lady 
Tolman Marie 
Tommer Henry 
Torrhey L 
Trainor Jack 
Trix Josephine 


Trout Bdw 


Troy Hen 
Truesdall 


Ullis Herman 
Unger Ruth 


Vack Queenie 
Valdares Cyclin 
Vaders Henriet 
Valeska Miss 

Van Dorothy 

Van Aiken 
Vanderbilt Gertrude 
Van Fossen Harry 
Varr & Tunis 
Vaughis C B 
Veneman Irene 
Vender David 
Verdi Al 

Verona Countess 
Violet & Charies 
Vista Mme 
Vodery Will 
Voger Mary Lee 
Vrrom Edward 


Wallenstein Miss 
Wakefield Willa 
Walker Joe 
Walker Veda 
Wallace Eleanor 
Wallace Billy 
Wallace Powers 
Watmacy & Keatin 
almsey eat 
Walsh Wm 
Walzer Maybelle 
Walters Bob 
Walton Gordon 
Ward & Manning 
Ward Al 
Ward Edwin 
Ward Evelyn 
Ward Ward N 
Ward Norman 
Warren Herbert 
Watson Dick 
Watkins Harry 
Watson Anna 
Watson Walter 
Watson Clarence 
Watson Harry 
Watson Tod 
Watson Harry 
Wheeler Bert 
Weber & Ridnor 
Weller Myrtle 
Wells Billy 
Welis Billie 
Wesley Harry 
Westcott Wynn 
West Mae 
Weston Willie 
Weston Helen 
Wheeler Harold 
Wheeler Bisie 
Whitcomb Waldo 
White Pat 
White Circus 
White Robert 
White W R 
White AS 
White Walter 
White Sammie 
Whitfield Mae 
Whitman S H 
Whitney BC 
Wier Jack 
Willingham J M 
Willlams Wm 
Williams EB A 
Wilson Jim 
Wilson Fansford 


SCENERY EDWIN FLAGG STUDICS 
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Curtler Miss 
Cutty Wm 
Da Gelernn Geo 
Blin B 4 
Oliver Hugh i 
O’Neil 
Leach George | 4 
Lealands The 
Lee Willard = 
Dobson Frank Leffber Anna 14 
Les Binne’s 
4 
World’s Largest Theatrical Baggage Dealer 
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VARIETY 


(I Know I Love You) 
by 
JACK CLIFTON and 
EDMUND BRAHAM 


ABSOLUTELY 


The Biggest FOX-TROT 
SONG-HIT of the Season 


CONGRATU- 
LATIONS 


Are Pouring In On Us 


That’s whY 


Its Success Is Assured 


That’s 
YOU 
Will Make a H-I-T in 
Any Act with 


That’s whY 
(I Know I Love You) 


While Others are Singing the 


WHY’S (?) 


YOU WILL 


SCORE 


WITH THE 


ANSWER 


“BACK AGAIN” 


EARLE 
CAVANAUG 


“LAST 


HIS Congenial Companions 


Jan. 12 
COLONIAL 


Representative, LAURENCE SCHWAB 


a 


Jan. 5 
ALHAMBRA 


Jan. 19 
PALACE 


Wise Harry Zimmerman Willie 

Wilson Bros Zineh Wm 

Wohlamn Al Zomah Mme 

Woodyatt Mary Zuhn Billy 

Woolfe & Stewart 

Wyre F G SAN FRANCISCO 
OFFICE. 


Yalof Bertha 
Yamada Joe 
Yeoman Geo 


Cole & Denah 
Fitzgerald J 


Year Eddie Hill Emma 

York Allen Karloff Boris 
Yost Harry Kelly Nora 

Yost Tom Menard Peggy 
Young L F Mack & Williams 


Newell Tommy 
Pettigrew Hector 
Robinson R F Mrs 
Stael Leopold 
Shepard ate 

Valli Miss 


Youngers The 


Zenita 

Zenog Great 

Zenog Leslie 

Zermain Roland 
i 


BURLESQUE ROUTES 


We Have a Number of Other 
HITS—Some Just As Good, But 
None Better Than 


That's whY 


FRANCES 
CLIFFORD 
MUSIC CO. 


KIMBALL HALL 
CHICAGO 


Publishers of Real Songs 


(Jan 12-Jan. 19) 


“All Jazz Revue” 12 Kilmore Springfield 
19 Worcester Worcester Mass. 

“Aviators” 12 Cadillac Detroit 19 En- 
glewood Chicago. 

“Bathing Beauties 12 Trocadero Phila- 
delphia 19 Mt Morris New York 

“Beauty Revue” 12 Howard Boston 19 
Empire Providence. 

“Beauty Trust” 12 Perth Amboy 13 Plain- 
field 14 Stamford 15-17 Park Bridge- 
port 19-21 Cohen’s Newburg 22-24 
Cohen’s Poughkeepsie, 

Behman Show 12 Gayety Omaha 19 Gay- 
ety Kansas City. 

“Best Show in Town” 12-14 Park Youngs- 
town 15-17 Grand Akron 19 Star Cleve- 


land. 

“Blue Birds” 12 Star Brooklyn 19 Gil- 
more Springfield. 

-“Bon Tons” i2Z Orpheum Paterson 


Majestic Jersey City. 

“Bostonians” 12 Gayety Washington 19 
Gayety Pittsburgh. 

“Bowerys” 12-14 Bastable Syracuse 15-17 
Lumberg Utica 19 Gayety Montreai. 
“Broadway Belles” 12-14 Armory Bing- 
hamton'15-17 Inter Niagara Falls 19 
“Burlesque Review” 12 Oiympic Cincin- 

nati 19 Star & Garter Chicago. 

“Burlesque Wonder Show” 12 Gayety 
Montreal 19 Empire Albany. 

“Cabaret Girls’ 12 Majestic Scranton 
19-21 Armory Binghamton 22-24 Inter 
Niagara Falls, 

“Cracker Jacks” 12 Gayety Minneapolis 
18-20 Gayety Sioux City. 

Dixon’s “Big Revue” 12 Gayety Louis- 
ville 19 Empress Cincinnati. 

“Follies of Day” 12 Columbia Chicago 
18-20 Berchel Des Moines. 

“Follies of Pleasure” 12 Gayety Mil- 
waukee 19 Gayety St Paul. 


“French Frolics” 12 Star Toronto 19 
Academy Buffalo. 

“Girls a la Carte” 12 Gayety Kansas 
City 19 L O 

“Girls dé Looks” 12 Empire Albany 19 
Gayety Boston. 


“Girls from Follies” 12 Penn Circuit 19 
Gayety Baltimore. 

“Girls from Joyland” 12 Gayety St Paul 
19 Gayety Minneapolis. 

“Girls Girls Girls’ 11-12 Grand Terre 
Haute 13-17 Park Indianapolis 19 Gay- 
ety Louisville. 

“Girls of U § A’~ 12 Empire Brooklyn 19 
Empire Newark, 

“Golden Crook” 12 Peoples Philadelphia 
19 Palace Baltimore. 

“Grown up Babies” 12-14 Broadway 
Camden 15-16 Grand Trenton 19 Tro- 

cadero Philadelphia. 


Hastings Harry 12 Star & Garter Chi- 
cago 19 Gayety Detroit. 

Hayes Edmund 12 Grand Tulsa Okla 19 
Standard St Louis. 

“Hello America” 12 Grand Hartford 19 
Jacques Waterbury. ( 

“Hip Hip Hurrah” 12 Gayety Pittsburgh 
19-21 Park Youngstown 32.24 Grane 
Akron. 

Howe Sam 11-13 Berchel Des Moines 19 
Gayety Omaha. 

“Jazz Babies” 12 Empress Cincinnati 19 
Lyceum Columbus. 


“Maids of America” 12 Gayety Toronto 
19 Gayety Buffalo. 

Marion Dave 12 Gayety St Louis 19 Co- 
lumbia Chicago. 

“Midnight Maidens” 12 Folly Washing- 
ton 19 Bijou Philadelphia. 


-*Million Dollar Dolls” 12 Miner’s Bronx 


“Parisian Flirts” 


New York 19 Orpheum Paterson. 


“Mischief Makers” 12 Majestic Wilkes- 


Barre 19 Majestic Scranton. 

*Monto Carlo Girls’ 12 Mt Mortis New 
York 19 Majestic Wilkes-Barre. 

“Oh Frenchy” 12 Gayety Brooklyn 19 
Gayety New 


ark, 
“Oh Girls” 12 Star Cleveland 19 Empire 


Toledo. 


“Pace Makers” f Empire Cleveland 19 


Cadillac Detroit. 

11-13 Gayety Sioux 
City 19 Century Kansas City Mo. - 

“Parisian Whirl” 12 Palace Baltimore 
19 Gayety Washington. 


“Peek a Boo” 12 Gayety Boston 19 Grand 


Hartford. 


“Razzle Dazzle’ 12 Lyceum Columbus 19 


Victoria Pittsburgh. 


.“Record Breakers” 12 Academy Buffalo 


Kelly Lew 12 Lyric Dayton 19 Olympic 


Cincinnati. 

*Kewpie Dolis” 12 Englewood Chicago 
19 Haymarket Chicago, 

“Liberty Girls’ 12 L O 19 Ga 
Louis. 


“Lid Lifters” 12 Worcester Worcester 
19 Howard Boston. 

“London Belles” 12 Casino Brooklyn 19 
Peoples Philadelphia. 


19 Empire Cleveland. 


Reeves Al 12-14 Cohen’s Newburg 15-17 


Cohen’s Poughkeepsie 19 Casino Bos- 


ton. 
Reynolds Abe 12 Columbia New York 19 


Casino Brooklyn. 

“Roseland Girls’ 12 Empire Newark 19 
Casino Philadelphia, 

“Round the Town” 12 Victoria Pitts- 
burgh 19 Penn Circuit. 

“Sight Seers” 12 Gayety Buffalo 19 Gay- 
ety Rochester. 

“Social Follies” 12 Standard St Louis 
18-19 Grand Terre Haute 20-24 Park 
Indianapolis. 

“Social Maids’ 12 Casino Boston 19 Co- 
lumbia New York.. -—- 

“Some Show’ 12 Gayety Baltimore 19 
Folly Washington. 

“Sport Girls” 12 Century Kansas City 
Mo 19 Grand Tulsa Okla, 

“Sporting Widows” 12 Gayety Rochester 
19-21 Bastable Syracuse 22-24 Lum- 
berg Utica. 

“Star & Garter’ 12 Majestic Jersey City 
19 Perth Amboy 20 Plainfield 21 Stam- 
ford 22-24 Park Bridgeport. 

“Step Lively Girls” 12 Empire Toledo 
19 Lyric Dayton. ~ 
Stone & Pillard 12 Olympic New York 

19 Gayety Boston, 

“Sweet Sweeties Girls” 12 Haymarket 
Chicago 19 Gayety Milwaukee. 

“Tempters” 12 Empire Providencce 19 
Olympic New York. 

“20th Century Maids” 12 Hurtig & Sea- 
mon’s New York 19 Empire Brooklyn. 

“Victory Belles’ 12 Casino Philadelphia 
19 Hurtig & Seamon’s New-York. 

Watson, Billy 12 Bijou Philadelphia 19 
Empire Hoboken. 


Unparalleled in Value, 
Distinction and Quality 


MLLE. CLAIRE 


exclusive 


The CLAIRE SHOP is fully 
prepared to show a complete 
line of GOWNS, 
SUITS and WRAPS, especially 
designed to meet every demand 
of the Stage and Street. 


Each Gown is highly individ- 
ual in its original creation and 
tailored with the care that as- 
sures good service at prices as- 
tonishingly low. 


An early visit is suggested. 


If it’s Gowns, Suits 
and Wraps 
Claire has them! 


CREATOR 
130 WEST 45TH STREET - 
NEW YORK CITY 


Phenes: Bryant 8881-8893 
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HEADLINE ATTRACTION 


Including LOULE HOLLY and EARL BRONSON 


IN HIS NEW SCENIC AND MUSICAL. PRODUCTION 


“TWO COMPANY” 


KEITH’S ALHAMBRA, 
THIS WEEK (Jan. 5) 


Welch Ben 12 Jacques Waterbury 19 
Miner’s Bronx New York. 

White Pat 12 Gayety Newark 19-22 
Broadway Camden 23-24 Grand Tren- 
ton. 

Williams Mollie 12 Gaysety Detroit 19 
Gayety Toronto 

“world Beaters” 12 Empire Hoboken 19 
Star Brooklyn. 


AUSTRALIA. 


By ERIC 
Sydney, Dec. 10. 

MAJESTY’S.— "Going Up” (last 
nig 

CRITERION.—‘“Lightnin’ ’"—big busi- 
ness 

ROYAL.—“The Priest. and the Girl” 
(Dec. 20), 


PALACE.—“Old Lady 81” (Dec. 18th, 


“Peg O’ My Heart’). 

TIVOLI. Lady Frayle” (Dec. 
“As You Were 

FULLER’S.—Vaudeville and Revue, 


BARTRA 


Staged by SEYMOUR FELIX 


REMOVAL NOTICE 


NOW LOCATED AT 


205 WEST 49th ST. 


Near Broadway 


PHONE: CIRCLE 36384 
Formerly of 175 West 45th Street, New York City 


ARTHUR KLEIN Presents 
THE NEW COMBINATION 


SINGERS OF SUNNY SONGS 
B. F. KEITH’S ROYAL, THIS WEEK (Jan. 5) 


Personal Direction 


JAMES E. PLUNKETT 


GRAND OPERA HOUSE.—Stock Co. 
CRYSTAL PALACE.—Pictures. 
STRAND.—Pictures. 
HOYT’S.—Pictures. 


FULLER’S.—larry Burgess Revue Co. 
opened Dec. 6 and went over fine. The 
present company should pull good busi- 
ness. Bruce and Hemsley, songs and 
talk, fair average act. Fred Bluett (hold 
over). “Phrozo,” human doll, seen here 
some time ago and no novelty. Jen- 
nings and Gerald (holdover). Pathe 
News Weekly opened show. 


Mildred Harris Chaplin is at the Strand 
this week in “Forbidden.” On the same 
grosrem is Viola Dana in “False Evi- 

ence.”’ 


J. & N. Tait will present early next 
ear at the Palace Emilie Polini in “The 
ittle Damozel.” 


Fred Reade is producing the ballets 
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- VARIETY 


Chicago, 

January 1920 
Dear Friends: 

are cordially invited 
present the opening our new 
beautiful professional offices, 

Suite 512, LOOP END BUILDING, 
directly opposite State-Lake Theatre, 

177 NORTH STATE STREET, 
CHICAGO, and listen what 
consider the best songs that have ever 
made bid for popularity. 

Sincerely yours, 


ABE OLMAN, 
(Gen. Prof. Mgr.) 


HAL. KING, 
(Prof. Mgr.) 


MAURICE ADLER, 
(Gen. Sales Mgr.) 


FORSTER MUSIC PUBLISHER, Inc. 
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VARIETY 


WHO SET THE UNIVERSE A-WALTZING TO “MISSOURI 
(WALT Z- THE BIGGEST SONG HIT IN HISTORY- BAR NONE - 
“AND THEN HAD THE WORLD FOX-TROTTING TO"HINDUSTAN” 


Be SF To Announce Several New Discoveries 


KARAVAN 


New 
Oriental 
Fox -Tirot Song 


Now IN “THE PASSING SHOW™ AT THE WINTER GARDEN,N-Y. 
GIRLS! You CAN. GET "EM WITH 


OUle2 LATEST SENSATIONAL DISCOVERY 


THAT NAUGHTY 


UNSURPASSABLE AS A DANCE BEAUTIFUL AS A SONG! 
LOOKS LIKE ANOTHER “MISSOURI” -A& NATURAL SUCCESSOR. 


CALL,WRITE OR WIRE FOR ARTISTS COPIES 


A REMINDER: FORSTER HITS HAVE BEEN IMITATED 

MORE THAN ANY OTHER SONGS - JUST 
RECALL THE NUMEROUS IMITATIONS OF “OH, JOHNNY, OH", “MISSOURI 
WALTZ” and “HINOUSTAN"= SING FORSTER SONGS AND BE ORIGINAL ! 


)\ addvess: WHEN IN CHICAGO VISIT OUR NEW STUDIOS 


N. STATE ST. - JOOP BLODOG., CHICAGO 
OPPOSITE STATE-LAKE THEATRE 3 


all 


wingers: 
cA Aaintu rono for acintu sincers ~ Great for | | 
A Beautiful Punch’ Ballad In A Clayy By ltvelf 
Lurie by JACK YELLEN & W.H.RASKIN muyic by ABE OLMAN ; 
if 


VARIETY 


NESTING 


FOUND THE 


LACE THE BLUEBI 


A HEADLINER — As a Solo, Double or Quartet ITS IRRESISTIBLE __ 


LADY 


N'’T WOU LISTEN TO MY SERENADE 


DECIDED NOVELTY. EQUALLY APPEALING 


A RARE PICKANINNY ONG — WONDERFUL FOR A “spoT” 


PROFESSIONAL MATERIAL 
READY 


SO 


Burr Music 


AS A SOLO OR QUARTET ag 


1604 New 


| 


LAURENCE SCHWAB Presents 
“LAST NIGHT” ~ 


Featuring 


This week (Jan. 5)—Keith’s Alhambra 


Next Week (Jan. 12)—Keith’s Colonial 


Direction, Capt. RAY HODGDON 


in “As You Were.” Mr. Reade saw four 
years’ active service in France. 


Allen Wilkie has secured from J. & N. 
Tait “The Luck of the Navy.” This 
actor-manager has also secured after 
negotiation in London “The Rotters” 
and “A Temporary Gentieman,” by H. F. 
Maltb The plays will be presented in 
New Zeaiand. 


A reconstruction in the personnel of 
the management of J. C. Williamson, 


$3,000.00 IN 
CASH PRIZES 


for Original Action Stories of Present-Day Life 
for Publication in the Enlarged 


BlackkGnMegazine 


For Twenty-Five Years the 
“Open Door’ to New Writers 


articulars 


The current issue contains full 
$5,000.00 


and conditions of the BLACK CA 
Prize Story Contest, now open. 

The new publishers of the enlarged BLACK 
CAT MAGAZINE wish particularly to call at- 
tention to Article 6 of the Conditions, which 
provides for immediate payment at regular 
rates for all stories submitted in the contest 
that are found to be acceptable for publica- 
tion in the BLACK CAT. 

Writers should read the contest conditions 
carefully before submitting stories. If your 
news dealer cannot supply you with a Copy 
of the current issue, the publishers will 
glad to send a copy on receipt of 20 cents; but 
as the conditions are fully set forth in the 
BLACK CAT, the publishers cannot enter into 
correspondence regarding the Contest. 


BLACK CAT MAGAZINE 


229 WEST TWENTY-EIGHTH STREET 
NEW YORK, N. Y. 


This Model (as Illustrated) 


bal >), three-pi 
ers, laundry bag, shoe pocket, five 
1 hand riveted. 


af 


STRAND LUGGAGE SHOP 


1573 BROADWAY, NEW YORK 


Ltd., is on the eve of completion. In 
the past the general body of sharehold- 
ers in the company has not had direct 
representation upon the directorate, the 
fortune of the company havin been 
left in the hands of the governing di- 
rectors, and the company’s solicitor. For 
the future the board of directors will 
consist of George Tallis, Hugh J, Ward, 
Arthur Allan, F. J. Smith and Theo. Fink. 


Victory Bateman of “Lightnin’” Co. 
met with an accident on the train com- 
ing from Melbourne. Miss Bateman 
missed the opening night of the piece, 
but will rejoin the cast next week. 


Attention! 
Performers 


In spite of the High Market Prices on 


Trunks and Leather Goods 


ALL | At Exceptionally | enn 


“HARTMAN,” 
“BELBER,” VINDESTRUCTO” and other makes 
too numerous te mention. 


ERS’ OUTFITS AT LOWEST PRICES 


HEART OF THE THEATRICAL CENTRE 


We are in a Position to Offer You 


Low Prices 


Including 
“MURPHY,” “NEVERBREAK,” 


LEATHER GOODS AND TRAVEL- 


A call will convince you. 


“STRAND THEATRE BUILDING 
TEL. BRYANT 2488 


Muriel Hudson, engaged by William- 


son for “The Bing Boys on Broad- 
way,” had her $1,000 sealskin coat stolen 
from the wharf on arrival of the So- 
noma. 


Geo. F. Hall is using a film in his 
act this week showing his initiation 
into the Chasers Club. The picture was 
taken five years ago. 


William Anderson will present in Ade- 
laide “The Land of Nod,” a musical 
comedy. 


THERESA SHERMAN 


THE DAUGHTER OF DAN 


is not the Soubrette with “Hitchy Koo” Show 


SHE IS ONE OF THE RUBES IN 


DAN SHERMAN’S Jazz Circus 


“The Sentimental Bloke” will be pre- 
sented by E. J. Carroll at Theatre Royal, 
Adelaide, in conjunction with Irma 
Caron and Oswald Rippon. 


“The Brand” by Rex Beach is doing 
fine business at the Strand, Brisbane. 


Walter Johnson will produce “Robin- 
son Crusoe” at the Garden, Brisbane. 
His “Town Topics” will close next week 
after a record-breaking season, 


Josie Baptiste, Ella Airlie and The 
Klentos are playing the Empire, Bris- 
bane, for Ben and John Fuller. 


Fuller’s, Ltd., will produce two panto- 
mimes in this city at Xmas. 


Dave Dramin arrived by “Sonoma” 
under engagement to J. C. Williamson. 
He will appear in “The Bing Boys on 
Broadway. 


The musicians are out on strike. They 
demand from the managers an increase 
in salary. The managers have filled 
the orchestras with amateurs. The 
strike has been on two weeks. The 
musicians may call the stage hands out 
in support. Theatres so far are not af- 


A. RATKOWSKY, Inc. 
34 West 24th Street 


FURS 


The latest! The smartest! 
Priced lowest! Wraps, Coatees, 
Dolmans, Stoles and Novelty 
Pieces in all the popular furs 
at 1/3 less than ‘wholesale 
prices. 


SPECIAL DISCOUNT TO 
THE PROFESSION 


Furs Repaired and 
Remodeled 


DELACROIX Studio - 


IOTOS Size, 8x10—For THEATRICAL or PLAYERS: 
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Stick 


7 VARIETY | 
Oh You L 
| if 
THE SWEETEST LULLABYE WRITTEN IN YEARS 4 ; 
| Tha r Shaking Song aa 
hould hak 
Shoulder Shakers 
(DOWN IN QUAKER TOWN”) | 

A TEMPO OF THE TIMES WEDDED TO A PERFECT LYRIC — 1 
PLENTY OF CATCH LINES AND DOUBLES a3 
| Life Saver for Double Acts | 
Sorry 

: YOU HAVEN’T HAD A DOUBLE SONG LIKE THIS ONE IN YEARS | 

— GET BUSY AND HOP ON THIS ONE | 

i STRAND THEATRE BUILDING, 47th Street and Broadway, New York | 

MAURICE ABRAHAMS, General Professional Manager FRANK CLARK, Mgr., 81 W. Randolph St., Chicago, [1 | 

Harry Pearson, Mor. Mort Harris, Mgr. Frank Watterscn, Mor. Lecnard Vanberg, Mor. Howard Smith, Mor. Joe Hiller, Mor. Harry Kirschbaum, Mor. Sam Wortey : 
Boston, Mass. Buffalo, N. Y. Minncapolis, Minn New Orleans, La. St. Loule, Mo. Cleveland, Ohio | | 


HARRY TENNY 


GEN. MGR. 


SAMMY SMITH 


N. Y. PROF. MGR. 


REMEMBER! 
OUR FRIENDS 


WE ARE ALWAYS 
GLAD TO HEAR FROM 


SIG. BOSLEY, PROF. MGR......,..----.-CHICAGO 
JOE GALLAGHER, PROF. MGR..PHILADELPHIA 
BILLY MORAN, PROF. MGR..............-BOSTON 
JOHNNY GREEN, PROF. MGR........... BUFFALO 
STEVE CADY, PROF. MGR..............8T. LOUIS 


Garden 


“Chicago’s Most Beautifal 
Restaurant-Theatre 


Booking High Class Refined 


Attractions 


Eto. 
must by the highest class of 


patronage. 
} meets with the requirements above, 
state full particulars to FRE 
HURLEY, Stage Director. 


_ Groups of musicians are play- 
unl the streets daily. The case 
is to come before the Arbitration Court 
next month for a decision. 


ie Reeve, daughter of the famous 
was married in Melbourne 
last week. Miss Reeve has been playing 
in “My Lady Frayle”’ at Tivoli. Her 
husband is a non-professional. 


MELBOURNE. 

HER MAJESTY’S.—Grand Opera Co. 
(next “Sleeping Beauty ). 

ROYAL. — (Theodore Co, 

OLI.—“Talils 

Paddock 
pantomime). 

BIJOU.—Vaudeville. 

AUDITORIUM.—Pictures. 

MELBA.—Pictures. 


(next 


OUTDOOR ACTS 


We Are Now Booking For Our 1920 Season of Fairs 


Regardless of guarantees, our acts worked from 10 to 24 weeks this past season—the 
longest routes given by any agency booking outdoor attractions. 

Write us fully what you have to offer; state lowest salary and send photos which will 
be returned. 


UNITED FAIRS BOOKING ASSOCIATION 


E. F. CARRUTHERS, Generali Manager 


302-5 Garrick Theatre Building, 64 West Randolph Street, Chicago 
WE REFER YOU TO ANYONE WHO HAS WORKED FOR US IN THE PAST 


HOYT’S.—Pictures. 


BOSTON. 
By BEN LIBBEY. 
ORPHEUM. — Loew. — Pictures 
vaudeville. 
BOSTON.—Vaudeville and a feature 


lm. 

BOWDOIN.—Pictures and vaudeville, 

BIJOU.—Pictures. 

ST. JAMES.—Vaudeville and pictures. 

SCOLLAY OLYMPIA.—Vaudeville and 
pictures, 

GORDON’S OLYMPIA. — Pictures and 
vaudeville. 

MODERN, BEACON, CODMAN 
STRAND, FRANKLIN PARK, EXETER 
STRaAET COLUMBIA, LANCASTER, 
WALDORF, GLOBE, FENWAY.—Pic- 
ures. 

PARK.—tThird week of “Everywoman.” 

SHUBERT.—“Betty Be Good,” switched 
to this house for two weeks after a run 
at.the Wilbur. 

MAJESTIC.—“The Unknown Purple,” 
third week. 

WILBUR,—“Too Many Husbands,” new 
farce, indefinite engagement. ‘ 

S.—Otis Skinner in new play, 
“The Rise of Peter Barban.” 

PLYMOUTH.—Grace George in new 
play, “The Ruined Lady.” 

TREMONT.—Third week of “Three 
Faces East,’’ continues to big business. 

PARK SQUARE.—Third week of 
“Tumble In.” 

BOSTON OPERA HOUSE.—Opening 
week of “The Passing Show,” return. 

GAYETY.—Abe Reynolds Revue. 

CASINO.—“Hello America.” 

HOWARD.—‘“Tempter’s Burlesquers.” 

ARLINGTON.—Second week of “Robin 
Hood,” by the stock opera company. 

COPLEY.—Opening of Pinero’s “The 
Big Drum,” which has been in rehearsal 
here for several weeks. 


and 


It is expected that John Craig will 
use “The Outrageous Mrs. Palmer” when 
he takes over the Ariingion again Feb. 
2. This show was given a few trial 
performances by the company before the 
opera company took over the house. 


BUFFALO. 


By SIDNEY BURTON. 
SHUBERT-TECK.—‘“Monte Cristo, Jr.,” 
with most of the New York cast. Buf- 
falo always falls heavily for this sort 
of attraction. Show doing phenomenally 
at $3 top. 
AJESTIC.—Mr. and Mrs. Coburn, in 
“The Better ’Ole.””’ Coming in from Can- 
ada, where business has been excellent. 
Sure of a good week here. 
SHEA’S.—Vaudeville. 
SHEA’S HIPPODROME.—Clara Kim- 
ball Young, in “Eyes of Youth”; Sunshine 
Comedy, “Chicken a la King.” 
GAYETY.—‘“Sporting Widows,” with 
Al K. Hall. 
ACADEMY.—“Pace Makers,” with “Le 
Bergere.” 
GARDEN.—“Rialto Maids.” 
OLYMPIC.—Five Beauties, Irene and 
Bill Telak and pictures. 
STRAND.—Eugene O’Brien, in “The 
Perfect Lover.” 


It is now understood John Oshei has 


Price, $6.50 
NEW FRENCH MODEL 


STYLE 8000—0 Sandal In Fi uality 
Satin, Frenoh Heol. White, Red, 


F 
Pink, Emerald Green. Stage | Sbort 
Sizes | to 8, B to EE. ta — 


Send for Catalog J. 


511 6th Avenue, near Sist Street 
58 3rd Avenue, near 10th Street 
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VARIETY 


DARDANELLA DARDANELLA DARDANELLA DARDANELLA DARDANELLA DARDANELLA 


1920 GREETINGS | 


YOFFER Yo YOU THE FOLLOWING SONGS FO FOR THE NEW YEA YEAR. ass 


* 


LLA DARDANELLA _DARDANELL: 


DARDAN 


= 


op 


loom 


Harty Bloom Pr 
Pierce, Mgr. 


red St 


DARDANE 


\ 
Inc. 
* 
* 
| 
MOTHER 
Still the Raging Hit! - PUBLISH .| The Prima-Donna Song i= 
& 
While Others Are Building ‘ The Big 1920 Classic — +2 
I'll Build a Cottage For Two’’ | 
By ED. ROSE and LEW POLLACK + 
By JACK MAHONEY and FRED FISHER L 
This is the Original “Castle” Song and the A Your Program j 
Ad ONLY ONE the Audience DEMAND. NUF. SAID Is Not Compiete Without It 3 :e ‘ 
OH, WHAT A SONG! By JACK CADDIGAN and CHICK STORY | 
=; NATURAL HARMONY SONG REAL SOUTHERN ATMOSPHERE 
McCARTHY & FISHER, Inc. 
204 WEST 46TH NEW YORK CITY a 
JOS. MITTENTHAL, General Manager ACK MCCOY, Professional Manager 
Chicago. . .....%..:.Grand Opera House Bldg... rom Mer. Maher Bleek Soe Weber, Mev, 
Philadelphia. Pa......401 Globe Theatre Bldg... Detroit, Mich.........New Detroit Opera House Bldg. . Billy Priest, Mer. 
> 


“IN YOUR ARMS” 


ELMER FLOYD BALLAD FOX-TROT AL. GLASER 


HAS BEEN SOLD TO __. 


| 219 West 46th Street, New York City 


Acts Desiring Copies or Orchestrations of This Great Song . 
Can Obtain Same From Any of the Remick Branch Offices. — 


Professional and Dept.: 1 
LEST YOU FORGET 


“JUST ANOTHER KISS” 


(WALTZ SONG) (SONG—ONE-STEP) 


PUBLISHER © 
RICHMOND 145 West45"st % 
NU NEW YORK 


= 


= 


been prevailed upon to remain at the One of the Iocal newspapers enter- 
Teck till Feb. 1 and will probably guide tained 1,600 “newsies” on Friday at the 


the destinies of the house through the Stillman and Alhambra theatres, and 


present seascn. from the kiddies’ viewpoint everything 
Word has been received here that Ma- was up to the highest notch. 
rion de Forest, author of “Little Wom- 
en,” has been elected a member of the The first of a series of Sunday evenin 
famous Lyceum Club of London. ’ performances announced by the Josep 
W. Payton Stock Players was held Sun- 
The recently organized union of theat- : day at the Prospect, when “The Littie 


rical employees of Batavia has elected Teacher” was produced. Part of the 
Raymond L. Little president, W. H. Tall proceeds are to be devoted to the Ameri- 


secretary and H. M. Harris treasurer. can Legion. 

N. Dipson, proprietor af the Family and : 

Grand theatres, has announced plans for Manager John F. Royal of Keith’s has 

a new theatre in Batavia, to be erected taken issue with some of the -criticisms 

at 30-50 Main street. on his recent shows by local reviewers 

ae e and used the advertising eolumns of the 

Sparks from an adjoining building - respective sheets in administering his 

started an ugly fire on the roof of the reproof. 


Star Saturday For it 
looked as though the stage and wings 
were in danger. The interior of the Invites inspection of his new 1920 Model DENVER. 
house was undamaged. By EDWARD T. GAHAN. 
ORPHEUM.—Vaudeville. 


Irene and Bill Telak, headlining at the EMPRESS.—Vaudeville. 
Olympic this week, are Buffalonians and ee 9 TABOR.—Vaudeville and Za Su Pitts, 
well known locally. in “The Other Half.” 

Manager Carr of Shea’s tendered the 18 


bill a get-together holiday last week. DENHAM.—Tom Wilkes Players in 
The entire bill and oe the full staff of 99 stock production. 
the house, including the stage cat, were é 5 RIALTO.—Ethel layt i “ 
appearing on ie bill, cartoone< ne PRINCESS.—B nt 
event, featuring the cat, and the Buffalo a4 “Too Much Washburn in 
“Enquirer” gave half a page to the pic- - AMERICA.— Douglas Fairbanks in 
tures. A VEHICLE By.” 
-—First half, Owen Moore in 
CLEVELAND. by “Picadilly Jim”; last half, Viola Dana in 
e ow Tree.” 
By J. WILSON ROY. ISIS.—First half, William Russell in 
: OPERA HOUSE.— Frances nny, in ANDY RICE “The Lincoln Highwayman”; last half, 
‘Tiger! Tiger! Next week, Mrs. Min- Mary Pickford in “Heart o’ the Hills.” 
nie Maddern Fiske, in “Mis’ Nelly of STRAND.—First half, William Farnum 
N’Orleans At in “Wings of the Morning”; last half, 


PROSPECT.—Joseph W. Payton’s Stock Bessie Love in “Pegeen.” 


Players, in “The Thirteenth Chair.” OGDEN. —First half, Viola Dana in 
MILES.—Vaudeville and pictures. Bp F K th Alh b h R “Please Get Married”: last half Ww 
PRISCILLA.—Vaudeville and pictures. ra e el § am ra Ow oom, Rogers in “Almost a Husband.” ill 


LOEW’S LIBERTY.—Vaudeville and THOMPSON.—First haif, Pauline Fred- 
pictures. ericks in “Bonds of Love”; last haif, 


EMPIRE.—Frank Lalor’s “Aviator A- 
Girls.” | Next Week Jan 12 Harry Morey in “Hoarded Assets. 
STAR.—Arthur Pearson’s “Step Lively 


ILES’ -——Vaudeville and pic- ° i 3 ree a oldwyn is negotiating 
and Runs 20 Minutes Come and See it Go. J ‘te grand 
tures. forming it into a picture house. Gold- 


EUCLID.—Pictures. , - Wwyn representatives are in Denver. 
STRAND and METROPOLITAN,.—Pic- _ JAMES McKOWEN 


canue? He Franz Roth, organist at the Isis, is 
“Salome,” featuring Mrs. Olive Rus- Sales Agent Demonstrator ‘two at 
sell, was repeated by special request at killed when thé ‘auto tn has thee wore 
on Saturday and Sunday was struck by a train. Rath 
venings. will be all right in a week or so. 


} We Beg to Announce that Our Latest Successful Song Hit 
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We Never Knew What A Wonderful Song This Was Until The Public Heard It | 
And Proclaimed It Wonderful, And You’ll Never Know What a 
' Will Do For Your Act Until You Try It Out- Will Fit Any Act i - 
| Write. Wire or Call for Your Professional Copy Now~ To-day | 
Look What We Found In Our Cataleg: It’s A “NATURAL” | ' 
‘MISSISSI 
Hi 
‘ Are Now Readv—Full and Piano. EGBERT VAN ALSTYNE | | 
Send 25c for Each Copy. Very, Very Seldom Has F | 
$1.50 Will Let You In On Our Club. 
That Isn’t a Big Success 
We Guarantee 12 Numbers and Your Money cad Here Is Hix Gates 
1 ° 
This Is A Great Song For YOUR Act. Get This Sure Fire Hit At Once. — 
) STATE ST. | | ! | 
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[MILLER & SONS 


The world’s largest manufacturers 
of theatrical footwear 


WE FIT ENTIRE COMPANIES 
ALSO INDIVIDUAL ORDERS 


New York Chi 
1554 Bway at 46th St. State and Monroe Sts. 


Guerrini & Co. 
The Leading and Largest 
Accordion 
Factory 


In the United States 
The only Factory that makes 


and. 
277-279 Columbus Ave. 
San Francisco, Cal. 


Beautify Your Face 


You must look 
of the “Prof 


move biemishes. Consuitati 
on free. Fees 


F. E. SMITH, M.D. 
347 Fifth Avenue, N. Y. C. 
(Opp. Waldorf) 


WARDROBE 


ALL MAKES 


the 


(Bet. end Sts.) 
PAINTED SCENERY 


Gf AN Kinds fer All Occasions 


Kennel and Entwisles 


SCENIC STUDIO 
741 Monroe &t., Nerth Bergen, J. 


REDUCE YOUR BUST’ 


or other FAT 2 to 4 inches with ONE JAR of COSI 

OBESITY CREAM. External. Absolutely harmless. 

Reduces fat on any part of the body. No dieting, 

starving, exercising nor taking dangerous drugs. ioe 

the modish figure. For men and women. Price, 

$7.00; sample, 10c. CURRIE & CURRIE, 
sts, 2909 Avenue G, Brooklyn, N. Y.—Phone: 


announces 
EDITH “ESTABLISHMENT 


is under management of a Designer, 
GRACE KENNEDY Y BURKE, 
THEATRICAL STUMES 
‘EVENING GOWNS STUMES 


Superior Workmanship Assured id 
36 WEST RANDOLPH ST., CHICAGO 
Phone: Central 5032 


ARE YOU GOING TO EUROPE? 


Steamship accommodations arranged on all Lines, at Main Office Prices. Boats are going 
very full; arrange early. Foreign Money bought and sold. Liberty Bonds bought and sold. 


PAUL TAUSIG & SON, 104 East 14th St., New York. 


Phone: Stuyvesant 6136-6137. 


H A ya E L R E N E | JAMES Karel 
1493 Broadway 
HATS - GOWNS - COSTUMES MADISON iors 
306-308 State-Lake Building, Chicago Tel. Cent. 1899 
ENE DUBUQUE a} Formerly with 
HAZEL RANOUS .§ Edith Strickland E. Galizi & Bro 
MR. F. E. STRICKLAND oad 


Incomparable S peci 

ented Shift 

215 Street 

New York City 
Tel. Franklin 526 


WARDROBE PROP. 
TRUNKS, $5.00 


Big Bargains. Have been used. Also a few 
Second Hand Innovation and Fibre Wardrobe 
Trunks, $10 and $15. A few extra large Prop- 


_erty Trunks. Also old Taylor and Bal Trunks. 


Parlor Floor, 28 West 3lst St., New York City. 


HICKS SON 


557 Fifth Avenue, at 46th Street 


_ HAVE A LIETLE FRUIT DELIVERED TO YOUR HOME 
OB YOUR FRIENDS—TAKE IT TO YOUR WEEK-END OUTING 


HOUSTON, TEXAS. 


JACKSON G. HORNING. 
MAJESTIC Vaudeville 
PRINCE—Vaudeville. 
COZY—Dalton’s Fearless Co. 
AUDITORIUM—Dark. 
QUEEN—Pictures. 
ZOE—Pictures. 
LIBERTY—Pictures. 
IsIS—Pictures. 

OWN—Pictures. 
EY—Pictures. 
REX—Pictures. 


Mr, McFarland, manager of the’ Prince 
(Loew’s), is taking a two weeks’ vaca- 
tion at Marlin, Texas. 


Inquiry at all the box offices revealed 
the. fact that the last two weeks have 
been record weeks for every house. The 
Cozy, playing Daltor’s Fearless Eve Co., 
doing an exceptional business. The com- 
pany is engaged indefinitely. 


Olga Petrova made a record at the 
box office when playing the Majestic 
\ 


INERS 
AKE-UP 


Bet HENRY C. MINER. Ine. 


FOR SALE 


3,200 Square Feet of Maple Dancing 
Mat, 6 feet wide, in lengths up to 40 
feet. Address Clinton Lake, N. b sm 
Hippodrome. 


HYGRADE 


French Cieaner and Dyer 


846 Eighth Ave., Near Siet Street 


FOR SALE 


Suitable for indoor or small park; 20 
feet high, 40 feét long, 4 feet wide. Ad- 
ous Clinton Lake, Hippodrome, New 
York. 


OIRCLE 7233 
RUSH WORK OUR SPECIALTY 
Latest 


FREE 


gp oad MAKE-UP 


Write or Call 


M. Stein Cosmetic Co. 
120 West Sist Street, New York 


When in PHILADELPHIA—Call 


ORCHESTRATIONS 
MELODIES 
LYRICS 


1109 COR hia 
Made 


AMEBIOA’S LEADING 
Bagsy, sagging cheeks tightes 
from under eyes removed, oe 


eradicated, biemphes, moles, re 


+ VON BORRIES 
MeVICKERS THEATRE BLDG. 
MADIBOM Near STATS, 
Take olevater te sight inside lebby ef theatre 


Curved Helter Skelter } 


here three weeks ago, but this was 
eclipsed by Anna Eva Fay playing the 
same house last week. 


MONTREAL. 


By 8S. MORGAN POWELL. 


Montreal theatres, legitimate, vaude- 
vilje, burlesque and picture, start the 
NeW Year doing capacity business. Not 
since the advent of the picture has there 
been such a general and continuous 
patronage extended to the houses of 
amusement. The matinees at the films 
are not sold out, but nearly every the- 
atre in the city is filling up to capacity 
and over gh” 4 night, and the Sunday 
aftergoon evening performances 
given are sure eapacity audience win- 
ners. 
The reason for is is not immediately 
obvious, save that the general craving 
for entertainment which manifested it- 
self when .the present season opened 
has been’ growing steadily ever since, 
and that there seems to-be an abundance 
of spare cash floating around, despite 
there are plenty of returned soldiers out 
of work and in receipt of €¢mergency pay. 


Plans for the erection of the new the- 
atres planed by the Allen Enterprises of 
Toronto and the Western interests who 
proposed to enter into competition with 
the Keith circuit here seem:to have been 
held up temporaily, but the difficulty of 


rushing building operations here during . 


the winter may possibly account for this. 


The week’s shows are, taken all round, 
above the average. Ian Hay, the famous 
author of “The First Hundred Thou- 
sand,” produced his new farce-comedy, 
“Tilly of Bloomsbury,” at His Majesty’s 


SALESMEN 


WE WANT MEN who have the moral courage to 
go out in the field and teli about an oil company 
that has 5,000 barrels daily production and is now 
naying @@ per cent. dividends. We will furnish leads 
and ¢o-cperate with you on good commission basis. 
Phone: Sales Manager, Bryant 428, New York City. 


THEATRE 


wanted; seating 1,500 or over., Will buy 
or rent. Excellent references and oe. 

Must be a good location: N. Y. 
out-of-town. Mr. Aarons, 742—6th 


Ate. 


NEW CATALOG OF 


M PROFESSIONAL 


TRUNKS 
NOW READY—14 Sizee—$45.00 te $80.00 


Herkert & Meisel Trunk Co. 


910 Washington Ave., St. Louis 


CHICAGO AGENT: 
BARNES TRUNK WORKS 
117 B. Dearbern 


PRICE-MAYER TRUNK CO. 
Denver, Colo. 


WM. LORENZ sous 


Men’s Furnishings 


‘ 
Corbett’s Shirt Co. 
SERVING HIS MAJESTY— 

THE AMERICAN PERFORMER 


HICA 
, Phone: Randolph 2804 


“HAPPY DAYS” 


Surpasses all that have gone before.—‘‘World.”’ 


THE _HIPPODROME 
America’s Greatest Theatre—Absolutely Ind pat 


BiGGEST SHOW - LOWEST PRICE 


AND EVERY DAY 
Matinee To-day Evenings at 8:15 


Meier & SULLIVAN 


CUSTOM TAILORS 
610 Statelake Bildg., Chicage, Il. 


ARRRANGING 


This stamp Is placed on every 
sheet of music we arrange. If 
it pays us so to do, it WILL 
PAY YOU, TOO. 


L. L. VosBurgh, Mgr. 
1545 Broadway, New York City 


“ELI” The Jeweler 


TO THE PROFESSION 


—~—Special Discount te Performers— 
WHEN IN CHICAGO 


State-Lake Theatre Bidg. Ground Floor 


UNGA 


Wells, Virginia and West 


VARIETY A LA CARTE 
LOEW CIRCUIT 


Direction SAM FALLOWS 


Scenery For Rent 


Veivet—Piush—Satine—Drops and Cyos. 
Piain—Palnted—New and Slightly Used. 


Several Bargains on hand. Very easy terms. 


MAURICE GOLDEN, 248 W. 46th St. 
1 will be glad to call to see you. Tel. Bryant 2670. 


SMART SHOES 


= and Street 
Shert Vamps 
Orders 
154 W. 45th St. New York 


og 
: 
| NEW 
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7 
Ds 
| Kenmore 4842. = 
. 
: 
FOR THE STAGE (FOR THE BOUDOIR 
SHOF 
Bet. Bway. 
Thea.) 
| 
THRATRIOAL OUTFITTER 
1580 Broadway New Yerk City 
at 


GREATER “WHEN LOST YOU” 


WAS B 
IRVING BERLI 


Baby Smiles 


HAS REAL BERLIN LYRIC 


sts DARDS OF THE WORLD 


“IRVING BERLIN” ON SONGS Je | STERLING” ON SILVER 


DETROIT MINNEAPOLIS SAN FRANCISCO om PHILADELPHIA = 
ELMER OLSON LA FOLLETTE DAVE WunsnaN MURRAY RITT KANSAS CITY ST. LOUIS CINCINNA 
-Randelph St. 217 Pantages Bldg. 480 Geary St. Savoy Theatre “Bldg. 1107 ‘st. manny PEARL 


| IRVING R | R T T AI Hire: tVING BERLIN’ OW SC 
| i 
When My A BEAUTIFUL STORY | | 
A MARVELOUS MELODY _& | 
When Baby Smiles 
Was There Ever Pal Like 
EVER HEARD \ 
POSITIVE APPLAUSE GETTER if 
When Baby Smiles 
MAKES YOUR AUDIENCES SMILE : _ Was There Ever a Pal | 
| Like You =—s 
MAKES ALL BABIES SMILE WasThereEver aPal | 
ALL IN ALL, ALL WILL SMILE | 
Artists Copies _Orchestrations in All | 
IRVING BERLIN, Inc., 1587 Broadway, New York 
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MASTERS 


before an unusually large and fashion- 
able audience, and it scored an emphatic 
hit. The general verdict is that the 
comedy is sound, even if the plot and 
treatment are conventional and lackin 
in originality, and that the excellence o 
the interpreti ensures the 
emphatic succe8s of the piece in Can 
Some doubt is expressed as to a similar 
success being scored in New York, owin 
to the essentially English character 
the humor, but the creation by that 
veteran comedian, O.. P. Meggie, of a 
scr ingly funny dual role as bailiff 
and pseudo-butler will doubtless settle 
the matter for New Yorkers who like 
their comedy richly flavored... Eva Le 
Gallienne, daughter of the famous author 
and poet, fills the title role with charm- 
ing grace and naturalness. Lawrence 
Grant, George Giddens, Nellie Hodson, 
Frank Hector, Mrs. Edmund Gurney, 
Lyonnel Watts, Gypsy O’Brien, Edward 
Foster and Miss Blythe Daly, Arnold 
Daly’s promising young daugther, were 
prominent in the admirable cast. 


At the Pincess (Keith) Valeria Bergere 
in “The Moth” made a distinct hit, the 
melodramatic flavor of the playlet ap- 
pealing strongly, while Miss Bergere’s 
personal work was keenly appreciated. 
Among the balance of the bill the Creole 
Fashion Plate simply took the audience 
off its feet with surprise, while Alfred 
Latell delighted everybody with his 
Pungo impersonation. 

The new Charlie Chaplin film was a 
failure, so far as public enthusiasm was 
concerned. The same may be said of 
the Chaplin film so far as its presenta- 
tion at three other houses in the city 
simultaneously is concerned. People felt 
they had been badly stung who paid to 
see “Sunnyside,” and, on findine that “A 
Day’s Pleasure’ was even less satisfac- 
tory, made no bones about their disap- 
pointment and disgust. 


The Orpheum Players at the Orpheum 
gave a satisfying performance of “Yes 
or No,” although the charatcer of the 

lay did not impress the public keenly. 
Kio organization has been doing good 
work since the season opened, and the 
management has gone far to effect im- 

rovements as the need for them arose. 

dith Spencer, Margaret Knight, Will- 
fam Naughton, A. 8S. Byron, Claire Mas- 
lin, Charles Andre and Hal Munnis stood 
out in the cast. 


At Lowe's, Trovato, the violinist, is 
the hit of the bill, the George Primrose 
minstrels running close second. Watson 
and Cohen and the “Girls-de-Look” had 
a cordial reception at the Gayety. The 
St. Denis is featuring Nita Johnson in a 
song program. 


Tyrone Power, supported by a specially 
selected cast, will open an all-Canadian 
tour in a revivai of “The Servant in the 
House,” by Charles Rann_ Kennedy, 
under the direction of the Trans-The- 
atres Limited syndicate, in February, 


A movement is on foot to erect a large 
concert hall here. This city, with a 
opulation of over 700,000, has still to 
cave resources to skating rinks and 
other corrugated iron roof obnomina- 
tions when it wants to acommodate an 
audience of over a thousand for any 
concert artist and the theatres are un- 
able to give him a night. However, 
musicians are still hping. 


MEYER NOR 


BERN 


FORMERLY BOUDINI BROS. 


TECHNIQUE THE ACCORDION 


PLAYING OUT A ROUTE UNTIL MAY 


FOR INFORMATION APPLY 


TH, Putnam Bldg 


MORT SINGER, General Manager 


The Western 
Managers’ Association 


5th Floor State-Lake Theatre Bldg. 


TOM CARMODY, Booking Manager | 


F. @. GRUBBL 


715-717 GLOYD BUSLDING 


Chieage, 
Bde. 
Booking of the Best tn 

Correspondence 


JACK F. TRUITT 


MID-WESTERN BOOKING OFFICES 


GRUBEL-TRUITT CIRCUIT 


KANSAS CITY, MISSOURI 


4. GRUBEL 


WALNUT STREET 


and 
solicited from all Mtandard Acts, 


NEW ORLEANS. ; 


By 0. M, SAMUEL 
TULANE.—Robert 3B. Manteli. 
LYRIC.—Buzzing Burton’s .Jazzland- 
ers (colored). 

STRAND.—Clara Kimball Young in 
“Eyes of Youth.” 

LIBERTY.—“Scarlet Days.” 

TRIANON.—Marguerite Clark in “Luck 
in Pawn.” 


é 


Eddie Mather, stage pupegee of the 
‘Orpheum, has beén re-elect president 
of thé local I.A.T.S.E, 


The Orpheum will present eight acts 
next week and may adopt that policy 
right along when no headliner oe pre- 
tensions is used. 


M., Aygust Perisse, of the French opera 
aap, is singing at the Strand cur- 
rently. 


Will Gueringer, representing the Saen- 
gers in New oYrk now, is a local visitor. 


Prices of admission at the ace and 
Crescent have been tilted dgain. 


“The Rainbow Girl” and the Dolly 
Sisters are traversing the South at pres- 
ent. It is the first tour of the Dollys 
in this territory. 


The Swain shows, dispensing drama 
under canvas, have arrived at winter 
quarters here. 


PHILADELPHIA. 


ALLEGHENY.—A splendid bill was~ 
offered following the holiday period, and 
business held up, despite the expected 
fall. “Mrs. Wellington's Surprise,” a 
comedyr written by George Kelly, a 
Philadelphian, was the chief feature. 
Others on the bill were: Emma Francis, 
Wilbur Sweatman, Ryan ealey, 
Merian’s Canine Actors and the film, 
“Please Get Married.” 


GLOBE.—“Some Baby,” a musical 
comedy, featured. Others were Ara Sis- 
ters, Janet of France, Ernie and Ernie, 

. 8. Harvey and Co., Jones and Green- 
leigh, “Father's ” with George 
8. Fredericks & , McDonald and 
Cleveland and pictures. 


NIXON’S GRAND OPERA HOUSE.— 
Helen Trix and Sister tops the bill; Joe 
Cook, Leon Gautier’s “Bricklayers,” “The 
Book Shop,” with Ida Regal and William 
Mack, Arthur Whitelaw, Armstrong and 
Doheny and pictures. 


KEYSTONE. — The Royal Pekinese 
Troupe, Billy Glason, William O’Ciare and 
the Shamrock Girls, Viola Lewis and Co., 
Eight Black Dots and the film, “The 
Black Secret.” 


WILLIAM PENN.—First half, James B. 
Carson and Co. in “To Be or Not to Be,” 
Parris and Peru, Ralph Dunbar’s Old 
Time Darkies, Fisher and Gilmore, John- 
nie Small and Small Sisters. Film, “The 
Mind the Paint Girl.” 


COSTUMES 
137 N. WABASH AVE. 


NEW YORK COSTUME CO. 


LARGEST COSTUME 
MANU 
CHICAGO 


RERS IN WEST 


GOWNS 
Central 1801 


New 


‘ 


NIXON.—First half, Larry Reill 
Co. in “Here’s to Erin,” Bert and 


and 
ettie 
Wheeler, McGinty Kids, Thomas’ Peter 
*Dunne, “Hip” Raymond and motion pic- 


tures. Last half, Bessie Rempel and Co., 
Aerial Lloyds, Mr. and Mrs. Gordo 
Wilde, Nevins and Mayo. Film, “Speed.” 
CROSS KEYS.—First half, “A Jazz 
Cocktail,” Allen and Francis, Dalton and 
Craig, Margaret Padula, Steiner ‘Trio, 
Last haif, Tom Rooney and Six y Bike 
Riders, “Salvation olly,” and three 
other acts and pictures. . 


STANLEY.—“ 
week, “The Broken 
\ 
In 4 


EUROPE 


Players in Europe desir- 
ing to advertise in VA- — 
RIETY may mail adver- 
tising copy direct to VA- 
RIETY, New York, and de- 
posit the amount in pay- 
ment for it to VARIETY’S 
credit at the 


PALL MALL . 
DEPOSIT CO. 


Carlton St., Regent St., | 
S. W., London 


For uniformity in exchange, the 
Pall Mali Co. will accept deposits 
for VARIETY at the prevailing 


player is averted; VARIDTY as- 
sumes full risk and acknowledges 
the Pall Mali Co.’e -eceipts as\its 
own receipts for all money placed 
with the Pall Mall to VARIETY’'S 


Personal Address 
African Theatres Trust, Ltd. 
Johannesburg, 8. Africa 


JEWELL 


THE ORIGINAL AND ONLY 


MANIKINS 


“CIRCUS DAY IN TOYLAND” 


Now in SOUTH AFRICA : 


Just Terminated Their Successful Australian and New Zealand Tour with J. C. Williamson, Ltd. 


BEST WISHES TO ALL FRIENDS 
OTHERS KNOW WHAT THEY CAN DO 


MME, JEWELL 


1 
| 
46 
| 
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a Through this manner of trans- 
mission, all of loss to the 
credit. i 
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VARIETY 


B. F. ALBEE, President J. J. MURDOCK, General Manager F. F. PROCTOR, Vice-President 


Keith’ Vaudeville Exchange 


“(Palace Thestre New York) 
BF.KEITH  EDWARDF. ALBEE PAUL KEITH | F. PROCTOR 
| | Founders 

Artists can book direct addressing HODGDON 


AGENCY Enterprise 


General Executive Offices 

iPutnam Building, Times Square, 
New York 


Generel Manager 


AMALGAMATED 


DAUDEDILLE AGENCY 
M. D. SIMMONS, General Booking Manager 


General Kxeeutive Offices 
110-112-114 WEST FORTY-SECOND STREET 


Phone, Bryant 9800 


Mr. Labin Personally Interviews Artists Daily 
Between 11 and 1 


Feiber Shea 


Acts laying off in Southern territory wire N. Y. Office 


1493 Broadway 
(Putnam Building) 
New York City 


Meorth Ameriann Bultfing 
J. C. MATTHEWS im charge 


If You Don’t Advertise in Advertise 


| BEN and JOHN FULLER 


AUSTRALIAN ENTERPRISE ale 
Albemarle Man +e Piccadilly, London, I. Ben Faller <2 mt in New York Harry Rickard’s Tivoli Theatres AUSTRALIA 


March next. See W. V.M. A. in Chica ago qs Murphy, Ackerman-Harris, San Francisco. 
HUGH D. McINTOSH, Geverner Directer 


Regiatered Gable Address: “HUGHMAG,” Sydney. Mead TIVGL) THEATRE, Gréncy, 


PAUL DURAND 


wih the KEITH VAUDEVILLE, EXCHANGR, ORPAIBUM CIRCUIT VAUDEVILLE THEATRES 


NEW YORE, N.Y. || | ALCAZAR THEATRE BUILDING SAK FRANCISCO 
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RSE 


VARIETY 


BEST PLACES TO STOP AT 


lines, “L”’ road and subway. 


cleanliness. 
AL 


HILDONA COURT 


wen h St. Phone: Bryant 6255 
ding toy po Just completed; elevator 
we... arranged In sultes of one, two ‘and three 
rooms, with tiied bath and shower, tiled kitchens, 
chenettes. These soersnent embody every luxury 
known to modern scien 
$55.00 Up Soethiy: $16.00 Up Weekly 


YANDIS COURT 


241-247 West 43rd Srvest 7912 

One, three and room apartments, wi pA 
private bath and telephones ‘the pr 

these apartments are noted for is one of “ate 


500 Housekeeping Apartments 


(Of the Better Class—Within Reach of Economical Folks) 
Under the direct supervision of the owners. Located in the heart of the city, just off 
Broadway, close to all booking offices, principal theatres, department stores, traction 


We are the largest maintainers of housekeeping furnished apartments specializing to 
theatrical folks. We are on the ground daily. This alone insures prompt service and 


LL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


tractions. 
$12.00 Up Weekly 


Address all communications to M. Claman 
Principal Office—Yandis Court, 241 West 43rd Street, New York 
Apartments can be seen evenings. Office in each building. 


HENRI COURT 


siz, 314 and 316 West 48th St. Phone: Bryant 
An e-minute, new, fireproof buiidiag, ar- 

in apartments of three and four rooms. with 

and private bath. In each apart- 


ment. 
$17.00 Up Weekly 
THE DUPLEX 
325 and 330 43rd St. =o 


West Phone: B 
Three and four rooms with bath, shed to 
degree of modernness that excels in ‘his 
type of building. These apartments will accommo- 
date four or more adul 
$9.50 Up Weekly 


LEONARD HICKS HOTEL GRANT 


Madison and Dearborn Streets 


Keystone of Hotel Hospitality” 


CHICAGO 


LARGEST AND BEST EQUIPPE 
ROOMS IN THE COUNTRY 


Randolph 3393 


Between 46th and 47th Streets 
Strictly Professional 


ADELAIDE 


| 754-756 EIGHTH AVENUE 


On 
Three, Four and Five-Room High-Class Furnished Apartments—$10 Up 
MRS. GEORGE HIEGEL, Mgr. 


e Block West of Broadway 
Phones: Bryant 8950-1 


Tel. Bryant 554-555-7833 


Catering Exclusively to the Profession 

776-78-80 EIGHTH AVENUE 

Private Bath and ’*Phone 
in Each Apartment 


The Apartments 


: MRS. GEORGE DANIEL, Proprietress 
Special Summer Rates from June te September 


NEW YORK 


One Block te Times Square 


Between 47th and 48th Streets 
Office: 
778 EIGHTH AVENUE 


SMARTEST OF 
MOTOR RESORTS 


Open All Year 


PELHAM HEATH INN | 


Pelham Parkway, at Eastchester Avenue; and 


BLOSSOM HEATH INN 


Merrick Road, Lynbrook, L. LL Unequaled in Cuisine and Service. 


Under direction of H. & J. Susskind 


Phone: Bryant 1944 


323 West 43rd Street 
Private Bath, 3-4 Rooms. 


THE BERTHA. 
Complete for Housekeeping. 


Catering to the comfort and convenience of the profession. 
Steam Heat and Electric Light - - - - $9.50 Up 


Geo. P. Schneider, Prop. 


Clean and Airy 
NEW YORK CITY 


Headlining at “PETE’S” 
TED SNOW, KITTY COHEN, ANNA SHEEHAN, TOM JOHNSON, MARVIN LEE, MARY MURRAY, 


BILL COLL, ENGAGED, ADDY BRITT, DICK REEVES, COLEMAN GOETZ, JOBEY CLUCK, MARTY 
FORKING, NORMAN FIELDS, BETTY HARDING, AL BEILIN AND MORRIE RITTER. F 


“The 13th Chair” “PETE” SOTEROS 


MEXT DOOR TO THE COLONIAL THEATRE, 3¢ WEST RANDOLPH ST., CHICAGO 


PALACE.—“Jubilo.” Next week, “When 
the Clouds Roll By.” 
ARCADIA.—“Toby’s Bow.” 
VICTORIA.—“Victory” and “The Fire- 
man.” Next week, “Behind the Door.” 
RIVOLI.—“The Brat.” 
BELMONT.—“The Midnight Bride” and 
“Please Get Married.” 
STRAND.—‘“Male and Female.” 
LOCUST.—‘“Male and Female,” 


PITTSBURGH. 


By COLEMAN HARRISON. 
DAVIS—Vaudeville. 
HARRIS—Vaudeville. 
SHERIDAN SQUARE—Vaudeville. 
LOEW’S LYCEUM—Vauédeville, 
ACADEM Y—Burlesque. 
VICTORIA—Burlesque. 
GAYETY—Burlesque. 
GRAND—Pictures. 
OLYMPIC—Pictures. 
PERSHING—Stock. 


Victor Herbert was personally present 
at the opening performance here Mon- 
day night of “My Golden Girl.” The 
performance was unusually striking. Mr. 
Herbert conducted his own orchestra of 
New York musicians. William Hodge, in 
“The Guest of Honor,” returns next. 


“Oh, My Dear!” opened at the Alvin 
Monday night to a well-filled house. As 
@ musical comedy it ranks with the 
best of the season, especially in respect 
of the music, some of the best Hirsch 
has ever turned out. Frank Tinney, in 
“Sometime,” next. 


BEHRENS-LIPSHUTZ CO. 


COSTUMES) WEST STREET 


908 Walnut St., Philadelphia 


BALTIMORE 


Formerly 


65 Rooms 
Special Rates Wivyiht Needs After 
te the ; : the Show | 
Profession HOME 
COOKING 
Franklin St. 
at Eutaw 


IN THE HEART OF THE THEATRICAL DISTRICT 


William Gillette, in J. M. Barrie’s in- 
teresting comedy, “Dear Brutus,” opened 
to a crowded house at the Nixon Monday 
night. The entire cast performed in a 
highly finished manner. Manager Harry 
Brown reports a continuance of the un- 
usually heavy box office returns. “The 
Royal Vagabond” next. 


“The Way to Heaven,” the latest play 
from the pen of Earl Carroll, had its 
premiere last. week in Providence, It 
recalls how comparatively recent he 
worked in this town and how meteoric 
has been his rise in the field of musical 
comedy and now in the legit. It was 


“DOC STORM,” 


Meet Me at the “SPOTLIGHT”’—The Rendezvous of the Profession 


SPOTLIGHT RESTAURANT 


Between the Woods and Garrick Theatres on Randolph Street 


THE BEST OF EVERYTHING TO EAT 
Mer., (“Formerly of Victoria Four’’) 


CHICAGO, ILL. 


about fifteen years ago that he was an 
usher at the Alvin here. 


A new farce to be produced in the 
near future by A. H. Woods, called “No 
Liquor, No Love,” was written by John 
Montague, a Pittsburgher. 


Victor Herbert was tendered a recep- 
tion at the Press Club Monday afternoon. 


’ About twenty years ago he was located 


here as conductor of the Pittsburgh Sym- 
phony Orchestra. 


PORTLAND, ORE. 
By RALPH ELLIOTT MILLER. 
HEILIG.—8, May Robson in “Tish.” 


BAKER.—5, “The Woman in Room 13.” 


Players in “Oh 
oy.” 
AUDITORIUM.—Dark. 
HIPPODROME.—Vaudeville and pic- 
ures. 
PANTAGES.—Vaudeville and pictures. 
MAJ ESTIC.—Pictures. 
STAR.—Pictures. 
COLUMBIA,.—Pictures. 


UNDER PERSONAL SUPERVISION OF JAC K } 


LIBERTY.—Pictures: 
GLOBE, STRAND, BURNSIDE, REX, 
CASINO, GRAND.—Pictures 
only. 


Changes which will transform the 
People’s into an entirely new house are 
taking ,place daily. An entirely new 
ventilation system will be installed and 
practically everything will be changed 
except the walls and floors. 


The Strand has but three more pic- 
tures scheduled and then its successful 
existence will be a memory and the 
Rivoli a reality. 


Changes in the ownership and man- 
agement of houses has made slight 
changes here in the the past week, 


ROCHESTER, N. Y. 


By L. B. SKEFFINGTON. 


LYCEUM.— Raymond Hitchcock in 
“Hitchy-Koo of 1919,” first half; “— 
Princess There Was,” ‘second half. 


The Most Important Feature of Your ActIsa Good Curtain 


Many a good act is spoiled by a poor curtain. Don’t handicap your act. Get a good start. Theatrical curtains in a variety of designs. 


and colors, in velvets and painted satines. For sale, and rent. 


BUMPUS & LEWIS, 245 West 46th Street 


BRYANT 2695 
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VARIETY 


NOTE:—Chicago office, in 


Is No Longer At 145 N. Clark Street, CHICAGO 


BUT WILL ANNOUNCE THE OPENING OF 


HER NEW MODISTE STUDIO 


NEXT WEEK 
WATCH FOR ANNOUNCEMENT 


53 WEST 48TH STREET, NEW YORK 
BIG FOUR IN THE SONG LINE 


SUNSHINE ROSE” 


illiams. will be ope 


TEMPLE.—Vaudeville. 
FAMILY.—Vaudeville and pictures. 
GAYETY.—“Bowery Burlesquers.” 
COLUMBIA.—“Winning Widows.” 
PICCADILY.—Douglas Fairbanks in 
*“‘When the Clouds Roll By’” all week. 


Innovations at the Columbia include 
amateur night Tuesday, wresting Wed- 
nesday and a “perfect form” contest 
Thursday. 


In spite of the arid condition of the 
country the Rochester Newswriters Club 
is planning to hold the annual roastfest 
this spring, 


John H. H. Fennyvessey, manager of 
the Family, has introduced a new star 
on his screen in the person of his plump 
little baby. 


Fire caused by an overheated furnace 
in the basement so badly damaged the 
Bijou at Jamestown, N. Y., it is doubtful 
if it will be reopened for months. It 
is the third fire at the Bijou in recent 
times. The house was unoccupied when 
it occurred. 


HARRISON KATHERINE 


GREENE and PARKER 


With NORA BAYES im “LADIES FIRST” 
OORT THEATRE, CHICAGO, Indefinitely 


EUGENE COX 


Ask 


MENLO MOORE 


1734 OGDEN AVE. CHICAGO 


ALWAYS SOMETHING NEW! 
Our Factory and Artists At Your Service 


230 WEST 46th STREET. 


Now Under Construction—Gorgeous Sets in Green and Old Gold. 


SEATTLE. 


By WILBUR. 

METROPOLITAN. —“A ‘Tailor - Made 
el current; San Carlo Grand Opera 

oO. 

WILKES.—Wilkes Players in “Daddy 
Long Legs.” 

OAK.—Monte Carter Musical Comedy 
Co. in “Hello 1920.” 

LYRIC.—Walter Owens Musical Com- 
edy Co, 

ORPHEUM.—Levy Musical Comedy Co. 
in “1920—Wet or Dry?” 


PALACE HIP.—H. V. M. A. Vaudeville. 
PANTAGES.—Pantages Vaudeville. 


MOORE.—Orpheum Vaudeville, with 
The Four Mortons featured. 


HIPPODROME.— Vaudeville, dancing 
and pictures. 

ARENA.—Mme. Tetrazini and assist- 
ing artists. 

LOGE, BUTLER, TAVERN, COLUM- 
BUS, ENTERTAINERS, CITY AND 
DREAMLAND.—Cabaret ‘entertainment, 

COLISEUM.—Pictures. 

LIBERTY.—Pictures. 

CLEMMER.—Pictures. 

STRAND.—Pictures, 

REX.—Pictures. 

COLONIAL.—Pictures. 

MISSION.—Pictures. 

LITTLE.—Pictures, 

CLASS.—Pictures. 

BISON, BIJOU. COWEN PARK, 
DREAM, EMPRESS, FLAG, GOOD LUCK, 
GREENWOOD, GREEN LAKE, HIGH 
CLASS, HOME, IMPERIAL, ISIS, JACK- 
SON, FREMONT, BALLARD, MAJESTIC, 
PALACE, WASHINGTON, VICTORY. SOQ- 
CIETY. MADISON, YESLER, PRINCESS, 
YE COLLEGE PLAYHOUSE, VARSITY, 
OLYMPUS, PORTOLA, QUEEN ANNE, 
BOSTON, GEORGEOWN, PRINC CESS.— 
Pictures only. 


Nicholas Oeconomacos, clarinetist in 
the Guterson Russian orchestra at the 


Clemmer and also a memebr of the Seat- 
tle Symphony Orchestra, was served 
with papers for divorce Christmas: eve 
instituted by his wife, who alleged cru- 
elty and asks for = egg to the amount 
of $25.00 per week e couple were 
married in 1908 and have lived in.this 
city for several years, 


Bearing the shipping tag of a Port- 
land, Oregon, music house, a package 
wrapped in holly and tinsel was received 
at the home of Fred Fincke, a member 
of the Seattle Symphony orchestra, the 


day before Christmas, which contained 


a deadly bomb. Mrs. Finke luckily got 
the parcel open before it had a chance 
to explode. The postal authorities have 
the infernal machine which consisted 
of a .38 calibre revolver and three shells, 
a box of minced dynamite and a half- 
dozen high-powered percussion caps, ar- 
ranged to explode when the lid of the 
box was removed. Finke says he be- 
lieves a fellow-musician of another city 
sent the bomb. 


In addition to Oliver Wallace’s organ 
program at the Liberty theatre the 
management has added a violiniste, Miss 
Frances Drager; and a vocaliste, Miss 
Anne Browne. 


Director John Spargur, of the Sym- 
phony Orchestra, introduced Seattle 
music lovers to a new musical instru- 
ment which is said to have been im- 
ported directiy from Paris, and is the 
only one in the West. The inventor is 
Auguste Mustel, who calls the instru- 
ment a celesta, a keyboard instrument 
with a.compass of five octaves. The 
tone, which is quite distinct and char- 


VELVET and 
PAINTED 


We offer for rent or sale brand new settings and 


PISO’S 


100 new sete and ideas. Lat us 


SCENERY 


DROPS ae STAGE SETTINGS 
drops in the latest and most gorgeous designs in painted drapeisn 

submit same for your appreval. 
PHONE: BRYANT 


DIRECTLY OPPOSITE THE N. V. A. CLUB HOUSE 


Can Be Inspected During Progress. Watch This Space for Weekly Announcements. 


acterized by axquiere purity, is produced 
by hammers striking tuning forks placed 
over resonating boxes. As on the wind 
instruments, tones can be sustained on 
the celesta with equal facility. 


A big New Year's Frolic was staged at 
the Levy Orpheum theatre. Following 
a vaudeville program of over a dozen 
numbers, the big stage was cleared for 
Seane and professionals and plain peo- 
ple mingled in terpischorean pleasure 
wate the wee sma’ hours of the New 

ear. 


At the Wilkes this week Jane Morgan, 
leading woman, is resting, and ary 
Thorne, the ingenue, is playing 
role of the production “Daddy Lon 
Next week “Judy” will. be the'o 


A new theatre will be completed at 
Prosser next week by P, J. Uncius. 


The new $150,000 Liberty, Wenatchee, 
was formerly opened Xmas eve with oP 
propriate ceremonies. W. W. Kofel 
former Pathe Exchange manager, is 
holding the managerial reins over the 
Liberty. The house is equipped \with 
stage for vaudeville or traveling attrac- 

ons 


Marshall Taylor, formerly assisting 
manager of the Clemmer theatre, this 
city, has gone to Portland to assume 
similar duties at the Peoples and 
Star theatres, controlled by the Jensen- 
Von Herbert corp., which has five the- 
atres in the Oregon metropolis. 

Through an error’ in the transmiasion 
last week's VARIETY had a Seattle item 
stating that the new Jensen-oVn Her- 
berg picture palace which will be built 
this year would cost half a million dol- 
lars. The amount should have been one 
and one-half million dollars. 


Jensen-Von Herberg have secured the 
services of Vincent C. Knowles, former 
director of the Vancouver, B. C., opera 


| 
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“DEAR HEART”’ “YOU KNOW” | 
“WOULD YOU CARE FOR A LONELY HEART” 
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MARIONNE 


Premier Danseuse with the Julian 
Eltinge Revue for the past forty weeks, 
sailed December 27 with Mr. Eltinge 
and his company for a tour of the 
world, opening in Yokohama, Japan. 


Best Wishes for the 
New Year to 


house, as director of the symphony or- 
chestra which will be installed at the 
Columbia, Portland, next week. 


The Burton-Smythe Music Co., this 
city, has added a new number to their 
catalogue this week, “Buddie Mine,” a 
waltz ballad. Another number will be 
off the press next week, “Love’s Shadow- 
land.” Both these writers are well 
known in newspaper and theatrical cir- 
cles of the Northwest. This gives Seat- 
tle three music The 
Echo Music crneer. & eeks), Music- 
land (Wallace & Freed), and the firm 
named above, 


James Townsend, stage manager at 
the Seattle house of antages since 
Alexander Pantages started in the vaude- 
ville game with a litle store-room thea- 
tre on Second avenue, has gone to Los 
Angeles to become stage manager of 
the new Pan house in that city. 


From Clown 
to Leading Lady 


Everybody who’s onghedy in the pro- 


fession uses McK Albolene to 
remove make-up. 
Cuts the grease in a jiffy. Prevents 
make-up poisoning. 
In one and two ounce tubes and half- 
pound and pound cans. 

Sample tube free on request. 
At all druggists and dealers. 3 


ALBOLENE 


MANUFACTURERS 


A 3-Room Apartment 


$500 VALUE 
Period Furniture 
ef Rare Beauty.. 


$375 


MEN AND WOMEN OF THE STAGE 


te whom the artistic in furniture presents ever its strongest appeal, sheuld follow the 
example of the hundreds of leading members of the profession whe have furnished their 
homes through us, and thereby not only save from 25% te 40% on the price, but avail 
themselves of the privilege of our convenient deferred payment system, the mest liberal 
in New York for ever a quarter ef a century. 


$325 VALUE alue|Week [Month VALUE 
A 4-Room Apartment A 6-Room Apartment 


Amounts Up 
te $5,000 


Easily reached from West Sid@ by Cash 
86th or 59th St. Crosstown Cars. - Diseount 


1417-1423 THIRD AVENUE Catalog 
At Fall Face NEAR 60% STPEET Mlustrated with 
| FURNITURE | 
| Cashor Credit 


A 5-Room Apartment 


"Elaborate, Deters $750) 


We Deliver by Auto Truck 
Direct te Your Door. 


15% 


SYRACUSE, N. Y. 


By CHESTER B. BAHN. 

EMPIRE.—First half, “A Prince There 
Was.” One of the most pleasing com- 
edies this season; a personal triumph for 
Grant Mitckell. Last half, “Hitchy Koo,” 
with Raymond Hitchcock. 

WIETING.—First half, “Bucking the 
This initial plunge of uis 
Selznick into the legit. field has all the 
earmarke. of suceess; it is exceedingly 
clever melodrama, with good comedy re- 
lief. The work of Benjamin EKeuser, 
William Meehan and orest Winat 
stands out. Last half, “Somebody’s 
Sweetheart.” 

BASTABLE.—First half, “Burlesque 
Wonder Show.” If there’s any wonder- 
ing done, it’s by the audience after the 
show. While e book, held over from 
last year, holds water, the cast and chorus 
don’t. When the British pickers of 
homely women selected a London = 
for first prize winner, it’s a safe t 
they hadn’t received the 
chorines of this Hurtig show. 

“Queens of the Follies.” 
TEMPLE.—Vaudeville. 
CRESCENT.—Vaudeville. 
STRAND.—“When the Clouds Roll By.” 
ECKEL—“Twenty-three and a Half 

Hours’ Leave.” 

SAVOY.—“Loves of Letty.” 

TOP.—“Eyes of Youth.” 


- The return engagement of Barney 
Gilmore in “The Rock Road to Dublin” 
ac oe Bastable last week was can- 
celed. 


The Empire will have Marie Dressler 


in “Tillie’s Nightmare” all next week. 


For the first time in the annals of 
state courts, a sentence forbidding a 
man to attend the films was imposed at 
Oswego. The case was that of Charles 
Riley, a Great Lakes sailor, arrested and 
arraigned before Recorder John Gill, 
charged with creating a disturbance in 
a Starch City theatre. Riley, who had 
told the arresting officer he possessed a 
“pull,” was sentenced by the recorder to 
refrain from attending pictures for one 


INVESTMENTS 


INVESTMENT SECURITIES 


month. If he disobeys the court order, 
he will be rearraigned and a jail term 


handed out. 


As a result of Sunday’s disastrous fire 
which wiped out the Seldon Block at 
Watertown, the Garland City may have 
a new picture house. Immediately after 
the conflagration, which threatened the 


entire business section of the city, 


Watertown business men, who have been 
considering the amusement field, made 
a tentative offer for the Sheldon site. 
The deal is expected to materialize be- 
for the ond of the month. 


Sunday films at Endicott Sunday after 
a hot fight cogyering two weeks. 


Members of the City Ministerial Union 
of Watertown at a meetifig on Monday 
outlined plans for a campnige to stop 
Sunday pictures. For the first time 
Sunday, all Watertown theatres were 
open, the Olympic ee the last house 
to fall in line. This brought rompt 
action by the city’s clergymen, who will 
oe a popular referendum on the sub- 
ec 


Because Mornay Helm, musical direct- 
or of “Fighting fty, rtd.,” playing at 
the Wieting here the last half of last 
week failed to go “fifty-fifty” with his 
wife and family in the contents of each 
week’s pay envelope, he found himself 
in police'court Saturday morning on a 
warrant charging him with non-support 
and abandonment. Helm was arrested 
on orders from New York. Through 
Attorney William Rubin of this city he 
waived the appearance of a warrant and 
gave $300 bond to appear in the metro- 
Polis to answer the charge Jan. 14, 


For the first time in its history as a 
burlesque house, the Bastable here is 
orders a month in ad- 
vance, e demand for pasteboards is 
for the Mollie Williams Show which hits 
here Feb. 9. Syracuse burlesque pat- 
rons are especially interested in Emil 
“Jazz” Casper, Syracuse comedian, with 
the production. 
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VARIETY 


M. WITMARK & SONS 


AL. BROWNE, San Francisco, Cal., 
508 Pantages Bldg. 


JACK CROWLEY, Providence, R. L., 
18 Belknap 8t. 


H. ROSS McCLURE, St. Paul, Minn., 
Emporium Merc. Co. 


THOMAS J. QUIGLEY, Chicage, IIL., 
Garrick Theatre Bldg. 


Frederick A, Mangang, for many years 
a member of the Lyceum theatre or- 
chestra at Ithaca, died Saturday at the 
Ithaca City Hospital aftera three weeks’ 
illness. He was 566. Funeral services 
were held on Sunday and interment was 
made Monday at Ilion, N. Y. Surviving 
are his wife, mother, three brothers and 
a sister. 

Dennis MacDonald, producer of “Biff 
Bang,” the soldier show which played 
the Century, New York, and also pro- 
ducer of “Who Can Tell,” the biggest 
A.E.F. production overseas, is at present 
visiting in this city, the guest of Francis 
Landers of 410 Park avenue. MacoDnald 
but recently staged the “Junior League 
Follis” at Kansas City and is consider- 
a3 the producing of a similar show 

ere, 


The Strand, Watertown, this week is 
playing “Broken Blossoms,” while the 
Olympic, Watertown, is showing “The 
Lost Battalian,” with the “Overseas 
Jazzophiends.” 


Although an ordinance was adopted by 
the Common Council last spring, John- 
son City will have Sunday films for the 
first time next Sunday. Shows will start 
at 4:30 p. m. and close at 10 p. m. 

The ween will have the Detroit 
Symphony Orchestra next Monday night, 
with “Tick Tack Toe” moving in on Mon- 
day for three days. 


Syracuse, with a season of good thea- 
trical attractions, is not patronizing the 
legit theatres as other cities are patron- 
izing, according to agents of touring at- 
tractions, and the statement is verified 
by local house managers. Offering a de- 
cided contrast is the attendance at the 
local pop vaudeville houses and pic- 
tures, where packed audiences every aft- 
ernoon and night are the rule. The Bas- 
table, playing burlesque, also is doing 
well, but the big houses are limping 
along. Some of the best offerings of 
the season have drawn comparatively 
small audiences. Syracuse usually is 
strong for the classical drama, but both 
Sothern and Marlowe and Robert Man- 
tell had most disappointing local en- 
gagements. The Shuberts, especially are 


THE SENSATIONAL EGYPTIAN FOXTROT SUCCESS. 
A BIG HIT wita 


TED LEWIS 
JAZZ 
HIS FAMOUS BAND 


IN THE 


GREENWICH VILLAGE FOLLIES 


TRE 
NORA BAYES THEATRE 


NOW !! 


PUBLISHED FOR 


BAND - ORCHESTRA 


VOICE - PIANO 
VOCAL ORCHESTRATIONS IN ALL KEYS. 


BY GEQGRGE FAIRMAN 
TAKE ADVANTAGE OF OUR COAST-TO-COAST SERVICE 


HARRY WALKER, Kansas City, Mo., 

Gaiety Theatre Bldg. 

BILL HALLETT, 8t. Louis, Me., 
422-3 Holland Bidg. 

JACK LAHEY, Boston, Mass., 

218 Tremont St. 
DOC HOWARB, Cincinnati, O., 
621 Main 8t. 


JOS. L. MANN., Denver, Colo., 
420 Barth Block. 
SIDNEY KLEIN, Salt Lake City, Utah, 
25 Whitmore Apts. 
AL. WORTH, Cleveland, O., 
Fourth and Prospect Sts. 
ED. EDWARDS, Philadelphia, Pa., 
35 South Ninth 8t. 
B. H. FREUND, Pittsburgh, Pa., 347 Fifth Ave. 


opened with pictures, has closed in- 
definitely, due to poor business, one. of 
the reasons being on account of the cold 
weather, 


feeling out the local situation in an ef- 
fort to reach the Syracuse theatrical 
pulse. Already some tentative full week 
engagements have been cut to three day 
stands, and there is a strong possibility ee 
that unless the slump ends quickly, A saxophone soloist has been added 
there will be a further curtailment, to the Empress orchestra. 


Royal Films of this city will shortly 
release the first Realart picture, “Sol- 
diers of Fortune.” 


A study of the local theatrical taste 
last week showed that Syracuse theatre- 
goers want the comedy emphasized in e 
musical comedy production. As an il- 
lustration Tavie Belge, Belgian prima 
donna, with “Fiddlers Three” did not 
receive the applause the comedians and 
dancers of the attraction were accorded. 
Syracuse at present is reputedly facing 
a serious labor shortage, yet a canvass 
of the local low price houses Monday 
showed 1,000 men at the Temple, 600 at 
the Bastable and 800 at the Crescent. 


The San Carlo Grand Opera Co. comes 
to the Avenue for four days, starting the 
7th. When here last year the company 
played to excellent business and fro 
advance sales the present engagemen 
will be very good. 


Next attractions at the Empress will 
be “Fair and Warmer” and “The Big 


This average, according to the box office 
men, is maintained daily. Hundreds more 
are found in the films. Apparently, the 
labor unrest fs welling the theatre at- 


tendance. 
VANCOUVER, B. C. 
By Cc. H. NEWBERRY. 
EMPRESS.—Edyth Eliott in “Polly- 
anna,” supported by Empress Players. 


AV ENUE.—25-26-27, “Chin-Chin” prov- 
ed excellent holiday attraction, it being 
the first time it had been seen here. 30, 
The Cherniovsky Trio in concert, fare- 
well appearance of the favorites prior 
to their tour of Australia. Coming 7-10, 
San Carlo Grand Opera Company. 
ROYAL.—Martin JIohnson’s “Caniba!” 
pictures. First time here. 
ORPHEUM.—Vaudeville. 
PANTAGES.—Vaudeville. 
COLUMBIA.—Hippodrome circuit vau- 
deville and pictures. 
ARENA.—Ice skating and professional 
hockey. Pictures last week. 
REX.—Pictures. 
DOMINION.—Pictures. 
COLONIAL.—Pictures. 
GLOBE.—Pictures. 
BROADWAY.—Pictures, 
MAPLE LEAF.—Pictures. 
PROGRESS.—Pictures. 
KITSILANO,—Pictures. 
FAIRVIEW, NATIONAL.—Pictures. 


which 


The Fairmiont, recently re- 


Idea.” 


“The Sleeping Beauty,” a Xmas pan- 
tomime, was presented at the Empress 


for one matinee performance Dec. 30. 
Miss Dadie Harvey and Mrs. C, S. Ar- 
nold played the leading roles. Lieut. 


J. D. Parkin (late of London, Eng.), was 
musical director. Prices were $2.00 top. 


“The Trail of a Sourdough,” a book 
of poems by Chas, BE. Royal of the Em- 
ress, has been published and is on sale 
n local stores. 


Both Pantages and the Orpheum gave 
special shows New Year’s eve. 


The Hmpress, home of the Empress 
Stock, is also in demand for special oc- 
casions, such as Sundays. Last Sunday 
a mass meeting was held by a returned 
soldiers’ organization at this theatre. 


WASHINGTON, D. C. 


By HARDIE MEAKIN. 
KEITH’S.—Vaudeville. 
NATIONAL.—Cohan and Harris are 

presenting their “Cohanized” musical 
comedy, “The Royal Vagabond.” This 
season Robinson Newboid is featured 
and the piece is attracting considerable 
attention, It had its first performance 
here last season and in its original form 
received fairly good notices. 
POLI’S.—The Shubert Gaities of 1919, 


AL COOK, 1562 Broadway, New York 


(Next to Palace Theatre) 
BARTLETT HOLMES, Detroit, 
26 Detroit Opera House. 

GABE NATHAN, Los Angeles, Cal., 
Superba Theatre Bidg. 
CHARLES WARREN, London, Eng., 
2-3-4 Arthur St., N. Oxferd St., W.C.p. 


BARNEY HAGAN, Seattle, Wash., 
500 Montelius Bldg. 


with an imposing list of names men- 
tioned in the cast. 

SHUBERT-BELASCO.—William Hodge 
comes for his annual visit, in a new 
play this time, however—“The Guest of 
Honor,” by himself. Naturally he is do- 
ing a fine business; he always does. 

SHUBERT-GARRICK.—A new produc- 
tidn by the Shuberts is having its first 
showing this week, namely, “The Mood 
of the oon,” with Alma Tell heading 
the cast, supported by Edmund Gurney, 
Kate Morgan, Guy Nichols, Romaine Cal- 
lender, Charles Gotthold, Emmet Shack- 
elford, Harold Heaton, Edward Thomp- 
son, Charles Mason, Charles Bunnel, 
John Wray, Ethan Allen and Patrick 
Barrett. The piece is iy ! Cleves Kinkead 
arthur of “Common lay.” Reviewed 
elsewhere in this issue. 

COSMOS. —Lovett’s “Concentration”; 
Bouncer’s Subers an 
Keefe; Hodge and Lowell; Louise Carter 
and company, in “The Returned Soldier”; 
DeVoie and Moralis and Al Raymond. 

GAYETY.—“Hip! Hip! Hooray!” 

LOEW’S PALACE.—Pictures. 

LOEW’S COLUMBIA.—Pictures., 

MOORE'S RIALTO.—Pictures. 

MOORE’S-STRAND.—Pictures, 

CRANDALL’S METROPOLITAN.—Pic- 
tures. 


Billy Circus; 


Lew Dockstader is headlining the bill 
at Keith’s this week. 


The burlesque shows formerly appear- 
ing at the Lyceum, which was recently 
destroyed by fire, are now being shown 
at the Foliy, at Ninth street and Penn- 
sylvania avenue. The house has been 
vacant for years, and it has been caus- 
ing some iscussion amon theatrical 
folks concerning the advisability of 
showing the attractions of the American 
wheel in this former “jinks” house. 


Maeterlinck will lecture Sunday after- 
noon at the Shubert-Belasco. His sub- 
ject will be “The Unknown Shore,” hav- 
ing to do with the spirit world. 


All records were broken at Loew’s 
Palace Sunday night for the first show- 
ing of Douglas Fairbanks in “When the 
Clouds Roll By,” so reported Lawrence 
Beatus, the house manager. 


Miss Boland’s marriage and retirement. 


I want to Sell the Comedy Songs that comprised the Rita Boland single over the Orpheum time, terminated by 
Only big time (single or team woman) need reply. 


EVELYN BLANCHARD, 526 Putnam Building, 1493 Broadway, New York 


Material Written to Order 
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MOVING PICTURES 


THE RIVOLI. 


The Rivoli orchestra this week is flirt- 
ing with the Russian Tchaikowsky, again 
playing his “1812’’ as an overture. Based 
on the invasion by Napoleon with the 
Marsellaise and the ‘imperial Russian 
National Hymn as themes, it has more 
to catch the popular ear than several 
other compositions of the mad protege 
of Mme. Meck. An organ solo and the 
aria from Verdi’s “Ernani,” sung in 
splendid voice by Alma Doria, completed 
the musical program. 

The pictorial was dull despite the in- 
clusion of some aerial stunts that raised 
everyone’s hair. There is so much news 
all over the world that more of it should 
get into the theatre. A Christie comedy 
and a Norma Talmadge feature, “She 


Loves and Lies,’ reviewed elsewhere, 
filled out the picture part. Leed. 


SHE LOVES AND LIES. 


Marie Callender........ Norma Talmadge 
Ernest Conway Tearle 
Polly Poplar......... ....Octavia Broske 
Bob Brummell..........-. ..-Phillips Tead 


This Select pictures, presented by Jos. 
Schenck, is especially for kissers, kissed, 
those who hope to be kissed, expect to 
be kissed or want to learn how to kiss. 
In this delicate art Norma Talmadge in 
“Sh@Loves and Lies” gives lessons and 
examples and does so charmingly. 

The story was originally by Wilkie 
Collins (whose name is misspelled on 
the screen) and was adapted by Grant 


Carpenter and Chester walter. The 
latter directed cleverly and the pho- 
tography was excellent. The completed 
product is a happy mixture of farce and 
comedy and the gay, pretty, amusing 
love scenes, 

Miss Talmadge appears as Marie Cal- 
lender, known on the stage as Marie 
Max. Because he wants her to so much 
and because Auntie reads the cards to 
that effect Marie engages herself to 
the wealthy Gordon. But she catches a 


glimpse of Ernest Lismore and breaks’ 


it off. Rescued by the latter from a 
fire she is left all Gordon’s money. Pos- 
ing as an old woman she makes Lis- 
more marry her to save his fortune and 
then gets acquainted with him by a trick 
while she is posing as June Dayne, a 
rGeenwich Village cutie. He falls for 


laugh till they cry. 
Provided—— 


Billy Armstrong, Bert Roach, Harriet Hammond 
Directed by JAMES DAVIS 


“TAKE two girls, a dog, a baby and 

a cross-eyed man and mix them 
up into a new sort of plot and you 
have a comedy that’ll make -’em 


Comedy 
TAR BOAR 


With LOUISE FAZENDA 


and John Henry, Jr. 


And then it’s a feature comedy with a power to 


draw like a feature! 


“NEW YORKT 


Supervised by MACK SENNETT 


1, One girl is Louise Fazenda; 2, 
the other girl is Harriet Hammond; 
3, the dog is Teddy; 4, the baby is 
John Henry, Jr.; 5, the cross-eyed 
man is the funniest man in pictures, 
and 6, the plot is one of Mack’ Sen- 
nett’s special varieties. 


FAMOUS PLAYERS~LASKY CORPORATION 


ADOLPH ZUKOR Pres JESSE L.LASKY Pres. CECIL B.DE MILLE Director General 


June hard and then very amusingly it 
develops his wife and sweetheart are 
the same. 

Bar none this is the best cemedy bet 
for first class theatres shown here re- 
cently. 
treest. 


THE FEAR MARKET.: 


Sylvia Brady 


Ettare Forni........ ...-Harry Mortimer 
Bob Sayres..............-Bradley Barker . 
June Carsen..... Fred Burton 
« Dicky Wilkes...... ....Alfred Hickman 


With Alice Brady starred, Realart is 
offering something good in “The Fear 
Market,” founded on the play by Amelia 
Rives. The story holds. Its interest is 
cumulative. The difection is excellent, 
the photography first class, and the only 
jarring note is the inserts shown, against 

an_undecorated background. 

While the feature is only average, 
Miss Brady has a chance, and so have 
the other pretty women in the cast, to 
wear beautiful gowns, and this helps 
a lot. The acting is competent. Miss 
Brady touches no extended reaches, but 
She knows her business and so does her 
Support. Kenneth Webb directed and 
Clara Beranger made the scenario, 

While any one in the least expert at 
this sort of thing can guess the end be- 
fore the showing is half begun, this type 
of melodrama gets over strong. : 

A Major Stone owns “Society Chatter” 
and blackmails pecese right and left. 
This ownership he keeps a secret. A 
friend of his daughter’s gets caught and 
kills herself. In the young daughter's 
life there is also a scandal, but, unsus- 
pecting, she and the weatihy newspaper 
owner who loves her set out to run the 
owner of the sheet to earth. They do 
so and the daughter forgives her father 
when he promises to suppress the pub- 
lication. Leed. 


AND ADVENTURE IN HEARTS. 


There is very little novelty in the 
plot of “An Adenture In Hearts,” a 
Paramount-Artcraft feature starring 
Robert Warwick, to rank it above the 
average. The basis of action where the 
hero comes in contact with the obdurate 
officials of one of the many small king- 
doms, which, in the past spread itself 
over Europe like flies over a piece of 
thickly buttered bread, has been done to 
death. While audiences demand reality, 
and more reality, they still want 
a kerrel of probability with it, and when 
that quality is lacking, as it is in this 
feature, it is bound to prove illogical. 
Even with such plots as offered in “An 
Adventure In Hearts,” the feature might 
possibly be acceptable and impel one 
to forget what is not probable if an 
element of dashing humor could be in- 
jected with the aid of a Fairbanks or 
another light comedian of that type. 
That is to say, such features might have 
for consistent action a figure who in 
the direction keeps the thing moving 
from start to finish without a let-up 
in the tempo. 

There is more to be said for the pro- 
duction, which is in spots elegant and 
expensive in the main, than for the 
actual story value. Some scenes reflect 
lasting credit upon the photographer 
and the ability to make the whole fea- 
ture with a background that was de- 
ceivingly European speaks well for the 
art director. The scenes in which some 
of the action transpiring in the pitch 
blackness of the night with a descend- 
ing storm and a struggle in mid-stream 
between the hero aad villain strikes 
something new in conception. 

The photoplay is an adaptation of 
“Captain Dipee,” by Anthony Hope, and 
also from the ‘dramatized version by 
Harrison Rhodes. The scenario is by El- 
mer Harris, while the direction was left 
to James Cruz. 
to James Cruz, Step. 


THE TRIFLERS. 


This is a so-called society drama in 
which Edith Roberts is starred bv Uni- 
versal. The direction is excellent and 
infinitely superior to the story. There 
are some few bits of heart interest which 
score and extravagant furnishings em- 
bellish the picture. But the acting is 
poor and the action slow, 

Miss Roberts does the most she can 
with a part that is far from being 
convincing. She takes the part of a 
young woman who has a craving to get 
into society and wear handsome clothes 
and all the other things which go with 
them. Her wish is granted and although 
horribly compromised, she spends the 
week-end at a house party at which 
there are a number of the “fast set.” 

Seeing how the other half lives she 
decides that although of humble origin, 
she prefers her own people who at least 
are honest and live according to their 
ight. 

The photography is praiseworthy and 
the lighting effects unusually fine. Miss 
Roberts is supported by a company 
which has apparently not been selected 
for type. The cast is made up of stock 


players and little attention paid to type. 


It combines humor and sex in- 
Leed. . 
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MOVING PICTURES 


THE FILM WORLD 


Zazu Pitts is vacationing in Santa 


Cruz. 


Douglas Fairbanks is “at ease” be- 
tween pictures. 


The Pioneer have elevated Mary An- 
derson to stardom. 


Harry Day last week assumed charge 
of International’s publicity forces. 


Walter Hiers was placed under a five 
‘year contract by F. P.-L. last week. 


Bayard Veiller affiliated himself with 
the Thomas B. Ince sceario department 
last week. 


Jack Pickford is in New York and will 
remain here until Jan. 14, when he in- 
tends returning to the coast. 


Charles Belmont Davis, the author, 
the Selznick scenarion forces re- 
cently. 


Frank Lloyd is directing Pauline Fred- 


erick’s forthcoming production, “Roads 
of Destiny.” 
Harley Knoles, director, has been 


‘placed under a long term contract by 
Famous Players-Lasky. 


M#ton Sills will play opposite Viola 
Dana in her next Metro production, 
“Eliza Comes to Stay.” 

The Goldwyn nadie | Club will hold 
a dance at the Commodore in the East 
Ballroom, Feb. 10. 


Morris Kohn, formerly treasurer, is 
now president of the Realart Pictures, 
succeeding Arthur Kane, resigned. 


According to a wire received at his 
New York office, Jesse L. Lasky is due 
from the Coast today (Friday). 


The Florence Reed new play is called 
“The Latter,” by Channing Pollock. It 
will show around Easter time. 


“Burning Dalight,” by Jack London, 
will be the first Mitchell Lewis produc- 
tion for C. E. Shurtleff, Inc. 


Ralph Ince is to make a series of 
special productions for Selznick Pictures 
in which he will appear as the star, 


The Selznick-Olive Thomas feature, 
“Out of the Night,” has had its title 
changed to “Footlights and Shadows.” 


Louis Stearns has been engaged by 
_ Cosmopolitan Productions to appear in 
the Fannie Hurst story, “Humoresque.” 


“Other Men’s Shoes,” the first Edgar 
Lewis production for Pathe, will be re- 
leased Feb, 1. 


Millard L. F. Webb has been appointed 
manager of the new studio of Louis B. 
Mayer, Los Angeles. 


“The Copperhead,” in which Lionel 
Barrymore is starred, will be released 
by F. P.-L. Jan. 25. 


Fatty Arbuckle’s newest Paramount- 
Arbuckle comedy, “The Garage,” is 
scheduled for release Jan. 11. 


Milton Ray Hartman of the Swiss 
Eagle Film Enterprises arrived Jan. 5 
from Berne. 


Mimi Aguglia, who has retired from 
sae Whirlwind,” will be seen in pic- 
ures, 


According to Ingvald C. Oes, F. P.-L. 
Copenhagen manager, here on a visit, 
75 per cent of pictures shown in Scan- 
dinavia are American made. 


“The City of Masks,’ “by George Barr 
McCutcheon has been purchased by 
F. P.-L, The book will be used as a 
Starring vehicle for Robert Warwick. 


United Picture Theatres has purchased 


the film, ‘Women Men Forget,” starring 
Mollie King, which was produced by 
American Cinema Corp. 

Norbert Lusk is now eastern press 
representative for the Thos. H. Ince 
Studios. He will have headquarters in 


New York. 


The Republic Distributing Corp. has 


arranged to handle Edward Jose’s pro- 
duction “Mothers of Men” for Film 
Specials, 


Sol Lesser has signed Annette Keller- 
mann for a series of pictures, the first of 
which is to be produced in Hawaii and 
Australia. 


“The Woman Hater” is the title of 
Owen Moore’s new Selznick comedy, 
produced by Wesley Ruggles. Seena 
Owen plays opposite. 


The Jackson Film Studios, Corp. has 
acquired a plot of ground on Westches- 
ter aenue where it will erect a studio. 
The area covers 50,000 square feet. 


Dolores Cassinelli has been engaged 
by the Schomer-Ross Productions for 
its second production. Ben Taggart 
will have the principal male role. 


has registered a big hit in its premier 
at the Kinema. Ray Otmstead, of First 
National, reports heavy bookings. 


The showing of D, W. Griffith’s “The 
Greatest Question,” has not impressed 
rs her critics as have his other produc- 

ons. 


Bryant Washburn began work on 
“Mrs. Temple’s Telegram” last week, 
under James Cruze’s direction. Wanda 
Hawley is his leading lady. 


Dorothy Davenport (Mrs. Wallace 
Reid) will return to the screen in “Fight- 
ing Chance,” an all star F. P.-L. pro- 
duction. Charles Maigne will direct. 


An estate of $17,000 has been left by 
William Stowell, Universal actor killed 
in a South African railway wreck. An 
aunt in Chicago is the heir. 


Having finished with Fox, it is ru- 
mored that Lule Warrenton will play 
characters in Mary Robert Rinehart’s 
“Tish” stories about to be filmed by 
Goldwyn. 


Six productions are scheduled for re- 
lease by the Republic Distributing ex- 
change for 1920. The first of these is 
the “Blue Pearl,” in which Edith Hallor 
is starred, 


Sol Lesser, who is sponsoring George 
Beban’s new productions, is contem- 
plating a personal appearance tour for 
the star in conjunction with his first 
picture, “One Man In a Million.” 


Marguerite Fisher, concluding her 
contract with American, is to make a 
world tour as star in a government 
cinema expedition producing educational 
features. 


Moe Kerman, who resigned as assist- 
ant manager of Realart’s New York ex- 
change, has been appointed manager of 
oa New York Exchange for Tyrad Pic- 
ures, 


Branding as false a rumor that. he is 
to return to New York to produce in- 
dependently, Maxwell Karger will re- 
main here as director general for Metro. 
He will vacation in the east. 


The Ned Finley Productions have be- 
gun work on a series of 24 twin reel 
dramatic films. Adele Kelly, a former 
Vita star, is playing opposite Mr. Finley. 
Hapsburg Liebe supplied the stories. 


Melville Hammett has been added to 
the scenario department of Selznick En- 
terprises. Charles Belmont Davis is an- 
other new member in the same depart- 
ment, 

“The Wonderful Thing,” a play by 
Mrs, Lillian Trimble Bradley, which is 
to be used for legit purposes by George 
Broadhurst, was sold for picture produc- 
tion to the F. P.-L. 


Nick Cogley has signed a year’s con- 
tract with Goldwyn and will play Mr. 
Littlefield in the Edgar Comeé@ies by 
Booth Tarkington. Johnny Jones is to 
play Edgar. 


Work started last week at the Selznick 
Bronx studio on Sophie Loeb’s drama 
“The Woman God Sent,” under the di- 
rection of Larry Trimble. Zena Keefe 
will play the principal role. 


STRAND. 


Harold Lloyd in from from “Hand to 
Mouth” shares honors at the Strand this 
week with Norma Talmadge in “A 
Daughter of Two Worlds,” review else- 
where. Every appearance this young 
man makes serves to emphasize his pre- 
mier standing as a film comedian. The 
comparison with Chaplin is hard to es- 
cape. Where Charles Chaplin goes in 
for the grotesque, Harold Lloyd plays 
straight. Even so he squeezes exactly 
as much genuine comedy and consider- 
ably more natural charm out of similar 
rough-housed situations. 

Girls like him. Where Chaplin gets 
only a laugh, Lloyd gets a laugh and a 
kiss. Putting facts together and re- 
membering how far Chaplin has gone, it 
is easy to guess how far Lloyd will go. 
He should have a great future. 

A showing of a German submarine in 
action completed the film portion of the 
program. Parts of this were interest- 
ign, but there were too many views of 
shine going down. These views are al- 
ways too similar to keep the interest 
tense. The musical program was satis- 
factory, particularly a humorous bari- 
tone solo that was not listed. Leed. 


A DAUGHTER OF TWO WORLDS. 


Jennie Malone..... ....Norma Talmadge 
Black Jerry Malone.....Frank Sheridan 
Kenneth Harrison.........Jack Crosby 


Sergeant Casey........Charles Slattery 


Harris 
Mrs. Harrison..........Winifred Harris 
John Harrison.........2:; J. E. Radcliffe 

Norma Talmadge’s as an 
actress lies in her ability to suggest the 
quick tears of sympathy behind all gay- 
ety and laughter. In a well suited role 
there is no better box office card and 
she is well suited in Joseph M, Schenck’s 
First National attraction, “A Daughter 
of Two Worlds.” Founded on Leroy 
Scott’s novel and improved as a film 
by Director James Young, this feature 
caught the Strand.crowd’s interest at 
ence and held it. Emotionally effective 
all the way, full of two fisted action, 
pretty sex touches and charming photo- 
graphy, it is one of the best novelettes 
in film form flung on the screen in 
months. 

Society stuff goes well and this is on 
the level. It starts off in a cheap saloon 
where little Jenny slips into the arms 
of a young dancer for a shimmy and then 
runs as aE gy detective appears. She 
has forged a check and Slim who got 
her to do it begs her to shield him. 
Even a beating from her father does 
not move her. They get her away and 
into a fashionable school under another 
name. From there she drifts into the 
New York social world and becomes en- 
gaged to the brother of a girl friend. 
Her old associates bother her but her 
dad comes to her reacue with his strong 
arm methods, 

A youth of the old world who always 
loved her sneaks out to see her on the 
evening of her engagement party. On 
the hour a murder is committed. He 
is acccused. As he is about to be exe- 
cated, Jenny learns and realizes she can 
clear him by telling the truth... He was 
with her. She herself is wanted by the 
police and the thrill lies in her sacri- 
fice. Quite naturally it all straightens 
out. In Miss Talmadge’s support Frank 
Sheridan was particularly good. Leed. 


THE LAST OF HIS PEOPLE. 


Catherine Van Buren 


This is a Select with Mitchell Lewis 
Starred and doesn’t rank with first run 
offerings. Credit is given neither for 
the story nor the direction nor is it 
deserved. Even the camera work is be- 
low the usual standard. On the ap- 
Plause side is a well run chase with 
two canoes shooting the rapids, but if 
this actor wishes to keep his standing 
he will have to reach out for more con- 
vincing stories and a director with ideas. 

Mr. Lewis himself is the sob sister 
of male movie film and there is no ob- 
jection to this sort of thing. Lots of 
people like it and it makes money, but 
it does require an expert to keep it from 
becoming absurd. In this offering is 
first an elopement. The man deserted is 
presented with a couple of Indian chil- 
dren to bring up. They are later brought 
into contact with the son by another 
marriage of the villain who eloped. The 
daughter of the foster father of the In- 


CAPITOL. 


The second of the Ned Wayburn re- 
vues at the Capitol was revealed Sun- 
day. The Sunday performances, how- 
ever, looked little better than a dress 
rehearsal for the company, so rough and 
unfinished was the finel show of the 
day. The present revue is far from 
being as pretentious as the initial offer- 
ing. There are but two principals of 
the original company retained, and the 
one other remaining feature of the first 
revue is the Capitol tower, which is 
utilized’in the finale of this show, as it 
was in the former. 

The last performance Sunday started 
at 8:55 and ran until about 11:30. “The 
programed order was the overture, the 
News Weekly, the Revue (which ran a 
little short of an hour), the feature fol- 
lowed by a comedy, and finally the Log 
of the U-365. 

The overture and the news weekly 
consumed 24 minutes. The revue opened 
with the stag setting representing a 
desk set showing two huge inkwells 
and a calendar between them. The num- 
ber is entitled “The Seven Wonders of 
the World” and is led by Frank Johnson 
and Donald Kerr. The “Wonders” are 
girls, and they step from the calendar, 
which slides open. here is one for each 
day in the week.’ Johnson opens the 
song, but fails to get over, principally 
because of lack of stage presence. He 
has a voice, but that is about all. The 
second half of the song, with Donald 
Kerr at the bat, fared much better with 
the audience. Kerr followed this num- 
ber with “Darktown Dancing School,” 
which was liked because of his step- 
ping. Lucille Chalfant had the next 
number, introducing the waltz ye 
“Miami,” and getting it over in goo 
shape. 

Up to this point the show was just an 
ordinary dishing up of numbers, and the 
first real Wayburn touch came with 
“Louisville,” in which the clog steppers 
shone. Eight boys and eight girls 
hoofed their way through this one to 
honors. Then atop of that, for an addi- 
tional chorus, the electrified floor, with 
the sparks flying from the hobnailed 
shoes, was used for a finish. 

This was the second full stage number 
of the piece. The White Way Trio, a 
song and stepping three, put over two 
numbers in one without much return. 
“Dardanelle,” sung by Pearl Regay, Lu- 
cille Chalfant, Kerr, Johnson and the 
White Way Trio, backed by the ensem- 
ble, filled the next spot, with hardly 
enough for an encore coming from the 
front of the house. Evans Burroughs 
Fontaine offered one of her dance num- 
bers, entitled “The Captive,” following 
the song selection. 

The hit number of the show, entitled 
“A Little Bit o’ Scotch,” was then of- 
fered and cleaned up as far as the show 
was concerned, with Kerr and Regay 
handling it. The real hit of the per- 
formance from the stagepoint of laughs 
and applause came from the Le Grohs, a 
trio of acrobats .who worked in one. 
They practically walked away with all 
the honors of the show. 

The closing number was “Say It With 
Flowers,” rather swingy, but not strong 
enough for the closing punch, 

There are but five principals in the 
present show, with Donaid Kerr showing 
the greatest promise among these. Miss 
Regay seemed a little slow in her work 
with him on Sunday night. One thing 
that she should take immediate note of 
is the fact that her limbs look far from 
attractive in the light colored stockings 
that she is affecting. Miss Chalfant, it 
was noted, is wearing the same gowns 
that she had in the former show. 

There are 32 girls and eight boys in 
the present chorus. The giris all work 
hard and for the greater part the dress- 
ing is attractive, although the short 
length skirts, which are away above the 
knee, do not show the giris to the best 
advantage. There is just a little too 
much of them on show. ; 

If the “Demi-Tasse Revue” wore its 
weicome out inside of eight weeks, the 
“Song Scenes” can hardly be expected 
to last that length of time. Fred. 


dians also comes back, her identity is 
made clear and she finds a true lover in 
the Indian played by Mr. Lewis. 

All this is thrown on the screen like 
a newspaper story. Nothing is well 
thought out, adequately accounted for 
or really sympathetic. It does not cre- 
ate sympathy merely to state a case. 
The case must be stated in appealing 
terms. Leed. 


Hugh Ford has finished the filming of 
“Lady Rose’s Daughter,” a picturization 
of Mrs. Humphrey Ward’s novel, in 
which Elsie Ferguson is starred for 
Paramount-Artcraft. 
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COAST PICTURE NEWS 


- 


Los Angeles, Jan. 1. 
“Help” is the title of a new two-reel 
comedy featuring Gale Henry, 


Patricia Manners was married on Dec. 
81 to Edwin Flagg, scenic artist. 


Anna Q. Nillson has been loaned by 
Allan Dwan to Lasky for two pictures. 


Eddie Polo, the serial star, has signed 
Peggy O’Dare as his leading lady, 


Sid Grauman is building a cabin in 
the mountains near Fern Lodge. 


n the erec- 


National studios have be 
feet by 175 


tion of a new dark stage 6 
feet. 


Melvillé Brown has been engages to 
direct Montgomery and Rock for Vita- 


graph. 


Eric Von Stroheim is finishing the 
editing of his second Universal special, 
“The Devil’s Pass Key.” 


Marshall Neilan is cuttin 
“The River’s End,” by 
Curwood. 


and titling 
ames Oliver 


Jacques Jaccard, Universal director, 
has been loaned to William Fox for the 
Tom Mix picture, “One Quarter Apache.” 


For the sake of atmosphere for “Rio 
Grande,” Edwin Carewe took his entire 
company into the interior of Mexico. 


Roy Miller, while performing a Xmas 
charity work, fell from a scaffold sus- 


taining slight injuries, 


Fritzi Brunette will play opposite J. 
Warren Kerrigan in is forthcoming 
Brunton picture, “One Week-End.” 


Carol Nathan, Universal Exchange of 
San Francisco, spent the holidays in 
Los Angeles. 


Marvel Ray has cast aside her bathing 
costume for leading lady’s attire at 
Goldwyn. She was recently with Fox. 


Mary Miles Minter’s Xmas gift to her 
sister, Margaret Shelby, was a twelve- 
eylinder country club model roadster. 


Al Santell has been appointed super- 
ay director of comedies for Uni- 
versal. 


Elliott Dexter, leading man with 
Lasky, is improving from a serious ill- 
ness which has kept him out of pictures 
for several months. 


Roscoe Karns, a member of the Mo- 
rosco Theatre company, has been signed 
on a two years’ contract by King Vidor 
to play feature parts. 


The newest Rialto personage is Helen 
Raymond, the English musical comedy 
Star, who was brought from New York 
by Richard Rowland to star for Metro. 


Ruth Roland is about to start a new 
Serial for Pathe. Herbert Heyes plays 
opposite. Her last serial was “The Ad- 
ventures of Ruth,” now being cut. 


The Los Angeles Orpheum is cele- 
brating its twenty-fifth anniversary. 
Gertrude Hoffman and Georgie Price 
headline a special bill. 


Al Santell has been officially appointed 
Supervising Director of All Comedies at 
Universal City by General Manager 
Tarkington Baker. 


Vita has signed William Duncan to a 
contract which makes the serial star 
te highest paid star in his particular 


Leslie R. Hodge, leading man of Lon- 
don, has popped up suddenly, but quietly, 
in Los Angeles, admitting that he is 
considering pictures, 


Under the direction of Scott Dunlap, 
Shirley Mason has just completed her 
first Fox picture, “Her Elephant Man,” 
with Albert Roscoe playing opposite. 


_Romayne King, juvenile, late with 
Nazimova, has been selected to play 
Adam by the Historical Films Corpora- 
tion at Burbank. 


“Grumpy,” the play in which Cyril 
Maude broke box office records for two 
Solid years, is to be filmed as a Robert- 
50n-Cole special. 


ra The story of a Japanese girl in Hawaii, 

Locked Lips,” is being produced at Uni- 
versal with Tsuru Aoki in the stellar 
Tole and William Dowlan directing. 


Three acres of land adjacent te the 
s om Los ele as been leased 

by the National Pile or locations, 


Pauline Frederick showered presents 
on a dozen of her little friends at a 
Christmas show staged at her home in 
Beverly Hills. 


William Allen White, the novelist, was 
in Los Angeles to confer with Alan 
Dwan, who is filming “The Heart of a 
Fool,” adapted from one of his stories. 


Charles King, of the Ben Wilson serial 
company, has signed for life. His part- 
ner is Dorothy Nelson. The happy couple 
are now bungalowing in Hollywood, 


husband of Shirley 
Mason, back in pictures after a dip 
into direction and is working in Allan 
Dwan’s “The Scoffer,” at Brunton, 


When Herbert Grimwood witnessed a 
preview of Douglas Fairbank’s “When 
the Clouds Roll By,” the heavy lead 
ony himself in the movies for the first 

me. 


A Durning, 
8 


The national premiere of “The Great 
Air Robbery,” featuring Lieut. Omar 
Locklear, was held here at the Superba, 
witnessed by Carl Laemmle, Universal 
president, and other officials. 


The title of Brentwood’s latest com- 
edy, starring Henry Woodward, has been 
changed by Director Claude Mitchell 
from “Where There’s a Will” to “Seeing 
It Through.” 


Norman Kerry has been loaned by the 
Dwan organization to Kathryn MacDon- 
ald for the lead in her production of 
“The Guests of Hercules,” direction of 
Colin Campbell. 


June Mathis, scenario head for Screen 
Classics, has returned to her desk after 
a trip to New York. H. Thompson Rich, 
former editor of Forum, is the staff's 
latest addition. 


Josephine Sedgwick, champion woman 
bronco rider and former leading lady 
for Will Rogers, has been signed by 
Robert Brunton to play opposite Jack 
Dempsey. 


Harry Rapf, Western manager for 
Selznick, announces that the first pro- 
duction in California will start within a 
week. The Selznick companies will work 
at the Brunton studios. i 


Production of “The Fighting Shepard- 
ess” having been completed for Louis 
Mayer at Selig’s, Anita Stewart is vaca- 
tioning. She has brought her youn 
brother, George, from the East to wor 
in pictures here, 


Maurice Tourneur has rented studio 
space from Universal and will film his 
next production on the big “U” lot. 
Tourneur has been making his produc- 
a at the Goldwyn studios in Culver 

y. 


Wyndham Standing has arrived from 
New Yorok. He will work on Basil 
King’s “Earth Bound,” direction T. Hays 
Hunter at Goldwyn. Others in the cast 
are Mahlon Hamilton, Alec B. Francis 
and Flora Revalls. 


On the same day that Marjorie Ram- 
beau began work with Capellani in the 
East on the film production of “The For- 
tune Teller” her mother, Mrs. Lillian 
Rambeau, started work with Edith 
eporey in a movie production in Holly- 
wood. 


Jack Warner, member of the Warner 
Brothers, producers of feature films, has 
taken over the Burston studios, on Sun- 
set Boulevard. Al St. John will make 
his Paramount comedies at this lot and 
Helen Holmes will begin a new picture 
for Sam Warner. 


Fatty Arbuckle and Lou Anger, his 
manager, have arrived from New York. 
They are at Lasky’s making a produc- 
tion that marks Arbuckle’s temporary 
desertion of comedies for the role of 
the Sheriff in “The Round-Up,” a George 
Melford special. On completion Roscoe 
will resume his comedy work. 


Raymond Wells, producer of the forth- 
coming story of the Bible film for the 
Historical Film Company in Burbank, 
has followed tradition by casting as his 
first character Romayne King for the 
part of Adam. King will be the only 
male in the picture for several reels 
until the book of Genesis has been com- 
pleted for the screen, 


_ Al Kaufman of Famous Players-Lasky 
is here in consultation with Jesse I. 
Lasky. Kaufman has just returned from 
London where, it is said, he obtained the 
film rights to “The Corinthians.” He 
has approached William Russell, Fox 
Star, asking the latter to assume the 
lead, and it is rumored that Kaufman 
is dickering with William Fox the loan 
of the star for this speeial produetion 
which Kaufman, it is said, is to preduce 
independently. 


STOCKS ON THE MARKET. 


There seems to be a pretty generally 
accepted inside tip that Famous Play- 
ers-Lasky stock is due for a rise 
shortly and as a consequence the mar- 
ket is firm, with the price early this 
week at 92 bid and 94 asked. 

The Loew, Inc., stock was further 
“bulled” a point or so this week 
through the official announcement of 
the purchase by Loew of the Metro 
Film Corp. : 

The Goldwyn stock is also firm, with 
little or no trading, through a strong 
disinclination of those on the outside 
to part with their holdings, looking 
upon it as a good investment and feel- 
ing certain it is scheduled for a sen- 
sational spurt. . 


SUNDAY SHOW FIGHT. 


Binghamton, N. Y., Jan. 7. 

The reopening of the Sunday film 
fight is forecasted here by the an- 
nouncement of Alderman Henry Kin 
that he has had the cooperation o 
Charles Blakeslee in preparing a new 
ordinance permitting Sabbath per- 
formances. 

Four aldermen favor it. Five are 
believed to be opposed. Four are 
doubtful. 


BOGUS EMPLOYERS. 


London, Jan. 7. 
Oxford Welding and Jessie Quigley 
have been arrested and remanded on 
bail charged with running a bogus em- 
ployment concern under the title of 
the Cinema Production Co. — 


TWO VANCOUVER HOUSES. 
Vancouver, Jan. 7. 
The Regal and the Allen, opposition 
houses, are already going up here and 
Loew’s agents are scouting for a site. 


F. P. L. CONVENTION. 
Chicago, Jan. 7. 

A convention of F. P-L., represent- 
atives, including exchange managers, 
distributing managers and exploitation 
representatives will be held here at 
the La Salle next Saturday. 

Adolph Zukor and about 100 repre- 
sentatives of the concern are expected 
on from the eastern cities. 


REUBEN GILMER DIES 
London, Jan. 7. 
Reuben Gilmer, producer and au- 
thor for Harma Pictures, died Jan. 4, 
as the result of an accident. 


ALBANY-WARD SALE. 


London, Jan. 7. 
The Provincial Cinematographe The- 
atres have bought the Albany-Ward 
circuit of film and vaudeville theatres 
in the Weymouh district. 
W. A. Northam is general manager of 
the circuit. 


BOURNE HOME FILMED. 
Watertown, N. Y., Jan. 7. 

Eugene O’Brien, Ruby De Remer and 
a cast of 35 have arrived at Alexandria 
Bay to use Commodore Bourne’s home 
on Hart Island (St. Lawrence river) 
as scenes in “A Fool and His Money,” 
based on the story by George Barr 
McCutcheon. 


Ben Ali, Lexington, Changes Hands. 
Lexington, Ky., Jan. 7. 
The Ben Ali theatre and the Lexing- 
ton opera house have been purchased 
by the Phoenix Amusement Co., whose 
president is John B. Elliott, from the 
Berryman Realty Co., for $350,000. 
Elliott has the Strand at Lexington 
and other picture houses in Kentucky. 


Kaufmanns on Pleasure Trip. 

Al. Kaufmann and his wife sail next 
month for an extended tour of Europe 
merely for pleasure. 

Mr. Kaufmann has not yet perfected 
his business plans for the future, and 
in the interim is taking a vacation— 
incidentally keeping his eyes open. 


- value; 


INCORPORATIONS. 
American Sensitfilm Co., Manhattan 
$500,000; S. Klapper, A. B. Carrick, N. H. 
Pesta, 729 Seventh ave. 
K. and M. Amusement Corp., Brooklyn, 


$5,000; C. Moskowitz, S. and H. Kaplan, 
34 Bay 32d street, Brooklyn. 

Forest and Stream Film Co Man- 
hattan, $5,000; S. T. Wood, C. Read, 


J. P. Holman, 9 East 40th street. 

Murray Hill Photo Play Deen Man- 
hattan, $10,000; W. and M. M. Yoost, H. 
Weltfisch, $50 Broadway, New York. 

Haring Amusement Ce., Brooklyn, 
$250,000; H. P. Smith, C. L. Raskin, I. EB. 
Meller, 51 Chambers street, New York. 

Mir-Ametica . Manhattan, ic- 
tures and laboratories, et G. A. En- 
right, J. L. Burke, S. Hadley, Kew 
Gardens, New York. 

Italian Playwriting Co., Bronx, $5,000; 
S. Picchfanti, B. Rutsell, M. Cazenova, 
21 Park Row, New York. 

John Murray Anderson, Inc., Manhat- 
tan, theatricals, 500 shares preferred 
stock, $100 each; 1,000 shares common 
stock, no par value; active capital $35,- 
000; J. M, Anderson, M. Green, B. Hawks- 
worth, 44 E. 68th street, New York. 

Sweetheart Shop, In anhattan, the- 
atricals, 400 shares preferred stock, $100 
each; 800 shares common stock, no par 
active capital, $44,000; ° 
Wright, Jr. R. H. Unruh, J. I. Weisman, 
88 Park Row, New York. 

Rush-Lat Co., Schenectady, plotures, 
5,000; P. F. O’Neil, W. D. Lathers, J. L. 

Film Bulle ., Manhattan, - 
zines, $10,000; L. BE. & B. K. Chadwick, 
F. J. Wiilis, 126 W. 46th street, New 


York. 
Hyperion Productions, Inc., Manhat- 
tan, pictures, $25,000; G. H. Wiley, D. W. 


Russell, W. R. Hall, 588 W. 142d street, 


Ne, Studi Manhattan, motion 
unicipa on, 
ictures, 250,000; E. London, M. Bikin, C. 
chwartz, 1451 Broadway. 

Ariel Theatre Amusement Co., Buffalo, 
$75,000; J. J. Geigand, J. & G, Schwart- 
zott, Buffalo. 

Talking Picture Records Co., Manhat- 
tan, $25,000; P. Loff, C. J. Post, J. M. 
Battey, 440 Riverside Drive, New York. 

Pear Amusement Corp., Brooklyn, $63,- 
750; C. & H. C. Berlin, S. B. Feldman, 
4787 Bighth street, Brooklyn. 

Mutual Amusement Co., Manhattan, 
$25,000; D. Michaels, S. F. Bryan, R. 
Yokley, 235 W. 139th street, New York. 

Sereen Art Pictures Corp., Manhattan, 
$50,000; R. Fielding, J. Cahn, W, G. Will- 
man, 877 Park place, Brooklyn. 

Elk Film-Mending Machine Co., Man- 
hattan, 2,000 preferred stock $10 each, 
1,200 shares common stock, no par value, 
active capital, $20,000; H. irsch, A. 
Demes, J. Tenner, i186 Bay 26th street, 
Brooklyn. 

William Fox Assceciates, Inc., Manhat- 
tan, realty $500,000; W. Fox, B. Geller, 
M. Etman, 656 W. 162d street, New York. 

William Rocks Varieties, Inc., Man- 
hattan, theatre manager, $75,000; BE. S&S. 
Keller, A. H. Loew, W. Rock, 72d street 
and Broadway, New York. 


Columbia Scenic Studio, Inc., Manhat- | 


tan, $20,000; H. Fields, J, J. Kline, R. G. 
Jermon, 560 W. 60th street, New York. 

Boro Associates, Manhattan, hotels, 
theatres and cafes, $25,000; D. A. Trotta, 
J. G. Wentz, C. B. Sias,'211 W. 101st 
street, New York. 

Temple of Music, Inc., Manhattan, $10,- 
000; H. R. Travis, M. . Koppe, O 
Bowling, 1071 St. Nicholas avenue, New 


York. 
CAPITAL INCREASES, 

Trio Amusement Co., Manhattan, $30,- 
000 to $60,000. 

DELAWARE CHARTERS. 

Variety Films Co., $100,000; W. Harry 
Rash, Charles E. Clark, Paul Brash of 
Wilmington. 

AUTHORIZATION. 

Orpheum Circuit, Ine., theatrical and 
amusement, $10,000,000; rep., H. S. Gould, 
37 Wail street, New York. 

Loews, Inec., Del., theatricals and 
amusements, 4,000,000 shares of common 
stock, no par value, active capital, 10 
shares, representative, L. Friedman, 1494 
Broadway, New York. 


Bruce Johnson with First National. 


San Francisco, Jan. 7. 
Bruce Johnson, general manager for 
Turner & Dahnken, has resigned in 
favor of L. R. Crook, and left for 
New York to take an executive office 
with First National. 


vice-president and man- 
ager of sales for Goldwyn, will leave 
snortly on an extended trip, the chief 
object being a get-to-gether policy with 
the various Goldwyn exhibitors through- 
out the country. His itinerary includes 
Chicago, Jan. 6, 7, 8; St. Louis, 12, 13, 14; 
Kansas City, 15, 16, 17; Omaha, 18, 19, 20: 
Denver, 21, 22, 23; Salt Lake, 24, 25, 26; 
Seattle, 29, 30, 31; San Francisco, Feb. 
2, 3, 4, 5; Los Angeles, 6, 7, 8, 9, 10; Dal- 
las, 13, 14, 15; New Orleans, 16. 17, 18; 
Atlanta, 19, 20, 21; Cincinnati, 22, 23, 24. 


Felix Feist, 


Goldwyn announced the consummation 
of a deal whereby they have acquired 
the picture rights to “Officer 666,” “ - 
dame X,” “Stop Thief” and Octavus Roy 
Cohen’s “Two Cents of Humanenegss.” 


~ 


» 

— 

’ | 

| 
| 

j 

| | 

| 


MOVING 


PICTURES 


INSIDE STUFF 


ON PICTURES 


The value of a real photographer in 
preference to a photographer that 
might have been called on the job 
from his studio, was never better de- 
monstrated than when Samuel! Gold- 
wyn asked that an appointment be 
made for Arnold Genthe to take some 
pictures of him at his home Sunday. 


Discussing Maeterlinck, B. P. Fine- 
man was asked: “What is a symbol?” 
answered: “A pair of brass plates 
beaten together to make music.” 

One of the large distributing organ- 
izations submitted for booking last 
week its latest feature to two opposi- 
tion Broadway picture houses. The 
officials of both concerns had it run off. 
One reported it was a good picture 
with poor direction and the other that 
it was a -poor picture redeemed only 
by good direction. 

Realart will shortly announce two 
new stars of magnitude for release 
under its banner. 

The announcement of a new film dis- 
tributing organization made up of im- 
portant officials now connected else- 
where in positions of trust in the in- 
dustry is expected. It will prove a 
bombshell. 

The picture rights of ‘“Smilin’ 
Through,” were offered by the Selwyns 
shortly after the piece opened with a 
suggestion $40,000 would find a willing 
ear. 

Not all the commandments are. to be 
found in the bible. For instance, on 
the Goldwyn bulletin board there are 
posted: “don’t’s” which, presumably, 
may be implied as a “movie,” com- 
mandment. 

One reads: “Hereafter in all mention 
of the name of the Shuberts, A. H. 
Woods, the Selwyns are to be included, 
that is to say that no one of these 
shall be mentioned for publicity pur- 
poses without the mention of the 
other.” 

Still another reads: “Please lend 
your efforts to publicizing Jack Pick- 
ford to the fullest possible extent as a 
new member of our star group. His 
affiliation with Goldwyn must be firm- 
ly implanted in the public mind. Don’t 
let any opportunity go by to give him 
a boost. 

Another reads: “Booth Tarkington 
is not to be considered an ‘Eminent 
Author,’” 

A certain type of news feature of 
peculiar nature and design has been 
approached several times with offers 
to throw its support to one of the 
big political parties. 

More and more money is being 
made by one picture concern in par- 
ticular out of what is known as a 
commercial film. This type of picture 
usually shows a process of manufac- 
ture and the advertising nature of the 
showing is cleverly kept in the back- 
ground though it cannot be conceal- 
ed. This is a good reminder that a 
certain world famous manufacturer had 
the good sense to make his own pic- 
tures and then “give” them away for 
a ridiculously small price. But ex- 
hibitors are beginning to kick about 
this sort of thing. They show the pic- 
ture and they want their share of the 
profits. If they keep on kicking hard 
enough they’ll get theirs or put a stop 
to the practice. The only other “out” 
is for the manufacturers and distribu- 
tors is to buy their theatres. 

The metropolitan film megnates who 
are wont to assemble at each other’s 
home for a quiet game of stud—no 
limit—had a little excitement the other 


evening to vary the monotony of bet- 
ting such trifles as $10,000 on a card. 
An outsider who had been let into the 
game was caught cheating with the 
aid of “readers.” The discovery was 
made at the home of the man who ex- 
posed the culprit. The host took mat- 
ters into his own hands, beat up the 
offender and threw him downstairs. 
All is quiet once more. 


The annual stockholders’ meeting of 
Famous Players-Lasky takes place 
Jan. 13, when an important announce- 
ment will be made that is expected to 
send the stock way up once more. It 
is also expected there will be present 
a stockholder who originally held five 
shares of the original Jesse Lasky com- 
pany, which was later converted into 
Famous-Lasky stock on the basis of 
one share of the absorbing corpora- 
tion for eight shares of Lasky. This 
individual is almost certain to arrive, 
as usual, armed with a list of ques- 
tions, carefully written out, in which 
he demands “as a_ stockholder” to 
know the details of all transactions 
that were consummated during the past 
year. 


One of the trade papers sent out 
boxes of cigars for Christmas to the 
heads of the advertising departments 
of the various film concerns. If the 
holiday presents were designed to pro- 
mote good feeling and thereby in- 
crease the advertising copy, they had 
the opposite effect. The cigars were 
of a very cheap brand. 


The Loew-Zukor wedding was a very 
recherche affair. It occurred Tuesday 
night and on Wednesday morning 
those who attended were still suffering 
from headaches. The taking of a mo- 
tion picture of the ceremony was very 
artistically executed, the cameras be- 
ing concealed behind palm trees. 
At the banquet tabie the surprise con- 
sisted of a speech from Al. Kaufmann, 
who revealed a hitherto unsuspected 
fund of humor, in the form of a 
“speech” eulogizing the fathers of the 
bride and groom. He recounted their 
early struggles, in their college days, 
one at Oxford and the other at Cam- 
bridge, both captains of their respect- 
ive college boat crews, always com- 
peting for supremacy but retaining a 
warm personal friendship. On leaving 
college, according to Kaufmann, 
Adolph Zukor and Marcus Loew came 
to America, bent on artistic careers 
and entered the fur profession. Still 
further determined to spread the gos- 
pel of art, they established a series 
of penny arcades. Continuing along 
these lines Al. had his listeners in 
shrieks of laughter. 


McADOO RUMOR DENIED. 


Los Angeles, Jan. 7. 

‘Hiram Abrams, president of the 
United Artists, denies any knowledge 
of the rumor that William G. McAdoo 
and Oscar Price will retire ‘from the 
organization. 

Douglas Fairbanks informs VARrIerty 
he has no knowledge of such a move. 


PRODUCING “STUNT” FILMS. 
London, Jan. 7. 


Harry Lorraine, Britain’s biggest 
stunt artist, back from America, will 
produce sensational stunt films with 
the French actress, Marguerite Del 
Brabre as leading lady. 


Irving Lesser Coming to New York. 
Los Angeles, Jan. 7. 
Irving Lesser will leave shortly for 
New York to handle the George Beban 
and Annette Kellerman pictures. 


SCHENCKS ON VACATION. 


Joe Schenck and his wife, Norma 


_ Talmadge, are leaving New York Jan. 


17 for a vacation of about six weeks. 
Their first stop will be Havana, and 
from there to Palm Beach. The trip 
will be recreation only, especially for 
Miss Talmadge, who has been steadily 
working in pictures since the early 
ending of the summer. 

Two of the Norma Talmadge first- 
run releases are featuring two of the 
big Times square theatres this week. 
“A Daughter of Two Worlds” is her 
first release under the sponsorship of 
the First National. It is at the Strand. 
“She Loves and Lies” is a Select at the 
Rivoli, the final one made by Miss 
Talmadge under her Select contract 
and seemingly held back until now. 
Each house held a contract for a Tal- 
madge picture this week and both in- 
sisted on playing. 


BEAUTY COMPETITION IN PARIS. 
Paris, Dec. 20. 


A proposition has been formulated 
to use the screen for the public elec- 
tion of a beauty gallery. Pictures of 
seven French girls will be projected 
in various pictures, for seven weeks, 
making a list of 49, and the audience 
will be asked to vote for the pretty 
ones. 

The selections will be grouped and 
issued as the Prize Beauties, rewards 
being given both to the competitors 
and judges. The portraits may be pro- 
jected in New York and London. 

The voters will have to attend the 
shows every week, to give a final de- 
cision on ballot papers distributed at 
the entrance. 


SCHENECTADY OPEN SUNDAY. 
Schenectady, N. Y., Jan. 7. 


The picture houses in this city were 
open last Sunday for the first time in 
three years. 

It was the first Sunday under the 
new administration, headed by the 
Rey. Dr. George Lunn as mayor. One 
of the conditions of the permit to 
open is a percentage of the profits is 
to go to the fund now being raised to 
fight tuberculosis in this country. 

The managers readily accepted the 
proposition. All theatres reported ca- 

pacity houses. 


SPIRITUALISTIC PHOTOGRAPHY. 
Syracuse, N. Y., Jan. 7. 

One of the queerest cases of so- 
called spiritualistic photography on 
record is reported by Claude DeForest | 
Bauer, local professional musician, © 
Bauer recently went to the Woodlawn 
Cemetery here to photograph the grave — 
of his parent on the occasion of the 
seventh anniversary of his demise, 
When the film was developed, to the 
musician’s surprise he found beside the 
grave the dim figure of a man which 
both Bauer and his mother, Mrs. Ella 
F. Bauer, recognized as being that of 
John Bauer, father and husband, who 
died in January, 1913. The deceased 
was a leading Syracuse undertaker. 

Bauer believes that the fact that 
he was thinking of his father at the 
time the picture was snapped resulted 
in the transfer of a mental image of 
the dead man to the sensitive film then 
in the process of taking an imprint of 
the grave. 

There was no chance of a double ex- 
posure, Mr. Bauer says, as the picture 
of the grave was the first negative on 
the roll of film to be exposed. The 
film was loaded in the camera in a 
local photographic studio just before 
the trip to the cemetery, and was re- 
moved there after it had been fully 
used. 


DISCUSSES ALLIANCE CO. 


London, Jan. 7. 

C. F. Higham, M. P., when inter- 
viewed, said there was no truth in 
the rumors about the five miilion dol- 
lar Alliance Film Corporation He add- 
ed that Sir Walter De Frece had not 
resigned but was on a vacation and 
that he was acting as Deputy Chairman 
during the vaudeville magnate’s ab- 
sence by the order of Sir Alfred Fripp. 

The company will start producing in 
February and American directors will 
arrive shortly. The first production 
will be “Edwin Drood” with Gerald 
Du Maurier in the leading part. 

This corporation is also at the back 
of the British Actors Co., which now 
has Du Maurier and E. C. Matthews at 
its head. 

Higham deprecated British trade ac- 
tion but spoke heartily of American 
friendliness. 
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Berlin, Dec. 20. 

Four new pictures have appeared 
here which have the entire attention 
of the German picture companies, and 
which seem here superior to any 
American or Italian offerings. 

“The Death of Phaleria,” made by 
Moeve; “The Pest of Florence,” by 
Decla; “Madame Dubarry” and “Doc- 
tor Steffens’ Strangest Case,” by Uni- 
versum, are the four. 

The first mentioned drama was writ- 
ten by Dr. Alfred Schirokauer, in five 
acts, directed by Franz Osten. The 
main principals are Elsie Bodenheim, 
Hilda Wall, Eric Kaiser, Titz and Ca- 
millo Triembacher. This is a phan- 
tastic drama in which the former royal 
Bavarian castles are shown for the 
first time in their entire splendor. The 
picture was exhibited in Berlin for 
months in our largest theatre (Sports 
Palace). This theatre has a seating 
capacity of over 4,000 and crowds were 
turned away for lack of room. Our 
German newspapers claim this moving 
picture excels anything hitherto shown 
in this country in form of a phantas- 
tic picture. 

“The Pest of Florence” also had a 
remarkable run all through Germany. 
The Recla Co. has sold it except in the 
U. S. A., Great Britain and Japan. 

“Madame Dubarry” is already sold 
to the Transoceanic Film Co. for the 
United States and South America. It 
deals with the time of the French revo- 
lution. Lubitsch was the director, 
Pola Negri the main star, and was the 
greatest money maker this season. 

“Dr. Steffens’ Strangest Case” cre- 
ated such a sensation in Germany that 
the leading French manufacturers and 
Italian dealers offered the manufac- 
turer for the negative and the right 
to produce copies for France, Italy, 
Great Britain and the U. S. A. direct 
prices, which were refusel at first, but 
the entire production has now been 
sold for France, Italy, Egypt, Rumania, 
Greece, Spain and Portugal. 

Our raw material maker, who has a 
monopoly of the film in this country, 
raises his price from 95 pfennig to 2 
marks from Jan. 1, 1920—also our price 
for copying the pictures will be con- 
siderably increased then. 

Owing to the increased taxes in this 
country, our moving picture theatres 
were compelled to increase their prices 
for admission. As a result the the- 
atres are now doing poorly. Owing to 
lack of-coal our theatres are com- 
pelled to close at 10 P. M. and begin 
their shows at 4 P. M., so instead of 
showing a picture four times daily 
and five times on Saturday, they can 
only play same thrice daily. 

The German government, through 
its new laws, has also created an un- 
certain feeling in our entire indus- 
try. They threaten to monopolize the 
theatres, and we have incessantly to 
keep our eyes open, otherwise they 
will go so far as to ruin our industry 
here. They show practically their in- 
ability to regard matters as they act- 
ually stand in our line, with our new 
strict censor laws, in which each mov- 
ing picture with the slightest immoral 
action is forbidden. They made it as 
dificult for the German makers to 
produce immotal pictures as it is in 
your country—in fact, pictures which 
have already passed through the cen- 
sorship are now being seized by the 
police. 


“POP” LUBIN IN AGAIN. 


One of the most interesting picture 
events predicted is the return to the 
production field of Sigmond Lubin 
who is reported having arranged to 
team with Fred Balshover, well known 
as an independent who has been east 
for some weeks. Present plans call 
for the new combination to make 
comedies exclusively, that field being 


GERMAN PICTURE 


one which Lubin specialized in for- 
merly. 

“Pop” Lubin was one of the pioneers 
of the picture industry and his cine- 
matograph brought him wealth and 
fame. He later was a big factor in the 
Picture Patents Co. which originally 
was supposed to be strong enough to 
control the industry indefinitely. When 
he sold his big plant at Bettzwood 
nearby Philadelphia about two years 
ago, it was thought he was permanent- 
ly out. 

Balshover, who has produced fea- 
tures and brought out several picture 
stars formerly worked for Lubin. 
When the latter started, Balshover who 
was earning around $300 weekly mak- 
ing illuminations for illustrated songs, 
gave it up to learn moving pictures 
and his first job with Lubin netted him 
$15 per week. 


SUES FOR “12.10” SHARE. 


The hearing of Earl Carroll’s appli- 
cation for an accounting of the profits 
filed against the Republic Distributing 
Corporation, releasing the British and 
Colonial production, “12.10,” produced 
by Herbert Brenon, starring Marie 
Doro, was postponed until further no- 
tice pending the arrival of’ additional 
affidavits from Mr. Brenon, who is in 
London. The plaintiff’s contention is 
he supplied Mr. Brenon with the sce- 
nario for “12.10” in February, 1919, with 
an understanding they were to come 
to terms anent the purchase price. 

With Mr. Brenon’s departure for the 
other side, the plaintiff let things 
drop, assuming Brenon would destroy 
the script which he had not returned. 
The film was exhibited at the Capitol 
recently, whereupon Carroll filed suit 
through Alfred Beekman, of House, 
Grossman & Vorhaus. 


“MADAME X” SOLD AGAIN. 


Henry W. Savage has ieased the pic- 
ture rights to “Madam X” for a period 
of nine years, having called in his for- 
mer production, which he distributed 
through Pathe. 

The price paid for it by Goldwyn, the 
purchaser, was $45,000 net, the buyer 
paying the agent’s (Edgar Selden) 
commission. This includes the world’s 
rights with the exception of Canada 
and South Africa, which were sold 
outright. 

Harry Fields still claims to hold an 
option from the Savage offices on the 
picture rights, but the seller guaran- 
tees title. ‘ 

That Savage had no idea of the value 
of “Madam X” as a remake may be 
gleaned from the fact that less than 
a year ago the rights could have been 
secured from him for $5,000. Then 
several people bid for it and the price 
began to climb. In the past month 
the price jumped $20,000. 


WARREN HOLDS “STARVATION.” 


Several of the larger distributing or- 
ganizations are competing for the 
privilege of handling the big eight-reei 
official motion picture record of Her- 
bert Hoover and his American Relief 
organization, scheduled to open at the 
Manhattan theatre tonight (Friday). 

It now develops that the feature is 
controlled by F. B. Warren, of the 
Hodkinson concern, and the venture is 
a personal one. Mr. Warren has made 
no deal with anyone for the handling 
of the picture, preferring to wait until 
it opens in New York under the per- 
sonal guidance of Morris Gest, an ac- 
knowledged master in gigantic exploi- 
tation of amusement enterprises. 

The picture is called “Starvation” 
and deals with the hunger problem in 
Russia, the Baltic lands and twenty 
other European countries. 


ANOTHER TITLE DISPUTE. 


The National Picture Theatres _be- 
gan suit against the Foundation Film 
Corporation in the U. S. District Court 
last week. The plaintiff prays for an 
injunction restraining the defendant 
from releasing its production, “The 
Blindness of Youth,” adapted from a 
French novel, “Torrent,” by M. 
Herbier. The National contends the 
title is an infringement on their forth- 
coming production, “Blind Youth,” 
adapted from the stage play by Lou 
Tellegen and Willard Mack, who sold 
the screen rights to the Selznick Pic- 
tures Corp., who in turn transferred 
them to the plaintiff. 

The defendants, answering through 
Alfred Beekman, of House, Grossman 
& Vorhaus, contend their title is not 
likely to hurt the plaintiff’s picture, 
which has not been begun, whereas 
theirs is awaiting release. Further- 
more, the Foundation holds the words 
employed in the title are common 
property, having been used before in 
books and plays. The Foundation 
claims no one can ask exclusive use 
unless there is a secondary meaning 
connected with them, entirely distinct 
from their normal significance. 


DECISION AGAINST TITLE. 


Justice Giegerich, sitting in Paft IV, 
Special Term of the Supreme Court, 
handed down a decision this week dis- 
missing the action brought by Darcy 
& Wolford against William Stoermer, 
whereby the play brokers sought to 
restrain the defendant from releasing 
a film pfoduction, “The Tidal Wave,” 
on the ground that the plaintiffs pre- 
viously produced a play by the same 
name, which has since been released 
for stock. 

The plaintiffs concede the defend- 
ant’s story, although a similar title, 
in nowise infringes on the play ver- 
sion. For this reason, and that the 
words are common terms, usually ap- 
plied to a phenomena of nature, Judge 
Giegerich ruled the complaint be dis- 
missed with costs. 

Mortimer Fishel, of counsel for the 
plaintiffs, will appeal from the de- 
cision. 


STAR IN FULL COMMAND. 


R. A. Walsh has completed his final 
picture for Fox and is now under sal- 
ary to Mayflower. He left this week 
for upstate, accompanied by an assist- 
ant director and a scenario writer, to 
perfect his plans for the making of his 
first Mayflower feature. 

Walsh has an ironclad contract 
whereby he is to be absolutely unham- 
pered in the making of his productions 
and is to be credited 100 per cent. with 
the quality of his output. 

As Morris Kohn, president of Real- 
art, which is to distribute the Walsh 
features, puts it: 

“According to the arrangements 
which Mr. Walsh has with Mayflower, 
there will be nothing to hinder him, 
neither limitations of time nor of 
money. He has been given the sky 
as the limit and an artist can ask no 
more.” 

Walsh’s plans are still kept secret, 
but it is known he is planning to cast 
—— Cooper in a leading feminine 
role. 


“BOOMERANG” AS CHURCH FILM. 
Syracuse, N. Y., Jan. 7. 

Sunday church films struck 
Syracuse to stay. The idea was first 
tried out two weeks ago by the May 
Memorial Unitarian Church. Now the 
Methodists are falling in line and an- 
nouncing Sunday evening shows. The 
churches are using regular theatrical 
display advertising space in the local 
press to boom the departure. The 
programs offered are by no means con- 
fined to religious films. The May Me- 
morial on Sunday last featured “The 
Boomerang.” 


LOEW’S METRO BUY. 


Marcus Loew, Inc. and Metro Pic- 
tures Corp., officially confirmed this 
week a business affiliation whereby 
Loew, Inc., bought control of Metro. 

Metro will continue to run its busi- 
ness as heretofore and Richard A, 
Rowland will continue as its president. 

Various reports are current as to the 
price the Loew people paid for control 
of Metro. It is generally believed to 
be in the neighborhood of $3,000,000, 
about sieinalt in cash and the re- 
mainder in stock of Loew, Inc. A 

Most of the “wise” folks of the in- 
dustry have figured it out.on table- 
cloths at the Astor grill room that the 


price is a big one, but others on the. 


other hand claim Loew was compelled 
to do something of the sort to pro- 
tect himself for service out of New 
York City. Loew has, always been 
able to get the pick of the first runs 
in the metropolis, but in the out-of- 
town cities he finds himself handi- 
capped in securing just the sort of 
exhibitor service required. By. direct- 
ly controlling production he feels that 
much of this condition may be rem- 
edied. 

The Metro stars at present include 
Nazimova, Viola Dana, May Allison, 
Bert Lytell, Alice Lake, besides dis- 
tributing the Taylor Holmes pictures 
and a series of Jack London stories 
with Mitchell Lewis as star. This list 
is to be materially augmented and 
with practically unlimited capital the 
production scope will be enlarged. 

Richard A. Rowland, president of 
Metro, denied any friction existed be- 
tween Joseph Engel and Maxwell Kar- 
gek as reported in Variety, last week, 
in announcing the Loew-Metro deal. 

Mr. Rowland said: “If there ever 
was an organization where friendship 
and loyalty meant anything it has been 
the Metro Pictures Corporation and 
particularly between Mr. Engel, Mr. 
Karger and myself. 

“Anyone who knows Engel should 
be convinced that he does not quar- 
rel. As a matter of fact, I have been 
trying to fight with him for the past 
five years, but the best I could get was 
a smile, so I gave up in disgust. I am 
certain you will find Engel and Kar- 
ger associated in the picture business 
for many years to come. 

“Engel’s business in the east has 


. been warranted by the fact that the 


deal with Marcus Loew has been pend- 
ing several months, and now that it is 
closed he will return to the coast 
within the next few weeks. Karger 
will return east as he much prefers 
producing in New York, so please do 
te try to separate two lovable fam- 
ilies.” 

The cash “melon” that was cut be- 
tween the original stockholders of the 
Metro Corp. after the purchase by 
Marcus Loew of that organization was 
slightly in excess of $1,000,000. 

The Metro, it is understood, is not 
going to plunge extensively into the 
production market, but will rather con- 
tent itself to keep its exchanges going 
with the output that is at present 
scheduled, and look about the market 
for big feature productions that can be 
secured from independent producers. 


OPERATORS ASK $1.25 AN HOUR. 
Chicago, Jan. 7. 
Film operators have made demand 
for $1.25 an hour or $36 a week. They 
are now getting $30 a week. 


Fletcher Resigns as “Topics” Editor. 
Charles Leonard Fletcher has ten- 
dered his resignation as editor of the 
“Topics of the Day” films, to take ef- 
fect at the conclusion of the current 
week. He says he will not return to 
acting under any circumstances. 


Pauline Frederick’s Summer. 
Ogdensburg, N. Y., Jan. 7. 
Pauline Frederick will spend her 
summer here. Her mother has just 
ordered the completion of a bungalow 
begun a year ago. 
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MEN AND GOVERNMENT 


OFFICIALS TO COMBAT UNREST 


Will Meet Here Sunday at the Waldorf and Plan Film At- 
tacks on Belshevism—Secretary Lane and Washington 
Chief of Police to Confer with Zukor, Selznick, 
Crandall and Brady—tTrailers to All 
Pictures Now Being Made. 


The Washington Committee formed 
as a Committee of Education, has 
called a special meeting this coming 
Sunday (Jan. 11) at 3 P. M., at the 
Waldorf-Astoria, New York, to meet 
the picture men in a general confer- 
ence over the adaptability of the 
screen as a nation-wide educator in 
American patriotism. 

Several of New York’s best known 
picture lights have received personal 
invitations to attend the conference. 

On the committee are Franklin K. 
Lane, chairman; Major R. W. Pulliam, 
secretary; Adolph Zukor, Lewis J. 
Selznick, Harry M. Crandall, William 
A. Brady. 

The avowed object of the meeting 
is to combat Bolshevism and to teach 
Americanization through the medium 
of the picture. 

Franklin K. Lane, Secretary of the 
Interior, declares the Bolshevik move- 
ment is the greatest menace to civili- 
zation and knows of no better medium 
or weapon to combat it. 

Major Pulliam, who is Chief of Po- 
lice for Washington, the secretary of 
the organization, and an active worker 
in the movement, had only to issue a 
call for the magnates of the picture 
industry to enlist them heartily. They 
look upon him as their friend. He 
kept the picture houses open in Wash- 
ington when practically every other 
official was against it, claiming it was 
easier for him to maintain law and 
order with the theatres open. 

Lewis J. Selznick has devoted prac- 
tically all of his time for the past fort- 
night to this movement and is most 
enthusiastic in expressing himself in 
favor of it—as are also the other mem- 
bers of the committee. 

Trailers to all pictures are now in 
the making and Selznick is also pro- 
ducing a feature picture to aid the 
propaganda. 


ROBERTSON-COLE BUYS. 


Frank J. Hall has disposed of the 
Hallmark Exchanges and their attend- 
ant overhead to the Robertson-Cole 
Co. The deal was in process of con- 
summation early this week. All of the 
Hall product released through those 
exchanges with the exception of the 
Chaplin reissues and the new serials 
are to be marketed through the Re- 
public, The Republic will take over 
more than $600,000 worth of bookings 


which have been made for the re- 
issues. 

Rufus S. Cole arrived in this coun- 
try a few weeks ago and with his ar- 
rival the deal took concrete shape. 
The Hallmark Exchanges were for- 
merly the Mutual’s, later they became 
the Exhibitors-Mutual Exchanges and 
the Robertson-Cole product was re- 
leased through them. During last fall 
there was a general upheaval in the 
association running the exchanges 
when Hall stepped in and took over the 
exchanges and they adopted the name 
of Hallmark. 

Hallmark continued to release the 
Robertson-Cole pictures and also mar- 
keted his own product through them. 
Of late, however, there have been ru- 
mors the exchanges were carrying too 
great an overhead to show a profit. The 
Robertson-Cole people concluded they 
had better take over the properties and 
do their own distributing. The deal 
means that they will have all of the 
Frank J. Hall productions to date on 
their lists as well as their own pic- 
tures and the only difference will be 
the removal of the Chaplin reissues to 
the Republic. 


FAMOUS PLAYERS’ FULTON. 


Famous Players-Lasky have rented 
the Fulton Theatre for an indefinite 
run of “For the Defence,” now play- 
ing at the Playhouse, for which they 
are guaranteeing $4,000 a week. They 
will move over from the Playhouse 
Jan. 19. 

George Tyler was to have opened 
“Roxey” at the Fulton on that date, 
but the play will be shelved for re- 
vision. 


“END OF ROAD” NOT CENSORED. 


London, Jan. 7. 
T. P. O’Connor has issued a state- 
ment denying the film feature “The 
End of the Road,” had been banned 
by his office. He says the picture has 
never been submitted to the Censor. 
The banning announcement is said 
to be a publicity stunt for the Poly- 
technia film concern. 


GEORGIA O’RAMEY STARRING. 

Georgia O’Ramey will star in pic- 
tures when she completes her engage- 
ment in “Phe Velvet Lady.” 


LINICK-SCHAEFER RETIRING 


Chicago, Jan. 7. 

The report is around that Adolph 
Linick and Peter Schaeffer are think- 
ing about retiring from activity in the 
business affairs of Jones, Linick & 
Schaeffer, of which they are partners. 
The two men want to enjoy them- 
selves, Mr. Schaeffer having been in 
training for that quite some time back. 
Only last week he arrived in Chicago 
to change his suit and took the next 
train for the Coast. 

It is said the two retiring partners 
agreed any man over 50 with a bank- 
roll was foolish to work. As they are 
nearing 50 they intend practising what 
they preach. Aaron J. Jones, the other 
partner, is reported to have agreed with 
them and he is waiting for his 50 to 
roll around, hoping by that time he 
will know enough about pinochle to 
never lose out on 400 spades. 

Jones, Linick & Schaeffer is the 
west’s biggest picture concern, with 
theatres in Chicago. All members are 
on particularly friendly footing with 
the Marcus Loew people, but it is de- 
nied on both sides there is any im- 
mediate chance of a merger between 
them. 


$500,000 GROSS GUARANTEED | 
Los Angeles, Jan. 27. 


Frank Godsol for Goldwyn, Hiram 
Abrams for the “Big Four” and E. B. 
Johnson, of the First National, are 
here endeavoring to secure the distrib- 
ution of the “Big Five” association of 
directors. 

It is reported on good information 
that an offer was made the directors 
of $250,000 per picture with a guar- 
antee of $500,000 gross, the distributors 
to retain 25 per cent. for handling. 


GOLDWYN GETS “MILESTONES.” 


The Knoblauch-Bennett stage piece 
“Milestones,” has been acquired for 
production by Goldwyn. This is the 
second Knoblauch piece obtained for 
picture production since his “Kismet.” 

Gouverneur Morris is scheduled to 
leave for the Coast in the interest of 
Goldwyn to do two pictures. They are 
called “Yellow Men and Gold,” and 
“The Chinese Lilly.” 


Loew Buys Plot on 46th Street. 

Marcus Loew has purchased the plot 
at 156 West 46th street as an addition 
to the plot extending from the corner 
of Broadway and 45th street around to 
46th street, on which he proposes the 
erection of a mammoth picture house. 

The work of demolishing the present 
buildings on the site will be com- 
menced immediately. 

The plans for the new State Theatre 
which Marcus Loew is about to erect 
at Broadway and 45th street call for 
a roof garden to seat 2,000. It is not 
intended, however, to build the roof 
garden a’ once, but the imprevement 
can be mi.de at any time thereafter. 


TUCKER APPLIES FOR INJUNCTION 


George Loane Tucker is asking the 
courts through his attorneys O’Brien, 
Malevinsky & Driscoll for an injunc- 
tion restraining the Mayflower and 
Famous Players-Lasky from proceed- 
ing with advertising publicity and pre- 
liminary sales promotion of the second 
picture he completed for Mayflower 
entitled “The Ladies Must Live.” 

The action is a preliminary to a 
series of suits which have grown out 
of the alleged violation of contract 
between Tucker and the Mayfiower 
and the Famous Players-Lasky anent, 
the advertising of “The Miracle Man.” 
This feature earned $538,891.49 up to 
Nov. 29, 1919. Of this the Mayflower 
received as its share $304,061.49. 

In asking for an injunction restrain- 
ing the Mayflower and Famous from 
proceeding with the preliminary pro- 
motion for “The Ladies Must Live,” 
Tucker states that the reason for his 
not having entirely completed that 
production is due to the fact he was 
forced to leave Los Angeles and come 
to New York in order to make the 
defendants live up to their contract 
with him regarding the exploitation of 
his name in connection with “The 
Miracle Man.” 

Mayflower is under contract to 
Famous Players to deliver a series of 
six pictures to be known as George 
Loane Tucker productions. There are 
four remaining to be made. Tucker 
lately made an arrangement to go over 
to the Big Six, the new director com- 
bination when his contract with the 
Mayflower was finished. 

The hearing in the injunction pro- 
ceedings is to come up in the Supreme 
Court next Monday. 


F. BOARD MEETING. 


The annual meeting of the Famous 
Players-Lasky Corp., due Jan. 12, is ex- 
pected to develop big things. The 
financial interests, Kuhn, Loeb & Co., 
have three representatives out of the 
five on the board of the company. 


TO DO FIVE REELERS. 
Lyons and Moran, the Vitagraph 
screen comedians, have decided to do 
a series of five reel comedies in the 
future, deserting the twin-reeler for 
the time being. 


Winchell Smith, Picture Director. 

Los Angeles, Jan. 7. 
Winchell Smith arrived here prepar- 
atory to directing the picture produc- 
tion of Bronson Howard’s “The Her- 
culean.” He is due in New York again 
early in March, when he will begin 
the rehearsals of “The Wheel,” his lat- 
est play, scheduled for production by 

John Golden, his former associate. 


Fight Film in England. 
London, Jan. 7. 
Leon Britton is here with the Demp- 
sey-Willard fight film. 
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Jan. 5-7—Poli’s, Wilkes-Barre, Pa. 
Jan. 8-10—Peli’s, Seranten, Pa. 
Jan. 12-14—Orpheum, Alteena, Pa. 
Jan. 15-17—Opera Heuse, York, Pa. 


Jan. 19-21—Majestic, Harrisburg, Pa. 
Starring Jan. 22-24—Orpheum, Allentewn, Pa. 


MARIAN 
‘ Neck JiM AND 


“AMES MA MADISON 


English Purveyers of DIRECTION: 
wesvox eure | 11 NORMAN JEFFERIES OSWALD | 
| WOODSIDE KENNELS | 


CLARKE 


ARTISTS’ BOREM 
Lafter, L. L 


= Dear Sir: 
LAVERE’S We are doing a “Trained Dack” Act 


but layed off so long the wife and I ate 


McCARTHY 


FRIEND MAGGIE SEZ— up the act. We can book the Kan Time 
Abe Martin told pa that now. What shall we do? 
embalming fluid was a good Foull ané Chick. ie 
chaser for wood alcohol. La 
Regards to Musical Hunt- Let this be a lesson to you. In the future ' 
“In 'Fwe Beds” ers. do an act with Horses or Elephants. 
: We are working steady. 
This week, Indianapolis. FRED ALLEN 


EVERY 
Birection, FRANK 


You know how it is with | | pantages Circuit Direction, MARK LEVY 
me, Timmie. — 


FRED LEWIS | 


For Monologists 


MERCEDES 


= Says: A woman has one way— | | 2- SUSPENDERS LA ROCCA 
Friars Club that’s her own. 
New York For Hand Balancers WIZARD OF THE HARP ™ 


WM. O CLARE - ie Classical Dancers M AY 


AND HIS 5. STIFF (BOSOM) SHIRTS 


| THE FAYNES SHAMROCK GIRLS STAR IN PICTURES 


Direction, Hughes & Manwaring This Week (Jan. 5)—Keystone, Philadelphia 


14th Consecutive Week This Seasen Loew Time Direction, MARK LEVY 
NOTICE! NOTICE! NOTICE! 
@ur Comedy finish, in which a HORSE BRIDLE and BLINDERS are ased, is fully 1 gasses by us. I showed my Act 


Any ACT Infringing en thie bit of business will be dealt with accerding! 


GORDON & DELMAR—Leew Circuit UNION HILL 


and 


STERNARD 


i 

For a Man Who Dida’t 
IRVING M. COOPER Know His 
ARTIGT® REPRESENTATIVE SALARY 
1416 BROADWAY, NEW YORK I Did Noble Mirth, Music and Sengs : 
JOE COOPER, Gen. Man. LES MORCHANTS NOW PLAYING THES CMmOUIT = 
Loew Circuit Direction, MARK LEVY Direction, TOM JONES 


JACK LEVY 


PIRATES: WARNING! Keep off the self-raising Bs woe —_ originated by 
AND HIS m Edward Prevost at Poli’s Theatre, New Haven, Conn., week of Sept. 15, 1919. * 
F‘our Symphony Sisters PREVO ST AND GOULET 3 
Vaudeville’s Classiest Musicians Presenting 
“A STUDY IN MELODY’ 
BOOKED SOLID Direction, MARK LEVY Direction, MORRIS & FEIL Jan. 11—Interstate Circuit . 
TOBE F 
DELBRIDGE GREMMER)|| DeGODFREY ANDSANDIFAR 
Am aflistic combination of Song and Story.—Intweduetag Gheir ewn song hits “FUN IN A STREET CAR” Without Power | 
“KO KO SAN,” “MY HASH BROWN BABY GAL” A LAUGH A MINUTE COSTUMES A-Ne. 1 ORIGINAL WORDS AND MUSIC = 
and “KEEP THE SUNSHINE IN YOUR N&ART” Copyright reserved. Censtructed by Tom Jenes. : 
emcuir Direction, MICH AMIS American Theatre, Jan. 19th Booked Solid, Leew Time 


NOW WITH SIR HARRY LAUDER 


CLE 


CHICAGO “DAILY NEWS” 
El Cleve Is a Whirlwind of Agreeable Personality and Skill on the Xylophone-—AMY LESLIE.: 


ij 
i 
MEET THE WIFE | 
(Gentral Park Weet) : 
PAULINE |] 
ii 
| | i 
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JEROME REMICK CO. 


We have purchased from the Maurice Richmond Music Co. 


“IN YOUR ARMS” 


By FLOYD & GLASER 


And shall put the entire force of our organization back of this number for a 
sure fire hit. ’Nuff Said. 


“HAND HAND 


That beautiful ballad by Whiting and Egan. 


“THE IRISH WERE EGYPTIANS LONG AGO” 


A crackerjack comedy song by Bryan and Smith. 


Blaufuss and Kahn’s wonderful Hawaiian Waltz song. 


IT’S MOONLIGHT SWANNEE 


A great 2/4 song by Whiting and Egan. 


HAVE ARE SUNNY WEATHER 


Kendis and Brockman’s new story ballad. 


DANCIN’ 


Gumble and Yellen’s new fast song. One of the best they’ve done. 


Professional Copies EVERYTHING READY FOR YOU 
Vocal Orchestrations Call at one of our offices if you can—if not, write "te aa aaa 


A MOST EFFICIENT PROFESSIONAL STAFF IN ATTENDANCE 


JEROME REMICK CO. 


NEW YORK—219 West 46th Street SEATTLE—321 Pike Street PORTLAND, ORE.—322 Washingten Street 
BROOKLYN—566 Falton Street ATLANTA—8@1 Flatiron Building SAN FRANCISCO—968 Market Street 
PROVIDENCE—Berkshire Hotel, Eddie Mack BALTIMORE—323 No. Howard Street ST. LOUIS—The Grand Leader 
BOSTON—228 Tremont Street SALT LAKE CITY—Linden Hetel CHICAGO—634 State-Lake Building 
PHILADELPHIA—31 Seuth $th Street DETROIT—137 Fert Street, West LOS ANGELES—427 South Breadway 
WASHINGTON—%th and D Streets, N. W. TORONTO—127 Yonge Street BUFFALO—485 Main Street 
PITTSBURGH—244 Fifth Avenue CINCINNATI—515 West 6th Street AKRON, OHIO—M. O’Neil Ce. 
CLEVELAND—Hippodrome Building MINNEAPOLIS—218 Pantages Building 
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